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GIULIO CRIMI 
“LEADING TENOR METROPOLITAN OPERA COMPANY” 
WHO SCORED SENSATIONAL SUCCESS AT THE COLON, BUENOS AIRES, LAST SUMMER 
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INTERNATIONAL MUSICAL AND 


EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Telephone, 2634 Circle. 
Carnegie Hall, New York 





J. H. DUVAL, 
TEACHER OF SINGING 
Italian and French Opera. 
| Stedios: 32 Metre politan Opere Hours Buildin 
603-4 Carnegie Hall : New Yor 





M. F. BURT SCHOOL, 


Sight-S ng, Ear-Training, Musical Stenogra- 
gy. ist sr uses in Public and Private School 

usic, Special coaching for church trials, 

Address: Brooklyn School, 48 Lefferts Place. 





ROSS DAVID, 
VOCAL STUDIOS 
1013 Carnegie Hall, New York 





CARL M. ROEDER, 
TEACHER OF PIANO 
Technic—I nterpretation—Theory. 
Normal Course for Teachers. 
607-608 Carnegie Hall, New York. 
234 Main St., Orange, N. J. 


Residence: 680 St. Nicholas Ave, New York 





MME. ANITA RIO 
SOPRANO 
Vacancies for a Few Pupils 
182 Madison Ave. 


Phone: 392 Murray Hill, New York 





MME. NIESSEN-STONE, 


ma 1 dete og 
Annie Peder, faa B atew, New York 
coal Studio: 


50 W. 67th St., Nn Y. Tel. 1405 Columbus 





MME. KATHRYN CARYLNA, 


Teacher of voice in all ite branches, Defects 
of tone production eradicated, 
French oat Italian Lyric Diction. 
257 West 86th Street, New York 
Telephone, 5910 Schuyler. 





MAUDE T. DOOLITTLE 
PIANIST AND COACH 


536 West 112th Street - - - + + New York 
Teleph 3891 Cathedral 








HAZEL MOORE, 
SOPRANO 
For teaching periods address, 
Care of Musical Courier, 
437 Fifth Avenue New York 





FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
SINGI i 


144 East 62nd bien New 
Teerksine, 610 Plaza 


MRS. JOHN DENNIS MEHAN 
Voice Expert—Coach—Repertoire 
Artists who have worked this season—Mary 
ony Marie Morrisey, Jane Neilson and John 
Barnes Wells, 
Studios reopen September 19, 
70 Carnegie Hall, New York, Tel. 


1921, 
Circle 1472, 





Tue BOICE STUDIO or VOCAL ART 
Susan S. Botce, 

Mas. Henry Smock Boice, 
65 Central Park West : Tel. 
1425 Broadway, Room 43 : Tel, 


Consulting Teacher. 
Columbus 7140 
Bryant 1274 





WALTER L. BOGERT, 


ART OF SINGING 


25 Claremont Ave., N. Y. Tel, 4834 Morningside 





VIOLA 
WATERHOUSE-BATES, 
Soprano 
VOCAL INSTRUCTION 


324 West 84th Street, : New York City 
Telephone 5420 Schuyler 





MRS. ROBINSON DUFF 
VOICE 
136 East 78th Street. 


: : ¢: New York 
Telephone Rhinelander 4468 





FRANCIS ROBINSON DUFF 
Teacher of diaphragmatic breathing, placin of 
the speaking voice, curin stuttering, also chart 
of French Pantomime and original chart of Del- 
te, 
at 136 East 78th Street, New York, 
Telephone Rhinelander 4468 





EDYTHE LE BERMUTH 
Formerly of Bruxelles, Belgium 
Expert Voice Placement 
Opera and Concert Repertoire 
322 West 89th Street, New York 
Tel. Riverside 2630, 


MME 


Studio: 


ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West 79th Street, New York 
Telephone, 7993 Schuyler 


HANNA BROCKS-OETTEKING, 
SOPRANO 

West 137th Street, New York 

Phone, Audubon 1600. 


Studio: 607 





GARRIGUE, 
ART OF SINGING 
West 85th Street, New York 
Phone: Schuyler 6539 


ESPERANZA 


337 





MME. MORROW, F. N. C. M. 


Amefican Voice Specialist. Teacher of Covent 
Garden Artists, lighest American and Euro 
pean Diplomas, Lost voices positively restored. 
200 West 107th Street, New York. 
Phone, 3213 Academy. 





HERBERT WILBUR GREENE, 
SCHOOL OF SINGING 
Director of Brookfield Summer School of Singing 
701 Carnegie Hall, New York City. 





BENNO KANTROWITZ 
ACCOMPANIST AND COACH 
Teacher of Piano and Theory 
1425 Broadway, Studio 42, New York City 
Telephone 1274 Bryant 





ISABEL LEONARD, 
VOICE TEACHER AND COACH 
Specialist in 
Phonetics and Breath 
502 Carnegie Hall, 


: +t New York 
Telephone Circle 1350 





PROFESSOR LEOPOLD AUER 
indorses and praises very highly 
ALBERT GOLDENBURG’S 
VIOLIN INSTRUCTION 
Preparatory teacher to Professor Auer 
824 Carnegie Hall Tel. Circle 3467 
Application by mail 





WILLIAM THORNER, 





VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 
MILLIE RYAN 


ART OF SINGING 
Perfect Tone Production and Repertoire 





Studio: 1730 Broadway, New York 
Telephone Circle 8675 
EDMUND J. HELEN ETHEL 


MYER 
VOCAL INSTRUCTION AND COACHING 
Teacher of Theo Karle. 


828-829 Carnegie Hall. Tel. Circle 1350 





E. PRESSON MILLER, 
TEACHER OF SINGING 
826 Carnegie Hall. Tel, 1350 Circle 





JANET BULLOCK WILLIAMS 
TEACHER OF SINGING 
122 Carnegie Hall. 





FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts, 
struction, Leschet Method. 


137 Wee 69th St., New v 
Telephone, Columbus 4873 





JACQUES L. GOTTLIEB 


Formerly Director East Side House Settlement 
Music ool, N. Y., Founder and Conductor 
wergaeraese Symphony Orchestra, announces, 
new Studios, instruction in all ts, 
staff of able teachers. 

East 76th St., New York City 


Telephone—Rhinelander 4345, 





ZIEGLER INSTITUTE OF NORMAL 
SINGING 
1425 Broadway, New York 
(Metro nee Opera House) 
el, 1274 Bryant 
Anna E. pik, Drarcror, announces 
UMMER COURSES for Voice Studente and 
at above address, as well as in country 
surroundings. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


1425 Broadway, Met ian Opera Bes N.Y. 
Residence: 2184 hgate Ave, N. Y,. 
Phone, 3967 for dham. 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West 104th Street. 
Phone, 2859 Academy. 





MR. FRANCIS STUART, 
TEACHER OF SINGING 
Pupil of Lamperti the Elder. 
“Being in full possession of my method of 
singing, be has the ability to form great artists,” 
rancesco Lamperti, 
pn tmern Hall Studios, 1103-4, New York City 





WILBUR A. LUYSTER, 
Specialist in Sight Singing. 
(Formerly teacher for Met. Opera Co.) 


“A Maker of Readers’—No instrument used. 
Both class and individual instruction, 


Class courses begin Oct, Ist, Private any time. 
Carnegie Hall. Res. Phone, 6515W Flatbush, 





Miss EMMA THURSBY, 
SOPRANO 

receive a limited number of pupils. 

Residence: 34 Gramercy Park, 

Phone, 3187 Gramercy New York City 


will 





JOHN W. NICHOLS, 
TENOR, VOCAL INSTRUCTION 
Vocal Instructor at Vassar College (Mondays 
and Thursdays). Vocal Instructor at University 
of Vermont Summer Session. 
Studios: 819 Carnegie Hall New York City 
Home Telephone 1003 Kingsbridge 





Sicnor A. BUZZI-PECCIA, 
VOICE SPECIALIST AND COMPOSER 


Teacher of Alma Gluck, Sophie Braslau and 
cecil Arden, 
33 West 67th St., 


Studio: New York, 





CLARA NOVELLO DAVIES, 
“All Can Sing if They Know How to Breathe.” 
15 West 67th Street, New York City. 
Phone 2951 Columbus, 





Proressorn ARTHUR FICKENSCHER 


Dean of Music—University of Virginia. 
Alternate Saturdays 
56 West 68TH Srreer New Yorx City 


EDITH CRUZAN FICKENSCHER 


Concert Artist. Teacher of Voice. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
43 West 46th Street, New York City, 


LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 

Broadway (Metropolitan Opera House 

N. Y., Wednesdays and Saturdays. 

Morgan Ave., Norwalk, Conn, 


1425 
Bldg.), 
All Mail to 11 





JESSIE FENNER HILL, 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad- 
way, New York. Phone Bryant 1274. 





DUDLEY BUCK, 
TEACHER OF SINGING 


50 West 67th Street 


. York 
Phone, Colunibes 4984, 


New 





VINCENZO PORTANOVA 
VOCAL STUDIO 
240 West 73rd Street 


- + New York 
Phone 8955 Columbus 





MARIE MIKOVA 


Pianist—Instruction, 
Assistant to Wager Swayne 
308 East 72nd St. . New York 
Telephone 8812 Rhinelander. 





DANIEL SULLIVAN, 
TEACHER OF SINGING 
35 East Thirty-Eighth Street, New York City 





MME, MINNA KAUFMANN, 
Voice Teacher and Coach 
Lilli Lehmann Method 
Address: d; Cartall, 601-602 Carnegie Hall, N. Y. 
tudios reopen September 5th. 





LAURA E. MORRILL, 
TEACHER OF SINGING 
148 West 72nd Street. 


Phone, 2118 Columbus. New York 





ADELE LEWING, 

PIANIST, COMPOSER AND COACH 
Authorized Teacher of the Leschetizky Method 
Residence Studio, 115 Hamilton Place 
Telephone, Audubon 960 
Downtown Studio Steinway Hall 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE, 

230 E. 62d St. 

Complete musical education given to students 

from the beginning to the highest perfection, 

F. & H. CARRI, Directors, 





VON DOENHOFF, ALBERT, 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York. 
Phone, Riverside 366 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent, 


Carnegie Hall Studios, 832-3 New York City 





PIZZARELLO VOCAL ART 
Mas, Exizaseta Scuavp, Instructor 
851-52 Carnegie Hall. New York 
Joseph Pizzarello, Paris address, 
care of American Express Company 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
HARMONY 
Organist and Director Summerfield M. E. 
Church Vested Choir, Port Chester, With the 
Musicat Courter, 437 Fifth Avenue; Tel. 4292 
Murray Hill. Personal address, 408 W. 150th 

St., N. Y. C.. Tel. 1530 Audubon, 





CARL FIQUE puyo 
KATHERINE NOAK-FIQUE 
Dramatic Soprano. 


FIQUE MUSICAL, INSTITUTE 
128 De Kalb Avenue, Brooklyn 





DANIEL VISANSKA, Violinist, 


Nine years of successful teaching and con- 


certizing in Berlin. Will qocept engagements 
and a limited number of pupils. 
Address: 155 West 122nd St., New York 


Phone, 4778 Morningside 
(In Summit, N. J., Mondays and Thursdays.) 





BRUNO HUHN, 
Singing lessons for beginners 
pupils, 
Song and Oratorio Repertoire. 
249 West 80th Street, New York, N. Y. 


and advanced 





ELIZABETH TOPPING, 
CONCERT PIANIST AND TEACHER 
424 Central Park West New York 
Telephone 4474 Academy 





FREDERIC WARREN, 
STUDIO OF SINGING 
Teacher of Mme. Olga Warren 
New York 


370 Centra Park West 


Telephone Riverside 136 
































1921 
VLADIMIR 


DUBINSKY 


CELLIST 
Studio: 547 W. 147th St. 


Mgt. Harry H. Hall—G. Elliot, Asst. 
101 Park Avenue New York 


MINNIE TRACEY 


American Dramatic Soprano 


October 6; 








MUSICAL 


MARIE LOUISE TODD 


PIANI 
* TEACHER OF PIANO 
esidence: Hotel Comm Gaerne. 42nd Street and 
Lexington Avenue, N. Phone 6000 V. 
Stedio: Room’ 12, Sisueae IGke Nowe 


RALPH GOX 


COMPOSER— Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway, Suite 43 








Open for Concert and Recital t 
Studio: Ursuline Academy, W. McMillen St. 
Private Address: The laremont, ET 

W. McMillen St., Cincinnati, Ohio. 
" Director American Progress- 

COSTAE L.i*Ptane Schec! Lectanes 

“Art Ya in Music,” 
and on 
BECKER 110 poo Hall 
New York City 
COENRAAD V. BOS 


Accompanist--Coaching 
Hotel Reréing 203 West 54th St. 
y 














Louise St. John WESTERVELT 


TEACHER OF VOICE 
Columbia School of ase 
. Wabash Ave., Chicago 


GARZIA "ise 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Vocti Music 


337 West 85th Street - New York City 


FAY FOSTER 


Composer, Vorcz Insrauctor a} Coacm 





Zr As 











ENCE Pianist and Coach 
tructii 


Ins ion. Pupil of 

Michelowski, the teacher 

of Paderewski. 
CHAMBERS €35 W. 119th St. N.Y.C, 


‘el. 8200 Morningside 


MORTIMER WILSON 


Composer—Conductor 


651 West 169th Street New York 
Telephone Audubon 4440 


VITTORIO TREVISAN 
of Chicago Opera Association 
VOCAL STUDIOS 
428 Fine Arts Building, CHICAGO, iL 


cans HAMMANN 


PIANIST 
1716 Chestnut Street 











Philadelphia 


COURIER 
GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal a —peereationely ,Tecos- 
_— as a Voice Buil foe Repairer and C 


pecial Course in Dien. rae prepared rs “Open, 
Orstorie and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios; Burnet House 
Drawing Rooms, Cincinnati, Ohio, 


SOL, ALBERTI 


Coach and Accompanist 
255 Fort Washington Ave., New York 
Phone 4550 Wadsworth 


SITTIG TRIO 


VIOLIN, CELLO and PIANO 
FRED V. SITTIG 167 West 80th St., N. Y. City 
Schuyler 9520 


BETTY GRAY 


Mezzo Contralto 
OPEN FOR CONCERT ENGAGEMENTS 














3 Linnaean Street Cambridge, on 
‘GRASSE Mowe ao and 
Will an ce ys ced 

Pupils, 16] East 176th St, 

Tel. 2052 Tremont 





CLAUDE WARFORD 


TEACHER OF SINGING 


Metropolitan Opera, eese Stadios, ]¢38 Broadway, N.Y, 
one Bryant 12 





Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth El Union Theological Seminary. 

412 Fifth Ave., New York. 








Assistant Teacher ¥ Alexander 
229 West 109th St., N. Y. Phone, fae 1374 


Carolyn WILLARD rs: 


FINE ARTS BUILDING CHICAGO 


MISERENDINO 


VIOLINIST and Teacten 
2128 Broadway — 
Telep $981 Col h. 








w York City 








MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE 
Studio: 180 Madison Avenue, New York 

Telephone, Murray Hill 699 


LESLEY MARTIN 


BEL CANTO 
STUDIO: 1425 Broadway, New York 
SINGERS—Susanne Baker Watson, Andrew 
Mack, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, John Hendricks, Dr. Eugene Walton 
Marshall, Fiske O'Hara, Horace Wright, Mabel 








Wilbur, Umberto Saccetti, Marion eeks, and 
other singers in opera and church work, 
Elizabeth GIBBS 
Mezzo-Contralto 
“A Voice of Quality’— 


N. Y. Herald 


Address: 40 East 54th St., N.Y. 
Phooe 8390 Stuyvesant 


3BAYERLEE 


Associate Professor 
of 
JULIUS STOCKHAUSEN 
A TEACHEROF 502 West 113th Street,N.Y. 
WORLD FAMOUS Telephone 7960 Cathedral 
ARTISTS Auditions by Appointment Only 


wel | LD brea 


Studio: 1203 Kimball Building 
INSTRUCTION 
PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 


TOMLINSON 


Personal Representative: 
Claude Wartord 
1425 Broadway. New York City 
New York 








ZZPLIOG | 














BOHNET 


Pianist - Accompanist 
Care of American Conservatory, Chicago, !!! 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. 312 Riverside Drive, New York 


John Prindle Scott 


SONG WRITER 


554 Weat 113th Street . 
Telephone 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


Mme, E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy. 


VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel. 6641 Columbus, New York 


TILLA 


GEMUNDER 


Soprano 
Concert and Recitals 


Masagemest: ANNIE FRIEDBERC 
1425 Broadway New York 


VAN der VEER MILLER 


MEZZO CONTRALTO 
ORATORIO, CONCERT, ae 


514 West 114th Street 


HAENSEL & JONES, Aeolian Hall, Kew Yor) 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Epiiaoments 
and Boston Symphony Orchestra, 
STUDIO: Steinway ell 








New York 


























Address: 144 East 150th Street, New York City | 


Concert -TENOR- Oratorio — 
w 454 Deming Place, Chicago 


‘1K RAFT 





“In examining a student's 
voice and finding it at fault 

a suggest to him to 
consult 
Phere is MADAME VALERI 
no voice defect that can escape her notice and 
that cannot be corrected by her ability, tremolo 
included, when bad training has not gone so far 
as to cause looseness in the vocal chords,” 


381 West End Ave., entrance on 78th St, 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


= LUTIGER GANNON 


CONTRALTO 
624 Michigan Avenue Chicago, Ill. 





MADAMF VALEFRI 




















LYNNWOOD nist 


FARNAM => 
FLORENCE M. GRANDLAND 


PIANIST-COACH-ACCOMPANIST 
431 West 121st St., Apt. 34, Tel. Morningside 3388 
New York City 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
Management: Ella May Smith. 
60 Jefferson Ave., Columbus, Ohio 











LAZAR S, SAMOILOFF 


BARITONE 


BéPCaslo School of Singing 


Endorsed by Ruffo, Raisa, Didur, 
Chaliapin, Sammarco, Sembach, 
Zerola, ete. 





Studio: 
Carnegie Hall, New York City. 





MARIE 


MORRISEY 


CONTRALTO 





Address 
care Thos. A, Edison, Inc 
Orange, N. J 








S. WESLEY SEARS, 


: St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


REGINA KAHL 


mcert and Op 
1372 Riverside Tae New York City eiatoen Feteuerth 8300 


Katharine HOFFMANN Ascowpans: 


Home Address: St. Paul. 


A 

L VIOLINIST 
E Diploma from Petro 
x grad Conservatory 
pi Prof, Auer. 


Instruction: 24 £, 99th St. Tel. 1730 Lenox 


° LJUNGKVIST 





Dramatic 
Mezzo 
_ eae 











SWEDISH TENOR 
297 Henry St., Brooklyn, N.Y., Tel. Main 6728 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 





Chicago 
we me a ANIST AND TEACHER 
BALL 131 E. 69th St. New York City 

ROSSI-DIEHL 


Cc 

Oo 

uU SOPRANO 
R 

T 

= 











Concerts and Recitals 
199 Garside St. 
Newark, N. J. 


* 1947 Broadway 


Ley Wales Studios 





LAWRENCE SGHAUFFLER 


Accom panist—Ceach 


Limited number of pupils ac ‘cepted. 
518 West 111th Street : : ew York 
Telephone 5860—Ex, 2 ( ‘athedral 





MADAME 
Ecmma A. ete 
sey ar Oe ii i ‘Voral,Ynatrueton betv 9 ‘and 


EDITH SILANCE-SMITH 


VOICE CULTURE 


Studio: New Monroe Bidg., Norfolk, Va. 
Director and Founder of The Melody Club of Norfolk 








MARY DAVIS 


MEZZO-CONTRALTO 
Direction: Harrison Matuer 





Suite 40, sek ras House Building, 
ew Yor ity 
Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 





KLIBANSKY 


VOCAL INSTRUCTOR 





Studio: 212 w. 59th St. New York City, 5329" Circle 








beer 


: In recitals of his own work: 

Successful songs: ‘The sab 

T? Loveso ng, “Evening Song,’ 

y “Two Hoces,’ ‘Dusky Lullaby. 
T aia une Out in the Sweet Spring 


ight.’ 
“ » 
Hote! Flanders, 135 West 47th Street, New York 
Phone, 8570 Bryant 


: FINNEGAN 


Soloist M, choad r ined N.Y. 


- Personal address: 
9 South 20th St., Elmhurst, LL, N.Y 


= 















NATIONAL OPERA CLUB OF AMERICA, Inc. 


MME. KATHARINE EVANS VON KLENNER, President and Founder 


Announces for Season 1921-1922 


Operatic Chorus—Directors: ROMUALDO SAPIO and CARL FIQUE 
Apply to President, 1730 Broadway (Corner 55th Street) for all information 
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The World’s Best Music 


interpreted by scores of the greatest pianists, is at your 
command in your home through the medium of the 


ARTRIO -ANGELUS 
REPRODUCING PIANO 


Send for details of this art instrument and copy of latest 
bulletin. 


THE WILCOX & WHITE COMPANY 
MERIDEN, CONN. 
New York Offices 450 Fifth Avenue 








The Best Bargain is Quality— 


HE Conover is one of the few great Pianos of 

= — is still being built by its —- 

q1 ~< aD Py use in such institutions as the 

University of Chicago, University of Illinois, Uni- 

versity of Wisconsin and Northwestern Univer- 

sity, is the best proof of its — tone 
qualities and durability $e $3 








Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: = MAKERS 














THE 


STEINERT PIANOFORTE 


used exclusively by 


Mary Garden 


M. STEINERT & SONS, STEINERT HALL, BOSTON 














A. SINIGALLIANO 


Yaotintot as and Teac 
Studio : 314 pA By 4 St., = York City 
hone 6941 River 


MINA DOLORES all 15c each 


SOPRANO-TEACHER 'U know Paderewski’s “Men- 
Studio: 20 South 18th Street - Philadelphia, Pa. uet’”’— his masterful composi- 


3030 Diamond Street -  Philedelphia, Ps, tion is world famous. But, do 
you know that you can buy it for 


RABBITS Si cisie oneal ad Ue eoaees oo 











Musle by Ch. — for Voice and Piano the master wrote it ? 
New York Lendon 
That is the achievement of Century 
G. Schirmer, "ine. HL Herelle Cle J &W Chenter, , Ltd, Certified Edition Sheet 
select from masterpieces 
J. WARREN ec ree like _Medeigale, e u 
STUD ' “a 
Scio in is "Bulg 
Feene a ‘lombe ” Harlekin,”’ 





Si epherd *s Dance,*’ 


“ First Tarantelle,”’ 
“Grand Marche de Con- 
cert,’’ “Il Puritani,’’ “The 
B " “La Scintilla,’’ 


rook, 
“Mazurka No. 2,'’*The Palms,”’ 





Satine <3 ‘Mf and practically all the other 
a standard classics. 





ELSA FISCHER Sa 
STRING QUARTET = eeceer 


Klea Fiecher, 120 Violin Lacie Neidhardt, Viola 
(sabel Rausch, 24 Violin Carolyn Neidhardt, Cello 
Address: 474 West 150th Street 

New Yerk City entary 
at fm ‘de Violin. 


Y MUSIC 
A est 40th St., York 








TOWNSEND 


Teacher of Singing 


6 Newbury St., Boston 
Thursdays: 409 Presser Bidg., Philadelphia 
Fridays: 315 West 79th St., New York City 
CHORAL DIRECTOR: Boston Symphony 


Orchestra, Philadelphia Symphony Or- 
chestra, New York Society of Friends of 


5 SHEET MUSIC 


DETROMTINSTTUTE, OF MUSICAL ART <23zz. 


which offers every advan tal to a broad educa 
foieding 12 of the ‘leading laambere ot octet. Symphony Cocker anes cote Tate 
FALL TERM OPENS SEPTEMBER 5, 1921. 


Students may vegister at any time. For catalogue, address H. B, Manville, Business Manager 
6406 to 5415 Woodwerd Avenue, Detroit, Mich. 
































THE AEOLIAN COMPANY 


AEOLIAN Hatt, New Yorx City 
Manufacturers of the Supreme Reproducing Piano 
L THE DUO-ART 
= ‘a _ 




















A. B. Chase Piano Co. 
Upright and Grand Pianos 





Reproducing Player Pianos 


Offices: 9 East 45th Street . ° New York City 
Factory: Norwalk, Ohio 











Original Welte-Mignon 


CABINET REPRODUCING PLAYER 
for GRAND PIANOS and INTERIOR 
MECHANISMS in UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE.MIGNON CORPORATION 


GEORGE W. GITTINS, President 
Office and Warerooms: 667 Fifth Avenue . New York City 











EDMUND GRAM 
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Novelties Attract Huge Throng to 
Berkshire Festival at Pittsfield 





Mrs. Frederick S. Coolidge, the Founder, Presented with Large Bronze Tablet in Appreciation of Her Interest in Music— 
Programs Especially Interesting—The Prize Winning Work— A Notable Gathering 


A distinguished company of amateurs and professionals 
gathered at Pittsfield during the last two days of September 
and the first of October for the fourth annual Berkshire 
Chamber Music Festival, which owes its existence to the 
generosity of Mrs. Frederick S. Coolidge. There were five 
concerts—one on Thursday, two on Friday and two on 
Saturday—and before, between and after them, musicians, 
music lovers (and critics) met—chiefly at the Maplewood 
Hotel or in and about the festival auditorium on South 
Mountain—to discuss a few things in par- 
ticular and everything in general, and to 


enjoy a rate good get-together time for — =ilillliiiiiliiQlih 


which there are, alas! all too few oppor- 
tunities. 


THe ProcRaMs. 


The programs this year offered a few 
pieces of the classic school which have = 
long since won their place in the standard : 


together new. or of recent production, the 
life and fortune of which it would be 
futile to predict. Thursday afternoon, — 
September 29, the Letz Quartet, composed = 
of Hans Letz, Edwin Bachmann, Edward 
Kreimer and Horace Britt (until recently 
leading cellist of the San Francisco Sym- 
phony Orchestra and the San Francisco 
Chamber Music Society) played the Bee- ; 
thoven quartet in B flat major, op. 130; = 
David Stanley Smith’s quartet in C, op. = 
46, and the Brahms quintet in G major, 
op. 11, Hugo Kortschak playing the sec- 
ond viola. I was unable to reach Pitts- 
field in time for this concert and am in- 
debted to the courtesy of Edgar Stillman 
Kelley for the following description of = 
David Stanley Smith’s quartet: 2 

“This quartet is undoubtedly one of the ; 
composer’s most pleasing and effective = 
works, He seems to have followed the = 
scheme of Beethoven in his later sonatas 
and quartets, where there is an obvious ef- 
fort to get away from the traditional 
forms and four-movement outline. The 
result is a series of more or less connected 
pieces or fragments in which the sonata 
element is but lightly emphasized. The = 
program states that the quartet is ‘In one =] 
movement’ and the tempi are indicated as : 
follows: ‘Very slow’—Very  fast’—‘In 
moderate time’—Gregorian _ plain-song, 
“Jesu Corona” ’—‘Fast’—‘Very slow.’ The 
first number—very slow—begins with a 
peculiar but beautiful series of discon- 
nected chords which are slightly developed 
and recur later in the work. Of especial 
interest in the Gregorian plain-song, which 
is given line by line, at first tutti in unison, 
then with rich but appropriate harmonies. 
Another hearing would be required to 
enable one to apprehend the composer's 
intention and the relationship of the va- 
rious sections.” 

On Friday morning. the program was 
rendered by the Barrére Ensemble of 
Wind Instruments, assisted by Alfredo 
Oswald at the piano. Mozart’s quintet in 
E flat for piano, oboe, clarinet, horn and 
bassoon, was the opening number and was 
followed by a quintet for flute, oboe, clar- 
inet, horn and bassoon by Leo Sowerby, =& 
one of the most talented of our younger = 
American composers. This is an excellent & 
work in three movements—‘“Jauntily,” “In = 
elegiac mood,” “At a steady trot.” It is & 
skilfully written in very modern style and | 
was warmly received. 

Barrére’s interpretation of Bach’s so- 
nata in E major for flute and piano, which = Fy, 
followed, was masterly and delightful, and 
certainly marked one of the high lights of 
the festival. After a short intermission a dithyrambic suite 
by Domenico Brescia—for flute, oboe, clarinet, horn and bas- 
soon—marked “new, first time,” was played, This is a schgl- 
arly work in-three parts—“In commemoration of a maiden 
dancer,” “Dithyramb in honor of Bacchus and performed 
by bacchantes around the altar of God,” “Fugue to portray 
an Olympic game.” The composer failed to realize the 
possibilities of his elaborate program. 

After this came an equally dry and no less scholarly 
Sarabande and Menuet by d’Indy and a most charming 
Divertissement in the beautiful modern French manner by 
Albert Roussel. 

In the afternoon the Elshuco Trio—Elias Breeskin, vio- 
lin; Willem Willeke, cello; Aurelio Giorni, piano—played 
3rahms’ lovely op. 8, and the prize-winning composition, 
a suite for piano, violin and cello, by H. Waldo Warner. 
There was no- dissenting voice to the opinion that this 
work was entirely worthy of the honor bestowed upon it. 
It was selected from sixty-four manuscripts by a jury con- 
sisting of Willem Willeke, David Stanley Smith, Efrem 
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Zimbalist, Ernest Hutcheson and Oscar G. Sonneck.. Mr 
Warner is viola player with the London String Quartet. 
He evidently possesses a very thorough knowledge of the 
art of composition. His style is modern and, in this work 
at least, shows little tendency to melodic writing. It has 
the same leaning toward the modern French that charac- 
terizes most of the work of present-day British composers, 
and the same vigor, brightness and sober gaiety. It is 
healthy, robust music and good to hear. 





KATHRYN MEISLE, 


the new American contralto, who will make her first appearance as soloist with the 
Minneapolis Symphony Orchestra, at Minneapolis, on October 
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Saturday morning offered a “composers’ program,” the 
composers who presented their own works being Percy 
Grainger, Selim Palmgren, Leo Sowerby and Henry Eich- 
heim. A suite for violin and piano by Sowerby was bril- 
liantly rendered by Leon Sametini and the composer, and 
confirmed the excellent impression made on the day before 
by his quintet. Grainger and Palmgren played the latter’s 
“Masquerade Ball” for two pianos. This is frankly pro 
gram music and brings out vividly the boisterous scene it 
is.intended to portray. Following this, Eichheim’s “Ori- 
ental Impressions” were played, to which a separate para- 
graph must be devoted, and the program closed with a 
rendition by Grainger and Palmgren of the well-known 
“Pastoral” from Grainger’s suite, “In a Nutshell,” and 
Cyril Scott’s Symphonic Dance for two pianos. 


EicuHeEim’s “OrtENTAL IMPRESSIONS, 


In my opinion there was nothing more interesting from 
the beginning to the end of the festival than Ejichheim’s 
“Oriental Impressions.” This is probably purely a matter 


of personal taste, but it was shared by the entire audience, 
which persistently applauded until one of the numbers was 
repeated. 
This work consists of five short pieces with the following 
titles: “Japanese Sketch,” “Japanese Nocturne,” “Enten 
(Continued on page 25.) 


SAN CARLO OPERA STARS 
RECEIVE WARM WELCOME 


Marie Rappold and Anna Fitziu, Guest Artists, Win Ova- 
tion—Rest of Cast Also Arouses Enthusiasm—Work 
of Chorus and Orchestra Excellent 


“RicoLteTto,” SEPTEMBER 27 


Verdi's “Rigoletto” was the opera chosen for the second 
performance by the San Carlo Grand Opera Company at 
the Manhattan Opera House on Tuesday 
evening, September 27. The settings wer: 
excellent, and throughout the entire opera 
no opportunity was lost in bestowing ap 
plause in abundance upon the principals 
Joseph Royer was the baritone who es 
sayed the title role and vocally proved en 
tirely adequate for the part. Josephine 
Lucchese made a beautiful Gilda and dis 
played much histrionic ability in addition 
to an exceedingly fresh young voice. “The 
Caro Nome” aria brought her a deserved 
ovation. Giuseppe Corallo was the wily 
Duke of Mantua, and his art made a fine 
= impression on the audience. Among others 
= in the cast who did good work were Agnes 
Kramer, Pietro de Biasi and Natale Cervi 
Arturo Papalardo conducted. 
= “Apa,” SEPTEMBER 28 
: Marie Rappold, one of New York's 
i abiding favorites, was the first of the guest 
stars to make her appearance with the San 
Carlo Opera Company on Wednesday 
evening, September 28, when she was 
heard in her familiar role of Aida, which 
she never fails to deliver authoritatively 
= Mme, Rappold was very warmly received 
: by the capacity house, and justly so, for 
she did some of the best singing of the 
evening, the finish and brilliancy of het 
interpration finding full appreciation. Her 
two big arias were splendidly rendered 
with richness and clarity of tone, and sh 
acted with dramatic fire and intensity, all 
in all, leaving nothing to be desired, She 
is a formidable asset to the company 
There were two debuts with the com 
pany: Nina Frascani, who sang Amnert 
and Gaetano Vivani, as Amonasro, Both 
were successful. The former revealed a 
voice of good quality and volume, while 
the latter, despite his lack of experience 
in the matter of opera routine, sang ex 
tremely well and seemed not to let his 
nerves get the best of him. His scene with 
Aida was well worthy of the applause that 
he received. The part of Rhadames was 
in the capable hands of Tommasini, who 
had sung previously with the company, 
and who repeated the favorable impression 
made then. Cervi was the King and Anita 
Klinova, an out-of-sight, but sweet voiced 
Priestess. Peroni, in charge of the or 
chestra, came in for his share of the even 
ing’s honors. 


pemeniy 


“BouémeE,” SErTEMBER 29 

Anna Fitziu, always a popular and wel 
come artist in the metropolis, was the sec 
ond of the guest stars introduced by M: 
Gallo, and revealed herself as Mimi, a 
part in which she has been heard before 
and with marked success A very full 
house was on hand and greeted Miss 
Fitziu with enthusiasm—a reception well 
deserved, for she was a pillar of strength 
in the performance, her accuracy of musi 


16. cal delivery and fine vocal contributions 


being duly valued by connoisseurs. She 
did her various solos and duets with appeal 
and charm, looked exceedingly pretty, and 
put all the necessary piquancy and path« 
into her acting, her entire rendering leav 
ing no loophole for criticism. 
Boscacci, the tenor, has a fluent, agreeable lyric voice and 
he acted with intensity. Madeleine Keltie, the Musetta, put 
vivacity and picturesqueness into her interpretation, and 
sang with spirit and accuracy. Joseph Royer, while he 
vocalized his part with his usual ease and effectiven 
seemed not to be at his best histrionically, as Marcello. The 
rest of the cast, De Biasi, Dalle Molle, and Cervi, did theit 
best to add to the gayety of the Bohemian scenes. Arturo 
Papalardo, the conductor, had his orchestra well in hand 
and brought out all the euphony and poetry of the score 


“CARMEN,” SEPTEMBER 30 


Bizet’s ever popular opera, “Carmen,” was presented for 
the first time this season on Friday evening, September 30, 
with the following cast: Ester Ferrabini, Carmen; Made 
laine Keltie, Micaela; Giuseppe Corallo, Don Jose; Joseph 
Royer, Escamillo; Joseph Tudisco, Dancairo; Natale Cervi, 
Remendado; Arnold Becker, Zuniga; Luigi Dalle Molle, 

(Continued on page 31.) 
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on his memorable first visit to 
of our national capital in 

the following flattering terms: “Here is Washington 

fresh in my mind and under my eye. Take the worst 
parts of London, or the straggling outskirts of Paris, where 
Burn the whole down, build it up 
plough up all the roads, plant 


HARLES DICKENS, 


America in 1842, wrote 


the houses are smallest 


again of wood and plaster, 


a great deal of coarse turf in every place where it ought 
not to be, erect three handsome buildings in stone and 
marble, anywhere, but the more entirely out of everybody's 


way the better; leave a brick field in all the central places 
where a street may naturally be expected, and that is Wash 
‘the city of magnificent dis 
with greater propriety the 


sometimes called 
tances,’ but it might be called 
city of magnificent intentions.” 
interesting to know what the great portrayer 
have to say of the city if he 


ington, It is 


It would be 
of human 


could see 


would 
today 


emotions 


it as it ts 


The Changes Eighty Years Have Wrought 


ASHINGTON is today the most beautiful city in the 
W United States and one of the most.attractive capitals 
in the famous for its broad streets, its mag 
nificent shade trees, its many spacious squares and circles, 
its unique granite shaft, the tallest in the world, its imposing 
capitol, old executive mansion, breathing in its lines 


world it 18 


its fine 


of noble simplicity the true spirit of democracy, its govern 
public 


ment buildings and its institutions Washington 
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WASHINGTON AS A 
FUTURE MUSIC CENTER 


MUSICAL 





By Arthur M. Abell 








Cincinnati under Ysaye, the Cleveland under Sokoloff and 
the New York Philharmonic under Stransky in one con 
cert each. 

A city that is fed on such fare as this can hardly be said 
to be at the point of musical starvation. Washington has 
been maligned! The city has a large music loving public, 
although not yet a very discriminating one, and the patron 
age of these concerts, although it varied, was a great sur 
prise to me. This is a sure and firm foundation on which 
to build a magnificent musical structure, a structure which 
is already planned in detail and which promises to make 
Washington one of the great music centers of this country 
and of the entire world 


Inadequate Halls 


A!’ present Washington, it is true, lacks all of those 
musical institutions for which so many old world cap 
itals are famous. This, the capital of the greatest and rich 
est nation on earth, has no National Conservatory, no Sym 
phony Orchestra of its own, no Opera House, no permanent 
stock opera company. It has not even a concert hall. 

All big concerts have to be given in two antiquated 
theaters (Poli’s and the National), both built years ago 





THE WHITE 


has indeed been transformed from a “city of magnificent 


intentions” into a city of magnificent realities. Our Na 
tional Capital is worthy of the first and greatest American 
whose name it bears. A prouder or more worthy monu 
ment could not have been erected to the memory of the 


Father of his Country 


Dickens Ridicules Congress 


ICKENS also wrote with great contempt of the doings 

of Congress in 1842, but today the eyes of the entire 
political world are focused on this city and the governments 
of all nations await the decisions arrived at in the White 
House and on Capitol Hill. 

Washington is also fast becoming an intellectual center, 
and offers in many respects unique advantages to the stu- 
dent and investigator The a, Library is one 
of the largest libraries in the world. The Carnegie Institute 
has the best equipped laboratories in existence for certain 
lines of scientific investigation. The Smithsonian Institu- 
tion is also doing a great work for mankind. Washington, 
in short, is in most respects a city of which every American 
may well be preud, 


What Washington Lacks 


yy Ase )N’S glory, however, is unfortunately not 
complete. It has the reputation at home and abroad 
of being a most unmusical city and is notorious among 
artists for its lack of all those musical institutions and ad- 
vantages which are to be found in every European capital, 
great or small, 

After twenty-eight years’ residence abroad, and knowing 
from personal observation musical conditions in all the 
European capitals, I have been greatly interested during the 
past year in studying the musical situation in the capital 
of my native country. 

After all the reports I had heard, I expected very little, 
and | must confess that I have had an agreeable disillusion- 
ment. To my great surprise and delight, I found a very 
active musical life here during the winter, with concerts 
galore and even a brief season of excellent local opera. 
I heard here nearly all the great musical celebrities of the 
day, including Ysaye, Kreisler, Schumann-Heink, Galli- 
Curci, Matzenauer, Kubelik,; Culp, Hempel, Farrar, Rach- 
maninoff, Gluck, Thibaud, Cortot, Bauer, Samaroff, Garden, 
Tetrazzini, Braslau, Homer, Prihoda, Thelma Given, Titta 
Ruffo, Ponselle, Mana-Zucca, Piastro, Tarasova, Koschan- 
ski, Stopak, Anna Case, Birgit Engell and Hans Kindler, 

There were some seventy important concerts. No less 
than eight great symphony orchestras played here—the Bos- 
ton Symphony under Monteux, the New York Symphony 
under Damrosch, the Philadelphia Orchestra under Stokow- 
ski, each in a series of concerts; La Scala Orchestra under 
Toseanini in three concerts; the Chicago under Stock, the 


HOUSE 
for dramatic and not for musical productions, and’ both 
notorious for their bad acoustics, 

After Toscanini’s first concert here with La Scala Or- 
chestra last January, I spent the evening with him, and he 
complained to me bitterly of the wretched acoustics of 
Poli’s, declaring that his orchestra could not possibly ap- 
pear to advantage on such a stage. Other famous artists 
appearing here during the winter, friends of mine whom I 
had often heard in Europe, made similar complaints to me. 
Carnegie Hall in New York, Symphony Hall in Boston, 
and Orchestra Hall in Chicago, compare favorably with 
the best of European concert halls. Why should our nation’s 
capital be so backward in this respect? 


Washington to Be a Great Music Center 


APPILY a change is at hand. The best minds here 

are awake to the situation and several movements are 
now on foot, all focusing in the one direction of making 
Washington a great music center. These various move- 
ments, which I will describe in detail below, include the 
establishment of a great National Conservatory of Music 
under government control, the founding of a first-class 
symphony orchestra, the building of a concert hall worthy 
of the nation’s capital, the establishment of a permanent 
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stock opera company, and the erection of an opera house 
that will be an ornament to the city. One of the most im- 
portant of these movements has for its goal the foundation 
of a Bureau of Fine Arts, under government control. 

The consummation of all of these plans will make Wash- 
ington one of the great art and music centers of the world, 
and will greatly add to the attractiveness of the city as a 
place of residence for people who wish to live in an at- 
mosphere of the highest musical and artistic culture. It 
will also attract to the capital great musical celebrities and 
induce them to locate here. At present Washington cannot 
boast of a single internationally famous musician as a 
resident. 


The National Conservatory of Music 


HE bill for the establishment of a National Conserva- 


tory of Music, of which Senator Duncan U. Fletcher 
of Florida is the special sponsor, is now engaging the 
earnest attention of the Committee of Education, which 


consists of eleven prominent United States Senators, with 
Senator Kenyon of Iowa as chairman. At a special hear- 
ing before this committee great interest was manifested in 
the project by all present. 

[ recently discussed the matter with Senator Fletcher, who 
assured me that he was confident of getting the bill through 
Congress at the next session, Because of the many weighty 
political and economic matters to be disposed of, he will 
probably not be able to introduce it this session. Readers 
of this paper will recall that this bill was under considera- 
tion four years ago, but nothing came of it at that time. 
Meanwhile, however, the idea has been growing, the in- 
terest of men of power in the national body has been 
aroused, and the time for the introduction of the bill is now 
much more propitious. 


What the Bill Provides For 


S ENATOR FLETCHER gave me a printed copy of “4° 
bill and I will quote from some of its provisions: “Be 
enacted by the Senate and House of Representatives of Ae 
United States of America in Congress assembled that there 
shall be established in the United States of America an 
institution of learning to be known as the National Con- 
servatory of Music and Art, fostered and maintained by 
the Government.of the United States of America. It is to 
be divided into five departments of equal standard, to be 
located, one in the District of Columbia, where shall also 
be located the General Board of Regents and of the Director 
General, one in the State of New York, one in the State 
of Illinois, one in the State of Florida, and one in the State 
of California, 

“It shall be erected, maintained and used for the purpose 
of educating pupils in instrumental and vocal music and 
also in the literature, composition and such other attending 
studies and branches of music as the General Board of 
Regents may prescribe. 

“That the National Conservatory of Music and Art shall 
be under the control of a General Board of Regents, con- 
sisting of the President of the United States, the President 
of the Senate, Speaker of the House of Representatives, 
and Chairman of the Committee of Education, who shall 
have the power to select sites, and purchase or accept by 
gift the necessary grounds in every district for the purposes 
of the conservatory, or to accept funds for the purpose of 
erecting and maintaining such a conse rvatory.’ 


How the Conservatory Will Be Run 


JP URTHER requirements of the bill are briefly: the ap- 

pointment by the General Board of Regents of a director 
general who must be non-partisan and a man of recognized 
high standing in the musical profession, and of directors 
of the four branch conservatories, all to be men of great 
and accredited musical ability and experience, The director 
general will have the rank of a cabinet officer. The best 
instructors attainable are to be engaged and a high standard 
of efficiency to be maintained. To this end only pupils of 
pronounced talent will be accepted. As all commercialism, 
the bane of American private conservatories, is to be elimi- 
nated, because of government subsidy and control, stand- 
ards can be maintained such as have hitherto been unknown 
in this country. The purpose is to make America, to some 
extent at least, independent of Europe in music, to have 
an institution of musical learning equal to the best of the 
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old world conservatories, and to make Washington a musical 
Mecca for music students of the Western hemisphere. 


Will Keep $15,000,000 in America Annually 


NFORTUNATELY the majority of the men in Con- 
gress are wholly indifferent to the art of music in its 
higher phases, but some of the leaders are interested, and 
there is an economic factor involved in the scheme which 
will appeal even to the most unmusical members of the 
Senate or the House. Before the war it was estimated 
that ten thousand students of music and art were spending 
fifteen million dollars annually on study abroad. Many a 
Congressman will vote for the bill merely to keep this 
money in this country, if for no other reason. 


Great Popular Interest in the Plan 


HE times are not propitious for Congressional appro- 

priations, it is true, but from what Senator Fletcher 
tells me, these would have to be very slight. It is estimated 
that the five conservatory buildings, which are to be mag- 
nificent structures, will cost five million dollars, or one 
million each. This sum, however, will not have to be granted 
by Congress because many wealthy people throughout the 
country have shown great interest in the project, and have 
expressed their willingness to donate substantial sums pro- 
vided the bill goes through and this new phase of United 
States Governmental activity becomes a reality. Senator 
Fletcher told me that he had received a great many letters 
to this effect, and that the $5,000,000 could probably easily 
be raised by popular subscription, and also a fund for 
operating expenses which will amount to about $600,000 a 
year. He said Congressional appropriations would not need 
to exceed one hundred thousand dollars annually, 


President Harding's Interest in the Movement 


T is not alone among prominent members of the Senate 

that we find the interest aroused in making Washington 
a great music center. The highest authority in the land 
has expressed his keen interest in the project. I have 
received from President Harding the following letter, in 
which he heartily endorses the movement : 


The White House, Washington, April 8, 1921. 
My dear Mr. Abell: 

What you have written me about the effort to develop interest 
in and taste for good music in Washington, and indeed throughout 
the nation, has very much appealed to me, perhaps in part because 
I have been a very little of an amateur myself, 

1 know it has been said that arts have not always been so much 
favored under republican as monarchic forms of government, but I 
think a fair survey will justify a very frank difference of opinion 
on that point. Surely the encouragement of the arts in Greece, 
and in France under the institutions of democracy can hardly be 
cited in support of such a thesis, Likewise the history of our 
own and other American republics I think justifies the opinion that 
artistic taste and interest may quite as well flourish under the 
popular as under the monarchistic establishment. 

At any rate I very much appreciate the effort, such as you sug 
gest, for the betterment of taste and the expansion of popular in 
terest in good music. You have my very best wishes for the suc- 
cess of your effort in that direction. 

Yours very truly, 
(Signed) W ARREN G. Harpinc. 
Mr. Arthur M, Abell, 
1726 Que Street, N, WwW. 
Washington, D, C, 


6 hiey great significance of this letter is at once apparent 
to all music lovers. It is the first time in the history 
of the United States that a president in office has thus ex- 
pressed himself on the art of music. President Harding is 
indeed keenly’ alive to anything that makes for musical ad- 
vancement. He was deeply moved, as Dick Root has already 
stated in these columns, by the singing of fifty thousand 
school children in one colossal chorus, which was the cul- 
minating event of music week in Washington late last 
spring. 

It is a most encouraging sign that such great interest has 
been aroused in the National Conservatory project through- 
out the country, and that so many people are willing to open 
their purse strings in its behalf. The establishment of this 
conservatory will mark the opening of a new era of musical 
activity and development in America. 


The Bureau of Fine Arts 


HIS plan emanates from the Washington Arts Club, 

an association which includes among its members the 
best artistic elements of the capital. George J. Zolnai_and 
Henry K. Bush Brown, the two leading spirits of the Club, 
both eminent sculptors, are the prime movers in this plan. 
While the activities of the National Conservatory will be 
restricted chiefly to music, this plan calls for a broader and 
more general cultivation of all the arts. It is deemed in- 
dispensable to the complete furtherance of this project to 
have a National Bureau of the Fine Arts established, with 
separate departments for music, painting, sculpture, archi- 
tecture and the graphic arts, each under the directorship of 
a man of the highest professional standing in his particular 


MUSICAL COURIER 


branch of art. The ultimate purpose is to establish a great 
art school that will maintain the highest standards of in- 
struction in all branches of art, so that the American stu- 
dent of sculpture, painting, or the sister arts will no longer 
find it necessary to go abroad to complete his education. 


Plans for a Symphony Orchestra 


i tp musical part of this plan has for its program the 
founding of a permanent symphony orchestra, which 
will rank with the best in the country, the establishment of 
a first class permanent opera company with a view particu- 
larly to giving American singers an opportunity to make an 
operatic career in this country and the building of a fine 
opera house and concert hall. It is believed that this scheme 
and the National Conservatory plan would ultimately be 
merged into one movement, all to be brought under govern- 
ment control and subsidy, 


Arguments Against Government Control 


T seems strange that a movement so beneficial in its far- 

reaching importance as this could have its detractors, but 
there are a few who oppose it, mostly, however, for per- 
sonal, petty and selfish reasons, 

There was recently held before the leading members of 
the Arts Club a debate in which the pros and cons were 
discussed. Messrs. Zolnai, Bush Brown, Albion, Bennett 
and Abell spoke in behalf of the plan, and it was generally 


agreed that the arguments in favor of it were so far superior 


to those against it, that it was a one-sided debate. The 
cons argued that it would be mixing politics with art to have 
such an institution under government control; that partisan- 
ship would play havoc, and that the directors of the bureau 
would be appointed for political reasons and not because of 
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ties. The history of music and the other arts in Europe 
for centuries is overwhelming proof of this, 


The Public Ready and Eager 


HE Washington public would hail the realization of 

these plans with delight. The people are ready for all 
of these atscal advancements. Public patronage of mu- 
sical offerings brought to the city from outside has in 
creased enormously the past few years. Nor do the Wash 
ingtonians merely flock to the great artists from abroad: 
they also patronize local talent of merit, as the large at 
tendance of the week of grand opera given at Poli’s last 
December by the Washington Opera Company under Ed 
ward Albion and a series of concerts by the Rubinstein 
Club, an excellent local chorus, testified. 


Two Able Pioneer Managers 


A S to the number and importance of the concerts given 
here each season, Washington, as I pointed out above, 
can already lay claim to being a music center deserving of 
national conside ration and recognition. 

The city’s growth in this respect has been remarkabl 
since the ushering in of the new century, but more particu 
larly during the last five years. This has been due in a 
great measure to the untiring efforts of the two local man 
agers, T. Arthur Smith and Mrs, Wilson-Greene, both 
pioneers in the field. 

Mr. Smith tells me that when he started in here as a 
manager of artists twenty years ago, there were only three 
concerts given during that entire winter. At that time the 
Washington public was very indifferent to good music, and 
none but a great celebrity like Paderewski or Melba could 
draw it out. Both Mr. Smith and Mrs. Wilson-Green 





THE DEPARTMENT OF STATE 


their professional fitness for the positions! The scope and 
purpose of the plan itself refutes all these claims. There 
have been some few protests from New York and other 
parts of the country, but these proved to be based on selfish 
reasons. For instance, the use of the word “National” as 
applied to a school of music would be restricted to the 
government institution. This would lead to the changing 
of the names of certain long established private conserva- 
tories, hence the complaint. Senator Fletcher referred to 
one of these cases in his report to the Committee of Educa 
tion, and pointed out that the opposition was based solely 
on personal and selfish reasons. 


Will Enhance the Standing of Artists 


HERE is some opposition to the National Conservatory 

on the part of private music teachers who maintain 
that it will injure them financially, This is a shortsighted 
view. It will, on the contrary, greatly improve their social 
and financial standing. 

It is not government control of music that is aimed at, 
in the way these teachers think, but government support 
and encouragement. Why are the old world musical insti 
tutions so far ahead of ours? Because they have for cen 
turies had government encouragement and support. 

Art in this country has not the standing it has in Ger- 
many or France or Italy. Why? Chiefly because it has 
not the stamp of government approval. It is human nature 
to look up to authority, even if it is our own creation, and 
artists in the United States will acquire a new standing 
once our government sponsors and supports artistic activi 





THE LIBRARY OF CONGRESS 


AND WAR AND THE NAVY 


have been doing a great work in educating the public and 
inducing it to acquire the concert habit. 


T. Arthur Smith's Activities 


R. SMITH says that it has taken him mare to educate 

the public to the point of enjoying the best orchestra 
concerts. He has succeeded, however, and the Philadelphia 
Orchestra under Stokowski and the New York Symphony 
under Damrosch now each gives a series of five concerts 
under his management every winter, all sold out long in 
advance. Mr. Smith brought the New York Philharmonik 
with Stransky and introduced the Cincinnati Orchestra un 
der Ysaye to Washington ~— season, 

He has made a specialty of bringing new and unknown 
attractions and many a novice in the musical arena has had 
an opportunity to appear before the Washington public 
through his kindly services. Mr. Smith enjoys the work 
and takes delight in helping to establish the reputations of 
newcomers. He does not regard it merely as a money 
making undertaking but takes pride in educating the public 
and in helping young artists to get on their feet 

Above all, Mr. Smith has demonstrated the feasibility of 
high class subscription concerts at popular prices, His 
famous series of “Ten Star Concerts” enjoys a large patron 
age each season, The artists of this series last winter in 
cluded Ysaye, Matzenauer, Cortot, Samaroff, Anna Case, 
Thelma Given, Josef Stopak and Tarasova 


Mrs. Wilson-Greene’s Great Following 


GREAT woman manager, quite the equal of any man, 
Mrs. Mi gd has shown exceptional ability 
and enterprise in drawing out the masses. She makes a 
specialty of ~sfM Bar great celebrities and her Philharmonic 
Series is sold ‘out long before the season opens. Among 
the many attractions she brought to Washington last winter 
were Toscanini with La Scala Orchestra, the Boston Sym 
phony, the Chicago Orchestra and the Cleveland Oreliestra 
Her list of soloists included Galli-Curci, Kreisler, Gluck 
Garden, Farrar, Rachmaninoff, Tetrazzini, Kubelik, Pri 
hoda, Piastro, Ruffo and Ponselle. 
W ashington owes a great debt of gratitude to Mrs, Wil 
son-Greene and Mr. Smith for their work in déveloping 
the concert life of the city. 


The Washington Opera Company 


NOTHER successful pioneer who is worthy of special 

mention is Edward Albion. He has accomplished a great 
work during the past few years in arousing interest in hi 
efforts to give Washington grand opera with local talent, And 
he has succeeded to a degree Washingtonians would not have 
thought possible a few years ago. With an excellent local 
orchestra, a fine chorus of one hundred voices drilled by 
Mr. Albion himself, and with local soloists in all except 
the two principal roles, Mr. Albion gave a week ef grand 
opera to crowded houses last December culminating in three 

(Continued on page 8.) 
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“Aida,” that aroused universal admiration 
Next winter he intends to give a season of three weeks. 
With the exception of the two leading soloists and the 
conductor, Arnold Valpe of New Yerk, Mr. Albion’s forces 
were recruited from among local talent. Mr. Albion be 
lieves in the movement to secure government support of 
music as a subsidy is absolutely essential to permanent suc 
There is no reason why, with state and municipal 
aid, there should not be a season of local opera in time in 
every city of importance throughout the Union. In Ger 
many there were, before the war, no less than 205 such 
opera companies in that number of towns, and in Italy, 


performances of 


cess 


every city of any importance at all has its opera. Why 
not have it in this country? 
Former Symphony Orchestra Attempts 
three different times efforts were made in former 


I 
A years to establish a Symphony Orchestra, the con 
ductors being Reginald de Koven of New York, Heinrich 
Hammer, who had conducted orchestras at Lausaune, Switz 
erland and Gotenberg, Sweden, and Hermann Rakemann, 
the well-known Washington violinist. All failed because 
of lack of proper financing and popular support. At that 


time any interest in music on the part of the United States 
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Government, or any one connecte d with it, was unthought of. 
Sut Washington is progressing. Wealthy Washingtonians, 
however, still lack interest, because they are mostly un- 
musical. But civic pride, if nothing else, will in time open 
even their purse strings. 
Concert Hall and Opera House 
HERE have not been lacking private attempts to build 
a concert hall worthy of the city. The most important 
of these was a project conceived by T. Arthur Smith, a 
project which would have been put into execution ere this 
had it not been for the war. Mr. Smith showed -me the 
architect’s plans, exterior and interior, for the hall for 
which the necessary funds had already been pledged by pri- 
vate individuals. The site was to be at the corner of Penn- 
sylvania avenue and Eighteenth street where the old Pow- 
hatan Hotel stands. But the war came, the government 
bought up the site for war purposes, and that ended the 
scheme. Mr. Albion also has plans for the erection of a 
fine opera house at private expense. But he is willing to 
merge his plans into those of the government if the Bureau 


of Fine Arts is established. 
Local Musical Talent 
HERE is an abundance of musical talent in Washing- 


ton, and many excellent teachers. I have heard gifted 
pupils of Hermann Rakemann, violin, who has been teach- 
ing here for thirty-five years ; Edward Albion, vocal; Marie 
von Unschuld, piano; and the late lamented Samuel Fabian, 
himself a Liszt pupil, who taught here thirty years. Among 
his pupils who have won distinction are Walter Rummel 
and Edwin Hughes. Another prominent and successful 
piano teacher is Alice Burbage (Mrs. Hasselbach). The 
Nestor of violin teachers is Joseph Kaspar, who has a 
Washington record of forty years to his credit. His 
daughter, Mrs. Francesca Kaspar Lawson, is a successful 
concert singer. Mr. Kaspar’s younger brother Anton, whom 
I knew many years ago as a student in Berlin, is also a 
successful instructor of the violin. Among the many sing- 
ing teachers Otto Simon, conductor of the Oratorio Society, 
and (Miss) Dick Root, who has been the Washington cor- 
respondent of the Musicat Courter for many years, take 
high rank. William Shakespeare of London joined the 
local ranks last year. Another well-known local musician is 
Ernest Lent, the cellist. The principal schools of music are 
the Washington Conservatory of Music, the Washington 
College of Music, and the von Unschuld University of 
Music. 

Some Musical Amateurs 

L' ICAL talents frequently appear in public at the fort- 

nightly musicales of the Washington “Salon.” The 
Friday Morning Music Club includes among its members 
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most of the leading local musicians and many: prominent 
society women. Among these is an amateur composer of 
distinction, Mrs. Lawrence Townsend, wife of the former 
minister to Belgium. I heard Paul Koschanski play a 
charming berceuse from her pen on the occasion of his 
Washington debut at the National Theater last winter. 
Congressman Nicholas Longworth is an enthusiastic vio- 
linist and the owner of a fine Stradivarius. An amateur 
violinist of unusual ability, especially as regards tone, is 
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Frailey, a prominent Washington lawyer. He 
is the owner of two fine old Italian violins. He saw active 
service in France as a lieutenant-colonel. I was surprised 
to find in Col, Frailey a violin connoisseur of rare discern- 
ment. The greatest of all local violinists is Mrs. Leonora 
McKimm, who in former years won great distinction on 
the concert stage as Leonora Jackson. I knew her as a 
student in Berlin and Liége and was present at her public 
debut in Berlin, with the Philharmonic Orchestra, Joachim, 
her teacher, conducting. She later appeared with all the 
great symphony orchestras both in Europe and here. 

Today our national capital is very much alive musically. 
Prior to 1900 it was quite dead. In the olden days, before 
the Civil War, none but a world celebrity like Jenny Lind 
or Ole Bull could draw an audience here and then the peo- 
ple for the most part went out of curiosity. Conditions 
were not much better in other cities in those days, with the 
exception of New York. The love and appreciation of 
music and art in this country are of recent growth, com- 
paratively. Art is the flowering of a nation’s activities. 
Henry K. Bush Brown, the famous sculptor whom I men- 
tioned above, has thus admirably expressed it: “The salva- 
tion of man is work, the satisfaction of work is production 
and the flower of production is art.” 

May one of the most beautiful blossoms of this flower 
grow and unfold in our beautiful National Capital. 


Nyiregyhazi Remens to Carnegie Hall 


The concert season at Carnegie Hall opened Saturday 
afternoon, October 1, with the piano recital by Erwin 
Nyiregyhazi, the Hungarian boy pianist of exceptional tal- 
ent. The impression he made here last year was confirmed, 
and the audience again received him enthusiastically. His 
superb technic carried him through the most difficult num- 
bers with apparent ease, and individuality marked all of his 
interpretations. He plays with remarkable dexterity and 
force. His opening number was the Brahms F minor so- 
nata. He gave a brilliant performance of the Chopin B 
minor etude and Grieg’s “Valse Melancolique” was played 
with true poetic feeling. His program also included 
Tschaikowsky’s A flat waltz, “The Tempest,” by Rummel; 
“Gondoliera” and rhapsody No, 14 of Liszt. 


Harriet Ware at New Address 


_ The well-known composer and song coach, Harriet Ware, 
is now at 149 Fifth avenue. 


Charles L, 
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First American Recital of Akimoff 

Concert-going New York is looking forward with in- 
terest to the first American appearance of one of Russia's 
great singers, M. Alexander Akimoff, of the Petrograd 
Opera, which takes place on the evening of October 20 at 
Carnegie Hall under the management of Loudon Charlton. 

M. Akimoff is the possessor of a beautiful basso-can- 
tante voice, which he uses to equal advantage in the haunt- 
ingly beautiful folk songs of his native land and in the 
dramatic arias and recitatives of the great operas. M. 
Akimoff sings in six languages, and is equally at home in 
the Russian, Italian and German repertoires. 

He is a laureate of the Petrograd Imperial Conservatory, 
from which he graduated in 1914 with the diploma of 
“Privileged Artist.” In 1910, while still a student of the 
conservatory, he sang at the fiftieth anniversary celebration of 
the world-famed alma mater of great interpretative and 
creative musicians in the presence of an audience which 
comp sed’ artists and critics from every corner of the 

we, who had been drawn to Petrograd with the expecta- 
tion that the great conservatory would reserve this occasion 
for the first appearance of its most promising students. 
They were not disappointed. Mr. Akimoff startled his crit- 
ical audience into recognition of his art. An invitation to 
sing in “Samson and Delilah” followed immediately, which 
was succeeded by another and a more significant invitation 
to become a permanent member of the Petrograd Opera. 
Herc he sang uninterruptedly until May of 1919. Each 
appearance .cised him in the esteem of the Petrograd pub- 
lic. At Petrograd he sang with Russia’s greatest, with 
Chaliapine, Sobinoff, Smirnoff and others. 

His operatic career in Petrograd was suddenly broken off 
by the war and the revolution, He left Russia and toured 
Europe, adding to his leurels in each country which he vis- 
ited. The press recognized him as a talented interpretative 
artist, for he learned the folk songs of each land in which 
he sang and touched the hearts of his audiences. 

He came to America recently to prepare for his first re- 
cital. He determined rot to appear before an American 
audience until he could sing to it in English. So his pro- 
gram, which will be drawn from a vast repertory, both 
operatic and song, will contain, together with numbers in 
Russian, Italian, German, Hebrew and Yiddish, a group of 
songs in English, among them the eloquent negro-plaint by 
Cecil Burleigh, “Deep River.” Mr. Akimoff has been work- 
ing with the young American pianist-composer, Jacques 
Wolfe, and under his skilful coaching has already acquired 
a considerable English repertory. 


Russian Benefit Concert at Aeolian Hall 


An excellent program was presented in Aeolian Hall on 
Sunday afternoon, October 2, by Mana-Zucca, composer- 
pianist ; Vladmir Graffman, violinist, and A. Besrodny, cel- 
list. It was a benefit concert for the Russian Babies’ Milk 
Fund, and subscriptions were taken for this. purpose. A 
new trio by Mana-Zucca, very recently published, was 
played by Graffman and Besrodny with the composer at 
the piano. This work, beautifully performed, was typical 
of Mana-Zucca, with its spontaneity, its freshness and its 


interesting, well balanced parts. Mana-Zucca played the 
er part with her usual vigor and charm, Vladmir 
Graffman was heard also in two groups of violin solos. In 
the “Devil's Trill” (Tartini) and “Souvenir de Moscow” 
(Wieniawski) especially, he showed his superb technic. His 
tones were pure, and his playing smooth and colorful. He 
gave a beautifully poetic interpretation of Tschaikowsky’s 
“Serenade Melancolique” and a fine performance of Paga- 
nini’s D major concerto. As encores he played the “Kol 
Nidrei” (Bruch) and “Valse Bluette” (Drigo-Auer). Diana 
Graffman was the accompanist. 


Stanley to Sing to 10,000 Audiences 
On Friday evening, October 7, Helen Stanley, soprano, 
will sing simultaneously to over 10,000 audiences. This 
seeming miracle will be accomplished by radiophone and 
will be the most notable exposition of this form of sound 


transmission ever accomplished in this country, The con- 
cert will be given at the Seventy-first Infantry Armory, 
New York, in conjunction with the Electrical Show and 


under the personal auspices of Charles D. Isaacson. Ships 
at sea, as well as the 10,000 stations on land, will hear 
Mme, Stanley’s program. The official receiving station will 
be the Knabe-Ampico Studio, at which an audience of 500 
will be assembled. Each of the other receiving stations 
will have audiences of ten invited guests, making a total 
of more than 100,000 listeners exclusive of the thousands 
who will be at the Armory. The concert is expected to 
be the beginning of a permanent radiophone installation for 
all large music halls and opera houses. 


Carol Rablinen’ s Activities 


Carol Robinson was engaged in conducting classes, in 
coaching, and giving recitals in a College in San Antonio, 
Tex., during July. Then she went immediately to New 
York and Long Island to combine pleasure and work. As 
usual with this active young artist, the work has dominated, 
and she writes her manager, Louise Quealy, of her latest 
achievement, 

Miss. Robinson. has just completed ten records for the 
beautiful reproducing instrument, the Artrio, which will be 
issued monthly, beginning in October. She-writes that it is 
a marvelous instrument and she is very enthusiastic over 
the recordings she has heard and made. 





Clement Scores Ovation in Quebec 


A telegram to the Musica Courier from Quebec, dated 
October 3, states that Clement’s opening concert there was 
a splendid success.” The wire reads: “Clement concert tour 
opened here to-night, house being sold out many days ago. 
Clement walked on stage while entire house was singing 
‘La Marseillaise.’ Clement’s singing is more beautiful than 
ever. He has no superior. Besides repeating number he 
had to given eleven encores and meet ovation after ova- 
tion.” 

Mr. Clement is touring under the management of Louis 
H. Bourdon. 


Eleanor Painter’s Fine Record 

prima donna of “The Last Waltz,” has 
not missed a single performance of that production since 
the beginning of its New York run on May 10, 1921. This 
includes matinees and evenings. Miss Painter has an un 
usually trying part in the arts of speaking, acting, dancing 
and singing. She formerly had the leading role in “Floro 


Eleanor Painter, 


dora,” and left that light opera to appear in “The Last 
Waltz” without the interval of a single performance. She 
therefore has been appearing before the public constantly 
for the past two years, 


George Hamlin Still at Lake Placid 
George Hamlin, the well known concert tenor, can be 
reached at Lake Placid, N. Y., until November 1. After 
that date he will teach at his New York studios on Madi 
son avenue. 


Irene Welsh Scores in “Pagliacci” 

Irene Welsh scored a success recently at the Academy 
of Music in Brooklyn as Nedda in Leoncavallo’s “Pagli 
acci.” She was well received because of her excellent por 
trayal of the role. 


Cecil Arden to Sing in Pittsburgh 
Cecil Arden has been engaged by the Pittsburgh Choral 
Society to appear with that organization on December 8 
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COURIER 


MUSICAL 


POLITICS EMBROIL FACTIONS IN 
THE MUSICAL LIFE OF PRAGUE 


Nationalist Enthusiasts Hold German Opera House Forcibly and Courts Sustain Them in Possession—Conductor Sak Pays 


for Attack on Hostile Critic 


a Success 


other city of the 
with politics as in 


1921.—In no 
identified 


September 5, 
close ly 


rr ague, 


world is music 80 


Praguc Therefore the musical correspondent, desiring 
to record the most important events in a given period 
sees himself obliged to dwell upon non-musical rather 
than musical considerations time and again. For ther 
is no doubt that the most characteristic factor in the mu 
sical activity of this country is its strong nationalistic un 
under current And far more important than the fact that 
Miss So-and-So sang well or Mr. This-and-That had an 
artistic ucces t the outsider at any rate—are the 
acute symptoms of certain infantile diseases with which 
Czecho-Slovakia is still afflicted. The number of those 
who realize that, although art must be national, art cul 
tivation can and ought to be international, is still very 
small, and generations will have to pass until musical art 
here is free from the oppressive atmosphere of a hyper 
sensitive nationalism 

One of these musico-political affairs was the “occu 
pation” of the German opera house by Czech legionaries 
last November, duly recorded in the Musicat Courter, 
as also the curious opinion of the court of first instance 
that this was not a case of interference with property 


Now the court of appeal has rejected the plea of Director 


Kramer, by means of judicial hair-splitting The case 
ha now become a political bone of contention of the 
rsi order; and it will be interesting to learn the outcome 
f negotiati between a newly-formed German theatet 
committee and the government after the courts, the off 
cial protectors of property, have refused to see anything 
wrong with driving a theater manager out of his own 
house In the meantime, of course, the “German Lande 
theater as it is called in the books, cannot play up to 
it nan 
Stappep THe Critic’s Fact 

Another incident of this musico-political war concern 

the conductor of the “Sak Philharmonic,” Vladislay Sak 


broadmindedness in nationalistic matters and whos 


whose 
encrgecti art progres ivism has occasioned comment i 
these columns before. Sak, despite his Czech name, ha 
not shunned German works, classic and modern, upor 
his programs, has invited German conductors and has 
himself gone to Berlin to conduct as guest. The attack 
upon him by a certain Czech newspaper became so viru 
lent that he decided to demand an explanation from the 
music critic responsible for the said scurrilities. Finding 
anything but satisfaction in the answer, Sak sought it in 
action and dealt the critic a slap in the face He was 


promptly sued for assault and was made to pay a penalty 
which was even increased by the court of appeal. 
Fisticuffs are certainly no argument for right, and Mr 
Sak would have done better to consider whether this 
ultimo ratio of the insulted artist would not fan the 
flame of combat rather than extinguish it. Every honest 
artist is in the last analysis, a martyr to his convictions, 


and in order to play this role he must have the strength 
to suffer, too. But any observer of recent developments 
could have foreseen such an outcome. It will be interest 
ing to watch what influence this incident will have upon 
the immediate future of our concert life 
StezAk Omits His Morner Toncut 
Sull another discord was thrown into the harmonious 


jovial Leo Slezak being the 
Slezak, who had been in 


activity of our songbirds, the 
butt of this particular attack 


vited by a local manager to give a recital before his 
South American tour, sang songs and arias in German 
and Italian Suddenly, during the second half of his 
program, several patriotic fanatics excitedly demanded 
that he sing songs in Czech as well Not being prepared 
for this, the artist could only promise to do so the next 
time, but the confusion lasted considerable time before 
the concert could proceed. The sensible majority, which 


finally got the 
num 


had after all come and paid to hear music, 
upper hand and most enthusiastically listened to a 
ber of Italian arias 

In the last affair of which we shall make mention the 
MusicaL Courter is distantly concerned, having printed 
last fall, an interview with the opera singer, Mary Cavan, 
and hér husband Ottokar Marak, of Prague, who have 
returned to America from here. In this interview Mme 
Cavan stumbled over the obstacle, as it were, of her in- 


Slezak Recital Interrupted by Nationalists—Schéinberg’s “Gurrelieder” 
A New Composer 


knowledge of our local conditions. She treated 
your reporter to opinions that one can understand only 
when largely ascribed to “temperament.” Now, when 
the couple once more set foot on Czecho-Slovak soil re- 
cently, their expressions called forth fresh comments from 
the nationalistic press, which were not exactly a favorable 
preliminary to their appearance in the concert hall. 

Artists should steer clear of politics in general, but 
especially in a case like this, when the subject of discus 
sion is a state which is just groping its way to inner 
political consolidation. To speak of the domestic politics 
of the Czecho-Slovakian republic is a precarious under 
taking unless you know conditions most thoroughly from 
the inside, and faua pas in the circumstances are the 
casiest things in the world. Therefore, “create, artist 
don’t talk!” as Schumann very wisely said 


exact 


Operatic Dorncs, 


With all the patriotism of our artistic nationalists, the 
National Theater does not seem to fulfill its “na 
The only two revivals 


Czech 
tional” mission as well as it might. 
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which it has added since last winter to the “iron ration” 
of Dvorak ad Smetana and the French and Italian “fa- 
vorite” repertory are Gluck’s “Iphigénie en Aulide” and 
Auber’s “Fra Diavolo”—two not exactly national operas 
which, however, gave ample opportunity for the display 
of the rich artistic means of this opera house. The new 
era, under the management of Ostrcil, is looked to for 
a regeneration, and for the fulfilment of the noblest 
duty of the institution—to give the young native genera- 
tion its say instead of relying on the hackneyed operatic 
literature of the past. The new German Theater, too, 
has added two revivals to its repertory—Richard Strauss’ 


“Rosenkavalier” and Verdi's “Don Carlos.” 


ScuOnsperc’s “GuURRELIEDER.” 


Among recent concerts in Prague the double perform- 
ance of Schdnberg’s “Gurrelieder” under Alexander von 
Zemlinsky is surely the most important. Over seven hun- 
dred people took part in the work. The orchestral part 
was played by the orchestra of the German Theater, aug- 
mented by a considerable number of members of the 
Czech National Theater, and the uncommonly difficult 
choral sections were sung by five of the best singing 
societies of Prague, assisted by the chorus of the theater 





October 6, 1921 
The success of this effort was such that a repetition is 


planned for this autumn. 


ANNOUNCING A GENIUS. 


It is also through Zemlinsky’s merit that our musical public 
has become acquainted with the work of the young composer 
whose name should be remembered. It is Hans Krasa. 
He made his debut with some “Orchestral Grotesques,” 
settings of four poems by Christian Morgenstern. These 
are not “orchestral songs” in the ordinary sense, being 
distinguished by a decidedly novel tone, which this gifted 
youth has found and applied with great skill. If one 
lays stress on the grotesque element in this music much 
understandable that would otherwise cause du 
The “new tone,” however, has 


hecomes 
bious shaking of heads. 





HANS KRASA, 


composer of the “Songs of the Gallows.” 


nothing to do with musical humor. It lies, so to speak, 
in the atmosphere and could only have been found by one 
who is young, for none of the others—the older ones—is 
free from “disabilities.” 

Not the humorous, but the grotesque, is the leit-motif. 
Grotesque is that which connects widely separated con 
ceptions. In this joining of things diametrically opposed 
is the germ-cell which is the essential element. It is gro 
tesque when the poet Morgenstern lets the thick end of 
a gallows rope sigh (achzen) like a mare that longs 
(lechzt) for the nearest well. Grotesque, gruesomely 
grotesque, is the love song of a hanged man to Sophie, 
the hangman’s daughter. With a certainty that arouses 
admiration, Hans Krasa has found the fitting measures 
for these poems, not thought out and finicky but fresh 
and spontaneous. Perhaps it is easier to find it than 
to maintain it, for the conciseness of the poet’s thoughts 
give no opportunity whatsoever for broad musical ex 
pression, 

Hence everything takes on the narrowest form; it is 
compressed music, which requires from the listener the 
ability to concentrate rapidly upon a mood and to break 
the contact as suddenly. It is important, however, to 
state that in spite of this aphoristic brevity Krasa’s work 
is definitely thematic. But the treament of these themes, 
however, has nothing in common with the usual work- 
manship. They experience no psychological changes, but 
from the first moment assume their clear-cut rigid form, 
defining in a flash a situation as definitely set. In the 
orchestra and in the vocal part the whole-tone scale plays 
an important part, and the augmented fourth, the “diab- 
olus in musica” of the middle ages, is one of the com- 
mon occurrences. The sensitiveness of Krasa’s orches- 
tration is most striking. 

The “Gallows Songs” were sung by Max Klein, one 
of the most individual figures among our operatic art 
ists. He threw all his knowledge and his fine vocal 
cultivation into the balance and sang the songs with an 
ease which let no one suspect that a bitter fight with the 
subject matter preceded the performance. Klein celebrate 
his greatest triumphs upon the concert stage. and this 
was artistically one of the weightiest. 


Dr. Ernst RycHNowsky. 
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MUSICAL 


Critics, in Many Instances, Are Not Harsh 
Enough with Recitalists, Declares Bruno Huhn 





No One Ought to Attempt a Recital Alone Unless He or She Is Fully Prepared, He States in Interview—The Study of 
Music Should Be a Compulsory Part of Every Child’s Education 


Thirty years identified with music in New York—and 
prominently identified as a teacher of singing, a conductor 
of choruses and as a composer—and never interviewed! 
Such a record is so extraordinary that it attracts one’s 
attention immediately. 

Bruno Huhn proved to be a delightfully genial gentleman 
with a ready wit and many interesting ideas which he pre- 
sented in altogether novel fashion. 

“T am a victim of habit,” he said with a laugh, in answer 
to a query regarding his summer. “For years I have been 
going down to lovely old Easthampton, L. I., to spend the 
warm months, so naturally that was where I was to be 
found this year. It is a wonderfully interesting old place— 
really old, too, with the houses, many of them, much over a 
hundred years old. Part of the inn where I stay is over two 
hundred years old, and there is a quaint charm about it 
which is quite fascinating. Then, too, at Easthampton I 
am fortunate enough to have the use of a wonderful Eliza- 
bethan playhouse, situated in the spacious grounds of the 
Woodhouse estate. The music room is capable of seating 
three hundred guests, and there is a broad veranda beyond, 
which forms a valuable adjunct, when it comes to giving 
occasional musicales.” 

“And did you give many?” 

PRAISE FOR A FELLOW TEACHER, 

“Not many, but I did some teaching and coaching and | 
presented Mrs. James Ames, of Chicago. She is a pupil 
of Karleton Hackett there, and credits him with her entire 
musical education. Her voice production and musicianship 
are altogether admirable and she is a splendid example of 
Mr. Hackett’s teaching.” 

“By the way, Mr. Huhn, with whom did you acquire your 
musical education?” the writer asked. 

“Louis Alberti and Carl Muller were my instructors in 
harmony,” he answered, “and I studied singing with that 
splendid vocal pedagogue, the late Mme. Anna Lankow.” 

After conversing further on the subject of singing and 
singing teachers, Mr. Huhn stated that although he had 
spent ten wonderful weeks in Easthampton, he was very 
glad to get back to New York and resume his activities 
here. 

Tue New York Banks’ GLEE CLups. 

He then spoke at length concerning his work and about 
one of his pet interests, the New York Banks’ Glee Club, a 
remarkably fine organization of over eighty men, recruited 
from the various banks of the metropolis. The club will 
give two concerts here this season in Carnegie Hall, one 
in January and the other in April. It was heard at the 
convention of the Bankers’ Institute, which was held Sep- 
tember 23 at the Hotel Pennsylvania. 

“And how about your pupils? Will you present many of 
them in recital?” 


“In the studios, yet; in public, no. I think that some 
of the spectacles to which we are treated every winter at 
numerous concert halls is appalling. Singers ought not to 
attempt to give recitals before they are really capable and 





BRUNO HUHN, 


outside of his vocal studio at East Hampton, L. 1. 


ready,” and he spoke with a force which betokened firm 
conviction. 

“Such things rarely if ever happen in Europe, where only 
artists who have proven their worth essay an entire recital 
program in the prominent halls of the large musical centers 
Here conditions would appear to be reversed. Maggie 
Jones from Podunk and John Smith from Gopher Prairie 
come to New York, armed with the praises of their ad- 
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miring friends back home, take a few lessons, and decide 
to give a recital. The pitiful effrontery of it all! Perhaps 
it isn’t all their fault; perhaps they have been flattered 
until they really believe themselves capable—but that sim 
ply goes to prove the truth of my contention—they are 
would-be artists only. 

“Tue Critics Are Too Harsu 


“And then people rave because the critics don't stay 
through an entire recital, and say ‘harsh’ things. In my 
opinion, the things they say are often not ‘harsh’ enough 
And the worst of it all is that in nine cases out of ten 
the one criticized does not believe what is said and feels 
that they have been very much mistreated : 

“If they would only be content to let their artistic growth 
be steady, instead of trying to burst forth in this manner 
the result would be much more lasting. Let them appear 
with others on programs at every opportunity they have 
and then in course of time they may give their own New 
York recital in a way which will be a credit to themselves 
and a real aid in their artistic life, instead of the execu 
tioner it so often proves 

“Ah, well, we can’t change human nature, I'm afraid,” he 
continued with a little sigh. 

“Cheer up,” was the rejoinder, “I'm sure things are 
going to get better. They always do.” 

“You are right, but the real musical development lies 
with the coming generation. Here in New York, as in 
other cities where there is a large foreign born population, 
we are apt to forget that it is the foreigners to whom we 
are indebted for a great part of our music making. Not 
until the study of music is a compulsory part of every 
child’s education, both in the home and in school, can we 
hope that music will eventually become a real part of oui 
life throughout this wonderful country, and then only will 
we have a right to claim for our United States that it is 
genuinely music loving and really musical.” H. R. F 


Jaernefelt’s Debut October 7 


Maikki Jaernefelt, soprano, one of the best known prima 
donnas of the Scandinavian countries, will appear in her 
first song recital in New York Friday evening, October 7, 
at Aeolian Hall. She will give a varied program which 
will include a group by Selim Palmgren, famous Finnish 
composer, who has arranged a set of Finnish folk songs 
A group of Indian songs by Lieurance will also be in 
cluded, as well as compositions by Wagner, Caccini, Tosti, 
DeMeglio, Strauss, Schubert, Merikanto, Sibelius, Sinding 
and one from her own pen. Further interest is added to the 
event by the presence at the piano of Mr. Palmgren 

Mme. Jaernefelt will follow her New York engagement 
by a long tour of the United States, her first, independently 
and in conjunction with her famous fellow countryman, 
in a series of recitals. 


Harriet and Marie McConnell in Newark 

Harriet and Marie McConnell, the well known artist 
pupils of Mrs, E. B. McConnell, appeared in Newark 
at the Riverside Theater in “Trills and Frills,” the sketch 
in which they won so much fame last season 
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My dear Chris: 
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NOROTON CONNECTICUT 


Chris Anderson Esq., 
25 East 54th Street, 


I am more than delighted 
to hear that you have decided to take 
up again, your vocal teaching.With your 
splendid musical equipment,and your 
fine knowledge of French and German, not 
to mention of course your long study 

of vocal technique,I am convinced, that 
you will have a huge success.We need 


course will be delighted to recommend 
you on all occasions,and I wish you 


the best of luck. 
Yours very sincerely 





ROCKLEA 


September 
14th, 
t 9 2a ee 


I know you to be.I of 
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MUSICAL COURIER 
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MUSIC AND PUBLIC EDUCATION 


By GEORGE H. GARTLAN 
Director of Music in the Public Schools of New York City 














MAKING A COURSE OF STUDY 


The Problems of the High School Music Teacher—Differences Between General and Special Education in Music 


In most of the high school systems throughout the coun 
try music is an elective subject. Assembly singing has been 
the means by which the student body united in musical ef 
fort, and much has been accomplished, but the fact remains 
that the great majority of children in the high schools of 
this country do not take musi Public education must of 
necessity deal with the masses. Mass instruction in must 
was never designed to be that type of instruction which 
rightfully belongs to the individual pupil, but must make 
the strongest appeal in creating a desire to increase general 
appreciation 

What then shall we do to improve the present conditions 
which in reality stand as a bar to the general musical educa 
tion of the masses First, music, that is the singing part 
of it, should be required for the first two years of a four 
vear course, Second, elective courses should be made suf 
ficiently attractive to encourage pupils to register, and school 
hoards should see to it that credit toward graduation for 
music study is placed on a par with other subjects 


Divisions or THE SuByEct 


In formulating the course of study for the general group 
three main points should be kept in mind: (a) the correct 
use of the singing and speaking voice, (b) theory of music 
in relation to sight singing, and (c) interpretation and ap 
preciation of musi 

Under heading (a) it is important that a certain amount 
of voice training must be given to all pupils. What then 
shall that training be? 

Many experiments have been made and are still being 
made along the line of voice culture in high schools. It js 
a recognized fact that individual training is out of the ques 
tion, and whatever is done must be accomplished by the class 
method, Generally the vocal teacher will heartily disap 
prove of such a compromise. But facts are facts, and the 
school teacher must face and solve the problem, which is 
threefold: (a) the unchanged voice, (b) the changing voice, 
(c) the changed voice 

Considering the fact that during high school age the pupil 
is vocally at the worst period of his career, the chorus 
singing results have been remarkable. The sensible peda 
gogue will realize that although mistakes are bound to creep 
in, and perhaps serious errors committed, the great amount 
of good which results, even from present methods, more 
than balances the evil, 1f evil it be 

It is not the purpose of this article to discuss the methods 
of teaching voice by the group system, but to make clear to 


all interested that the high school music teacher must solve 
the problem in that way. Consequently, attention is paid 
to the fundamental principles of tone production and proper 
placement. <A careful analysis of vowel and consonant 
sounds is made and applied directly to the singing of songs. 
No abtsract study of voice development is made, but when- 
ever vocal exercises are introduced the aim and purposes 
of such exercises are made clear to the pupils. 


Tue Tueory or Music in RELAtion To Sicut SINGING. 


In school systems where music (singing) is a réquired 
subject for the first two years, the study of theory is es- 
sential only in so far as it has a direct bearing on the study 
of singing. The theory, per se, rightfully belongs to the 
elective course. In order that pupils may intelligently read 
a musical score they must understand all musical symbols, 
terms and figures which have a direct bearing on the score. 
In former days considerable time was wasted in an attempt 
to teach theory by the use of written work. The popular 
opinion today concerning such procedure, except in elective 
classes, is that written work should be used only as an aid 
to concentration. The theory of music, as applied to sight 
singing, properly organized and taught is a very attractive 
subject to most pupils, 


INTERPRETATION AND APPRECIATION oF MusIc, 


Appreciation of music, probably the most intangible 
branch of school music, should rightfully be associated with 
interpretation in order to avoid the unnecessary wandering, 
so frequently a part of this subject. The difficulty of for 
mulating a course in general appreciation is apparent, The 
great mass of students are not keenly interested in the 
archaic grouping of history of music and appreciation, but 
lean strongly to the popular, modern idea of appreciation 
through listening 

The elementary schools throughout the country are doing 
heroic work in this branch of musical development and by 
the time a pupil enters high school he should have a fairly 
general notion of what constitutes the best in music, but 
after all, only a general notion. What then should the high 
school do for the student who desires to continue? Perhaps 
the two general divisions of popular appreciation would be, 
first, a study of opera in the nineteenth and twentieth cen- 
turies, and second, a study of instrumental music for the 
same period, the latter, largely of course, in the field of or- 
chestral music. The popular phonograph and the repro- 
ducing piano are capable substitutes for the real perform- 
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ance, and educators generally approve of their use in 


schools. 
Wuat To Expect. 


It must not be expected that the high school music course 
is going to correct all existing faults in musical education. 
It is designed as an aid to greater mental development, a 
means for broader culture, and an open sesame to greater 
educational accomplishments. 


Diller and Quaile in Larger Studios 


Angela Diller and Elizabeth Quaile have taken larger 
studios at Fifty-nine East Seventy-fifth street, where they 
will continue to combine their work, They have had 
unique success in teaching together during the last twelve 
years. Their students are taught to realize that true mu- 
sicianship can be gained only by complete correlation of 
theoretical and instrumental study; and that harmony, 
form, ear-training, etc., are not merely abstract subjects, 
but that they are necessary to the intelligent interpretation 
of even the simplest composition, 

A well developed technic is essential to piano playing; 
but technic, no matter how perfect, does not insure mu- 
sicianly performance, and must be combined with knowl- 
edge of the structure of music itself, 

Both class instruction and private teaching are neces- 
sary to the student’s best development. In the class, the 
student has an opportunity to observe the work of others, 
and to profit by the criticism given to their performances ; 
while in the private lesson, his individual difficulties, tech- 
nical or otherwise, can best be mastered. 

Though it is desirable that work in the studios inciude 
lessons with both Miss Diller and Miss Quaile, this is not 
compulsory, and students may enroll for either theory or 
piano, if so desired. 

Miss Diller and Miss Quaile are writing and editing a 
series of educational works. The volumes thus far pub- 
lished are: Diller-Quaile—First Solo Book for Piano, 
First Duet Book for Piano, Second Solo Book for Piano, 
Second Duet Book for Piano, Third Solo Book for Piano, 
Third Duet Book for Piano (in press), and “Tunes from 
Many Lands” and “When all the World was Young,” 
piano solos and duets; Diller—First Theory Book; Diller- 
Page—Duets for Two Beginners (in press). 

The work of normal students includes the study of these 
books, with suggestions as to their use as teaching mate- 
rial, 


Bocea-Fusco Scores in Opera 
Francesco Bocea-Fusco has been highly praised in press 
notices from the South and the West for his interpreta- 
tion of leading tenor roles. He seems to be especially suc- 
cessful in “Otello.” 


Lucile Kellogg Programming Grainger’s Songs 
Lucile Kellogg, a young American dramatic soprano, 


will this season feature several songs of Percy Grainger, 
among them being “Willow Willow” and “Sprig of Thyme.” 
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It is not often a composer’s privilege to write such a song as ‘‘Sacrament.” 
The author of the lines, with greatest delicacy, bas pointed to a Sacred 
rite as the aspiration of the human sentiment, if not the ultimate. Mr. Mac 
Dermid has discerned the finer meaning and has produced a song, which if 
he had written no other, would bring him enduring fame Published in 4 keys. 
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MUSIC IN DULUTH, MINN., 
GAINS IN POPULARITY 








Matinee Music Club Opens Twenty d S$ Mrs. 
Richards’ Fame Spreads—Gertrude Graves Opens 
Studio—Ted Shawn at Garrick Theater—Notes 


Duluth, Minn., September 23, 1921.—With renewed en- 
ergy and enthusiasm Duluth’s musical clubs and organ- 
izations have turned attention to the formal opening of 
the musical season, an event which is gaining in popu- 
larity as the years advance, until the calendar holds many 
of the attractions receiving first place in the large centers 
in the East and Middle West. 

The Matinee Musicale Society will open its twenty- 
second season with the President’s Day Program Octo- 
ber 4, when Vera Poppe, South African cellist, will be 
heard. ‘The musicale, which presents each year three 
artists in evening concert, has announced Eva Gauthier, 
soprano, for the first of these, Friday evening, November 
18. Olga Samaroff, pianist, will be presented January 10, 
in the second, and the final one will be given February 10, 
when the London String Orchestra will be introduced 
In addition to these, two afternoon concerts will be given 
during the season, together with two morning meetings 
for active members and two afternoon receptions for as 
sociate members. The regular club programs are given 
bi-weekly, when local talent from the senior department 
appear. Officers of the club are: President, Mrs. Ernest 
Lachmund; first vice-president, Mrs. A. Miller McDou- 
gall; second vice-president, Mrs. : J. Miller; treasurer, 
Gertrude Logan; secretary, Mrs. T. B. Silliman; musical 
director, Mrs. R. W. Hotchkiss, ae corresponding secre 
tary, Mrs. H. L. George. The board is constituted of 
twenty-four members. The total active and associate 
membership numbers 750 and effort is under way to in- 
crease that number to 1,000 during 1921-22 


Mrs, RicHaArps’ FAME Spreaps, 


Mrs. George S. Richards will present the Metropolitan 
Grand Opera Quartet in the New Armory October 7 as 
the first in the series of the All Star Course. . Other at- 
tractions to be presented are: Josef and Rosina Lhevinne, 
pianists, November 15; Frieda Hempel Concert Company, 
December 2; Erika Morini, violinist, December 12; Gali 
Curci, May 30. Mrs. Richards’ connection with the de 
velopment of music and musical activity in Duluth dates 
back many years. Before inaugurating the All Star 
Course she was for three years president of the Matinee 
Musicale and held the office of state president of the 
National Federation of Musical Clubs for two years. She 
is a member of the National Concert Managers’ Associa- 
tion, and was made regional district manager at the meet 
ing of that society held in Chicago in June. Associated 
with her in the capacity of secretary is Claire Ferris. 

Not only has she become famous in Duluth as concert 
manager, but the surrounding country likewise has recog- 
nized Mrs. Richards’ ability in this line, a fact evinced 
by the establishment of an extension department, which 
last year presented a course at Virginia, a small mining 
town just north of Duluth, at the invitation of the 
Kiwanis Club of that city. This year Mrs. Richards is 
presenting three attractions at Virginia. They are: Robin 
Hood Opera Company, Metropolitan Grand Opera Quar- 
tet and Frieda Hempel Concert Company. Although Vir- 
ginia is a small town, it has given to the country one of 
the finest and best equipped auditoriums in the country, 
with a seating capacity of 1,500. The armory, where 
Duluth concerts are given, has a seating capacity of 3,000. 


GERTRUDE GRAVES OPENS VocaAL Stupto. 


A recent acquisition to Duluth musical circles is Gert- 
rude Graves, who has just opened a studio for voice 
placement in the Temple Building. Not only is Miss 
Graves an instructor, but she is also a singer, having a 
charming soprano voice. After several years of concert 
work in the East and Canada, together with study with 
eminent instructors in New York, Miss Graves became 
instructor in Lawrence College Conservatory, Appleton, 
Wis. Her formal presentation to Duluth’s music-loving 
population will be made in concert Monday evening, Oc- 
tober 3. Also, she has been engaged as soloist in the First 
Methodist Church choir. 


Tep SHAWN Appears AT GARRICK THEATER, 


The first number in the International Celebrities Series, 
sponsored by Mrs. Stephen H. Jones, was presented at the 
New Garrick Theater, Friday evening, September 23, when 
Ted Shawn and company gave a brilliant performance. 
Other numbers on the course are the Metropolitan Grand 
Opera Star Dancers, the Adolph Bolm Ballet and the 
Little Symphony Orchestra. Among the artists that will 
appear are Lydia Lipkowska, Maier and Pattison, Bronis- 
law Huberman and Edward Johnson. Mrs. Jones is pre- 
senting a course at Virginia this year also, with indorse- 
ment of the Lions’ Club of that city. 

Notes, 

The Duluth Council, Knights of Columbus, will pre- 
sent Edmund Burke, baritone, of the Royal Opera, Covent 
Gardens, London, in a concert at the Third Regiment 
Armory Sunday afternoon, October 16. 

Carl Lachmund, manager of the Lachmund Paine 
School, Stanley Hall, New York City, in company with 
his daughter, Marjorie, has just completed a visit with 
his brother, Ernest Lachmund, of this city. 

M. S. O'C. 


Stopak Recital, October 16 


Josef Stopak, the violinist, who will be remembered from 
his successful debut at Carnegie Hall last season, is to 
give the first of his recitals this season at the same hall 
on Sunday afternoon, October 16. Mr. Stopak’s name 
has been very closely linked with that of the great French 
master of the violin, Thibaud, with whom he studied for a 
number of years, and who was instrumental in bringing him 
out on the continent two years ago. Since then Mr. Stopak 
has forged ahead and met with success everywhere that he 
has played. 
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SCOTTI OPERA TOUR—WEEK OF SEPTEMBER 12TH. 
TOSCA 


La Tosca with two such consummate artists as Scotti and Gentle held two-fold interest, and 
the anticipation of the great throng was happily realized. Alice Gentle has never sung 
better, never has her beautiful vocalism been more productive of thrills. She is a superior 
artist —Seattle Daily Times. 


The ripened vocal artistry of Alice Gentle, who is rapidly winning recognition as one of 
the very greatest of singing actresses, electrified a capacity audience. There is a new free- 
dom and spontaneity in her style which, coupled with the silken smoothness of her tone 
production and her innate histrionic instinct, makes her, in my candid judgment at least, a 
dramatic mezzo-soprano of the very first rank.—Seattle Post-Intelligencer. 


CARMEN 


Alice Gentle yesterday, on very short notice, substituted for Geraldine Farrar in Carmen. 
To sing Tosca one night and follow it with Carmen the next afternoon and do both as mag- 
nificently as Miss Gentle did, is an achievement for any artist, and Miss Gentle well de- 
served the ovation bestowed upon her.—Seattle Daily Times. 


An audience that filled the theatre attested the prima donna’s popularity and was instantly 
responsive to the appeal of her magnetic person. Before singing a note she was given an 
ovation and as the opera progressed the throng’s enthusiasm seemed to grow,—Seattle 
Post-Intelligencer. 


LA NAVARRAISE 





In La Navarraise Gentle surpassed her previous notable achievements of the week and was 
nothing short of a sensation. The beauty and power of Miss Gentle’s voice and the tragic 
eloquence of her acting electrified her audience and revealed her an artist of the first rank. 


—Seattle Daily Times. 











Transcontinental Concert Tour Now Booking—November to March 











Exclusive Direction of 


CATHARINE A. BAMMAN, 58 WEST 39TH STREET, NEW YORK CITY. 
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MUSICAL COURTER 


CINCINNATI ORCHESTRA’S BOARD OF DIRECTORS 


TO MEET 


TO CONSIDER A SUCCESSOR TO YSAYE 


Although the Extended Contract of the Famous Violinist-Conductor Does Not Expire fot Two Years More, Ysaye Has 
Asked to Be Keleased at That Time to Accept an Important Offer from the Queen of Belgium—This Season 
to Be the Best in Years, According to Predictions—Concerts Begin on November 20—Other 
Musical Events—Caruso Memorial Concert October 15 


Cincinnati, Ohio, October 1, 1921.—Within a few weeks 
Eugene Ysaye, the noted conductor of the Cincinnati Sym 
phony Orchestra, will be in Cincinnati after his summer 
vacation spent in Belgium, his native home. Much comment 
and interest have been aroused of late pertaining to his 
connection with the orchestra after the close of the coming 
season, Mr. Ysaye came to Cincinnati in 1918 to become 
director of the orchestra, at that time taking a two year 
contract. This contract contained a provision to the effect 
that it could be extended for an additional two years upon 
mutual agreement. When the two years expired Mr, Ysaye 
accepted an additional contract extending to May, 1922, but 
at that time expressed a wish to be released at the expiration 
of the four year term, so that he could accept an important 
offer from the Queen of Belgium, In this new position he 
ild be enabled to devote more time to composition and 
other matters in a musical way in his native land 
In view of this matter the question of a possible successor 
to conduct the orchestra has not as yet been given very 
much consideration, It is likely that nothing definite will 
be done in this way until later in the season, There will 
be a meeting of the board of directors early in October, at 


which time the matter will very likely be discussed to some 
extent 

The coming season for the Symphony Orchestra as well 
is for many other musical events here promises to be in 
keeping with the notable record set for this city in the past 
year or 80 There are to be a number of noted artists 


heard here, aside from the concerts to be given by the Sym 
phony Orchestra, and the latter include a number of widely 
known musical celebrities Just how the public 1s showing 
an ipterest in these events can be noted by the number who 
have thus far obtained season tickets for both the symphony 
and the popular concerts. The name and the’ fame of the 
rchestra is spreading, and the coming season promises to 
eclipse past efforts in the matter of giving the people of this 
ection some notable musical treats 

There will be ten popular concerts, beginning on Novem 
ber 20, and the symphony concerts will be inaugurated on 
October 21 and 22. Rehearsals of the orchestra will begin 
October 9, and while most of the former members will be 
vith the organization this season there will be a number of 
new musicians added to the list. 

rhe auction sale for choice seats for the symphony con 
certs will take place in the ballroom of the Hotel Sinton 
on October 10 and It 

An innovation will be made this season in the various 
concerts to be played by the orchestra, one of which will be 


to give the Young People’s concerts early in the season, 
which has never been done in the past. There will be four 
of these concerts during the season, the first of which will 
be October 25, the others following on November 29, Jan- 
uary 10 and February 21. There will also be a special 
concert on December 27, when Vincent d’Indy, the great 
French conductor and composer, will conduct the orchestra. 
On this occasion the program will be made up of his own 
music and that of other French composers. 

Other notable musical events that have been planned for 
the season are: Sousa and his band, October 25; Mme. 
Alda and Cassini, November 1; John McCormack, Novem 
ber 17; Lucrezia Bori and Salvi, the harpist, November 30. 
The Flonzaley Quartet will be heard here in December in 
a chamber music concert at the College of Music. Rach- 
maninoff will be heard on January 30; Jascha Heifetz, in 
a violin recital on February 22; Fritz Kreisler on March 21. 
There is a tentative engagement for Maria Ivogiin, the 
phenomenal coloratura soprano, and the Chicago Opera 
Association, to appear in March or April. There will also 
be concerts by the Orpheus Club on December 1, February 
16 and April 20 

The first big concert of the season will be held on Octo- 
ber 15, rg ~= will be devoted to the late Caruso and will be 

called “A Tribute to Caruso.” It will be given at Emery 
yr AB ny and will include features generally absent from 
a formal program, the idea being to show the citizens of 
this city the man as well as the artist. The concert will be 
under the direction of Pier Adolfo Tirindelli, who was a 
personal friend of the great tenor. 

Grace G. Gardner resumed her vocal teaching on Sep 
tember 26 in her studios at the Burnet House. She has a 
number of students enrolled, some of which are from out of 
town sections. 

The first recital of the season at the Cincinnati Con- 
servatory of Music was given September 24 for the new 
student body. Jean Verd, pianist and Andre de Ribaupierre, 
violinist, were the soloists. A number of classics were 
played, 

Edward Smith, tenor, a pupil of John A. Hoffmann at 
the Cincinnati Conservatory of Music, has taken charge of 
the voice department of the Meridian School of Music, 
Meridian, Miss. He is also filling a number of concert 
engagements in the South. 

Rehearsals by the college choir of the College of Music 
have begun and Prower Symons, the new director, has got- 
ten down to hard and careful work. 

Lillian Aldrich Thayer has become identified with the 
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Cincinnati Conservatory of Music, but will also maintain 
private studios in Oxford, Ohio, as in the past. She will 
spend two days each week in the latter place. W. W. 


Reed Millers End Summer Teaching Session 


Back from Lake George, N. Y., have come Reed Miller 
and Nevada Van der Veer, filled with enthusiasm over the 
success of their summer teaching session there. Their 
efforts attracted a considerable colony of music students 
who plan to return next season. Mr. Miller is responsible 
for the following statement : 

“Our colony of vocal students—the first year, the house, 
the place, the association—a success! and quite the biggest 
and most interesting event that has ever come into our 
lives; we love it, and everybody else did. Teaching and 
guiding students every day, watching their progress and 
enthusiasm, has quite filled and thrilled Mrs. Miller and 
me with pride and satisfaction. We have bought this 
wonderful home at Bolton Landing, and we are having it 
remodeled into an ideal place for teaching and study. We 
can scarcely wait until next summer to go on with our 
project. Our course we will begin in July, and already we 
have applications from many of the pupils who attended this 
year, and also many new ones.’ 

Incidentally, the concert activities of the Reed Millers this 
fall are on an extended scale. They will leave New York 
in October, appearing on a solidly booked tour through the 
States of Texas, Arizona, Oklahoma, Kansas and Ne- 
braska. They will resume their winter teaching about De- 
cember 


Mildred Bryars for Maine Festivals 

William R. Chapman, director of the Maine Festivals, 
has engaged Mildred Bryars, contralto, to sing the part of 
Anneris in “Aida” at the Bangor Festival, October 7, and 
the Portland Festival October 11. It is interesting to note 
that Mildred Bryars follows in the footsteps of the late 
Mildred Potter, who appeared at the festivals exactly ten 
years ago and who was also under the management of Wal- 
ter Anderson, 


McCormack’s First Recital Here, October 16 


At his first New York concert of the season, which will 
be given at the Hippodrome on Sunday night, October 16, 
John McCormack will introduce two Italian songs by Ja- 
copo Peri (1600) and Antones Caldara (1670), which he 
discovered during a visit to Genoa last winter. These 
songs are typical of the old Italian school and, as far as 
can be ascertained, have not been heard in this county. 


Percy Rector Sasthens Married 


Percy Rector Stephens, the voice teacher, was married ° 


on September 14 to Jeannette Vreeland, daughter of Mr. 
and Mrs. Baxter Vreeland of Denver, Colo. The wedding 
took place at the home of Mr. Stephen's sister, Mrs. E. P 
Warner, of Rogers Park, III. 

































For terms and dates address: 


LOUDON CHARLTON, Carnegie Hall 
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One of the few opera singers 

whose performance in the 

concert room sustains careful 


and critical examinations.” 
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R. E. JOHNSTON’S 


Attractions for the Coming Season 


TITTA RUFFO 


GIACOMO RIMINI 


ANNA FITZIU 


CYRENA VAN GORDON 
EVELYN SCOTNEY 
JOSEPH HISLOP . 
EDWARD LANKOW . 


ARTHUR RUBINSTEIN 
RAOUL VIDAS 
ERWIN NYIREGYHAZI 
PAUL RYMAN 
CLARA DEEKS 
RUDOLPH BOCHCO . 
MARIE SAVILLE . 
DELPHINE MARCH 


THE BILTMORE FRIDAY MORNING MUSICALES 


For information, communicate with: R. E. JOHNSTON, 
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Associates: L. G. BREID and PAUL LONGONE 
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The World's Greatest Baritone. 

Concerts—October Ist to November | 8th. 

With Metropolitan Opera Company—November 20th to 
February 3rd. 

Concerts—February 5th to April 10th. 


Dramatic Soprano. 

Baritone. 

With Chicago Opera Company—November 18th to Jan- 
uary 28th. 

Concerts—January 30th to April 5th. 


Lyric Soprano. 

Guest Artist with San Carlo Grand Opera Company— 
October, November, December, February, April. 

Concerts exclusively—January, March, May. 


Leading Contralto of Chicago Opera Company. 
Concerts—October Ist to November | 5th. 
Opera—November 18th to February 28th. 
Concerts—March Ist to June 1/5th. 


Coloratura Soprano. 

Concert tour completely booked from October Ist to De- 
cember |5th. Now only available for concerts from 
January Ist to June Ist. 


Scottish Tenor. 
With Scotti Grand Opera Company—September Ist to 
November | 2th. 


Concerts—November 14th to June Ist. 
Basso of the Chicago Opera Company. 
Concerts—October Ist to November | 6th. 


Opera—November 18th to February 28th. 
Concerts March Ist to May 15th. 


Celebrated Polish Pianist. (October Ist to January | 5th.) 
French Violinist. 

Hungarian Pianist. 

American Tenor. 

Lyric Soprano. 

Russian Violinist. 

Lyric-Soprano 

Contralto (Oratorios). 


and 


at the 
HOTEL BILTMORE 


1451 Broadway, New York. 
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THE ABORN SCHOOL OF OPERATIC TRAINING MAKES EUROPEAN 
ADVANTAGES AVAILABLE IN AMERICA 





Trebbis as Thaddeus 
(“Bohemian Girl”) 


French as Witch 
(“Hinsel & Gretel) 


Complaint has been loud and persistent that singers 


trained in operatic roles in America had no chance to appear 
in them This. was doubtle the case once upon a time, 
hut is so no longer, and this partly because the Milton 
Aborn School give \merican singers opportunity to ap 
pear on the stage, in costume, in high class productions, 
for such facilities are provided both at the school and else 
vhere under this management. Instruction in operatic roles, 


followed by experience, are both provided through the Aborn 
pian Last season fifteen grand opera productions were 


given m different boroughs of Greater New York, they 


being “Hansel and Gretel,” “Martha,” “Bohemian Girl,” 
Cavalleria Rusticana,” “Pagliacci,” “Tales of Hoffman,” 
Madame Butterfly,” “Aida,” “La Bohéme,” “Carmen,” 
Faust.” “Mikado,” “Rigoletto,” and “Lucia.” During 


New York's big Music Week the Aborn school contributed 
is its offering a grand opera every night, “Faust” and 
Pagliacci” being performed with a different nn nightly 
During the past summer members of the San Carlo and 
Chicago Opera companies have been coaching and reviewing 
their roles at the Aborn institution previous to appearing 
in them, and it is well known that many students from 
the “Aborn Miniature” have gone straight to the Metro 
politan and San Carlo Opera companies as regular mem 


bers A new department, as it may be termed, is the send 
ing out of many students.in the Chautauqua and Lyceum 
courses in operatic preductions. Mr. Aborn realizes the 


immense educational advantage accruing to the students 
through such avenues, and as promoter and educator has 
seized on such openings to give this special clientele op- 
portunity to hear both grand and light operas, Last season 
was the first development of this practical idea, and Mr. 
Aborn plans to follow it up along more extensive lines this 


Voberg as Agucena 
(“Il Trovatore” ) 





season. Two companies are already engaged giving “Faust” 
and “Rigoletto” this autumn, each having a twenty weeks’ 
run through the New England States, and since taking this 





Barkley as Gretel 
(“Hénsel & Gretel’) 


Tewksbury as Hansel 
(“Hénsel & Gretel’) 


up many inquiries have poured in from all over the coun- 
try, some coming even from northern Canada. Be it under- 
stood that Aborn Opera student performances are, however, 





Valbuenna as Santuzza Korb as Olympia 
(“Cavalleria Rusticana”) ("Tales of Hoffman’) 





Welsh as Butterfly 
(“Madama Butterfly”) 


Gates as Nedda 


(“Pagliacci”) 


quite professional; a great many professionals “try out” 
their roles in the Aborn connections and affiliations before 
going on regular engagements. Prepared with precision, 
with every detail included, including costumes, stage, lights, 
full cast, etc., these performances are highly enjoyable, the 
aim being to make them so unusual in perfection of detail, 
so elaborate that they are immediately available for Broad- 
way production, 

Another recent development is what may be termed “Com- 
munity Opera,” where an opera may be given in a city with 
local talent entirely, or with previous preparation of the 
choruses, and with Aborn School students in the princi- 
pal roles, or in aS many roles as desired. This has de- 
veloped in important fashion. Syracuse, for instance, had 
Mr. Aborn there as guest director for “Robin Hood” last 
year, and this year plans to give two operas, the first being 
Victor Herbert’s “The Fortune Teller,” with Mr. Aborn as 
director, Community opera has also extended to universi- 
ties and colleges, which thus find outlet for their local 
talent. Several of them have arranged for such perform 
ances under Mr. Aborn in connection with their fall and 
spring terms, and others plan for outdoor performances 
next summer, 

Milton Aborn has issued a unique folder, eight by eleven 
inches, with the title “The Milton Aborn Operatic Com- 
panies,” containing photographs of sixteen artist pupils in 
costume, representing as many operas ; eight ense mble stage 
groups from various grand operas, a view of the “Aborn 
Miniature,” and a likeness of his own striking features, so 
full of idealism, restrained vigor and artistic expression. 
No man in America has had greater opportunity to witness 
and aid the development of serious opera, and any history 
of opera in America must include Milton Aborn. 





Bullard as Aida Hierapolis as Escamillo Norton as Mimi 


(“Aida”) (“Carmen”) (“La Boheme’) 


Shimozumi as Yum Yum Sisson as Nanki Poo 
(“Mikado”) 


(“Mikado”) 


Parker as Marguerite 
(“Faust”) 


Smith as Siebel 
(“Faust”) 











MILTON ABORN of 


Director 


FACULTY Mr. Aborn personally supervises all the work of the student, as- 
: sisted by a faculty of distinguished coaches and conductors. 
COURSES Complete musical and dramatic preparation in all operatic roles, 
including ensemble with compiete casts. Special and extensive 
courses in Dramatic Technique. 
E UIPMENT The Aborn Miniature, a theatre complete in every detalii, offers 
Q exceptional facilities to our students for actual stage experi- 
ence. The studios for musical coaching and the specially 
equipped room for Dramatic Technique are large and commo- 
dious. 





APPEARANCES 


ENTRANCE 


MILTON ABORN SCHOOL 


FRANK NAGEL, Mus. D. 
Dean of Faculty 


OPERATIC TRAINING 


THE SCHOOL OF EXPERIENCE IN THE ABORN MINIATURE 


Our students appeared publicly in the different boroughs 
of New York City in fifteen grand operas, as well as a 
number of light operas, this past year, under the direc- 
tion of Mr. Aborn. 


The school is in continuous session. All work being private, 
students may enter at any time. 


Early enrollment advisable. 


Catalogues giving full information will be sent upon request. 


MILTON ABORN SCHOOL OF OPERATIC TRAINING, 137 West 38th Street, New York City 


Phone Fitz Roy 2121 
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GREAT THINGS ARE EXPECTED 
IN KALAMAZOO THIS SEASON 





Mary Prominent Artists Are Already Engaged—New Sym- 
phony Orchestra Being Formed—Activities of the 
Various Musical Societies 


Kalamazoo, Mich, August 17, 1921.—Deep interest has 
been displayed in the preliminary announcement of the 
Kalamazoo Choral Union of the concert schedule being 
arranged for the 1921-22 season. Lucrezia Bori will open 
the Choral Union concert course in November, and the 
other artists now under contract for later appearances are 
Jascha Heifetz, returning for his second visit to Kala- 
mazoo, and Leopold Godowsky, pianist. 

Harper C. Mabee, head of the music department of the 
Western State Normal College, will again direct the re- 
hearsals of the Kalamazoo Choral Union. The member- 
ship is expected to exceed last year’ s splendid organization 
of approximately three hundred voices. It has become one 
of the city’s musical traditions to observe the Yuletide sea- 
son with a Christmas festival. The Choral Union chorus 
presents “The Messiah” or other appropriate oratorios, with 
the assistance of local soloists and orchestra. In this con- 
nection it is interesting to note that a new symphony orches- 
tra is being formed in the city, which will undoubtedly con- 
tribute the orchestra music for the Christmas festival this 
year, 

Another outstanding musical event annually supported by 
the Choral Union is the May Festival, which this year is 
expected to outrank the successes of previous years. Al- 
though it is not definitely known that the Chicago Symphony 
Orchestra will be secured for the festival, the management 
feels reasonably certain that these musicians will return 
for their fourth annual engagement here. Metropolitan 
Opera stars, the Choral Union chorus, and the Children’s 
Chorus of about two hundred and fifty voices will provide 
the three concerts of the festival with the symphony or- 
chestra. 

The Kalamazoo Musical Society opened its annual pro- 
gram with a very enjoyable recital by Jurien Thayer, one 
of the two artists secured for the series of programs. The 
other monthly recitals are given by local musicians, with 
a definite plan worked out for systematic study. The mem- 
bership requirement is an active interest in music, and the 
privileges of the organization are available for only a 
nominal subscription fee. Much benefit is gained from the 
regular meetings of the society, and in addition to these 
many of the members are active participants in the work of 
a number of subsidiary organizations fostered by the Kala- 
mazoo Musical Society. 

A Music Study Club, for the benefit of students and 
others who desire to concentrate upon program preparation 
and special study of great composers, is being reotganized 
this year with plans for weekly meetings. 

The Professional Musicians’ Club, composed of profes- 
sional players, teachers and others whose musical activity 
entitles them to membership, has made its influence count 
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for much in the advancement of the community’s musical 
opportunities. 

The Morning Musical Society meets each Thursday fore- 
noon at the homes of members, and has afforded many de- 
lightful programs. 

new department of the Kalamazoo Musical Society 
will be known as the altruistic department, and has for its 
purpose the provision of good music for the hospitals, 
nurses, schools, clubs, and other organizations throughout 
the city. It is expected that this branch will prove of valu- 
able service. 

With a nucleus of exceptionally good talent, a small or 
chestra is being organized under the auspices of the 
Musical Society, and it is expected that the instrumentation 
will gradually develop into a symphony orchestra. 

The president of the Musical Society, Mrs. H. M. Snow, 
others officers and directors are to be congratulated upon the 
worthy and practical work done during the past year. As a 
recognition of unusual activity, the society has been placed 
at the head of the district by the State Federation of Music 
Clubs and has been given charge of club extension work in 
this section of the State. 

Great interest is already being manifested in the conven- 
tion of the State Federation of Music Clubs in Kalamazoo, 
to be held next spring. One of the recitals, a feature of 
this session, will include the prize compositions recognized 
at the national meeting at Davenport. Lloyd Loar, winner 
of the cello prize composition, is a popular local musician. 


M.J.R. 
Alfred J. Swan with U. of Ve. 


Charlottesville, Va., September 22, 1921.—The teaching 
staff of the recently established school of music at the Uni 
versity of Virginia has been augmented by the appointment 
of Alfred J. Swan, of New York, as assistant professor of 
music under Arthur Fickenscher, head of the department. 

Mr. Swan studied under Leopold Lange, a pupil of 
Auer; A, J. Slocombe, one of the best known English vio 
lin teachers, and V. G. Karatuigin, the critic and editor of 
Moussorgsky’s work. He was also a student at the Petro 
grad Conservatory. Mr, Swan's own compositions include 
a violin sonata, which was performed at the Musical Con- 
temporary’s concerts at Petrograd, and a number of songs 
and piano pieces, including two songs to words by John 
Masefield. 

Mr. Swan has done considerable work in the organiza 
tion and training of children’s choruses in Russia and in 
New York City, having been connected with the East Side 
Music School in this city. He has conducted lecture courses 
in the Russian Collegiate Institute in New York and at 
Toynbee Hall, London. L. B. 


Telmanyi to Arrive Soon 


Telmanyi, whose arrival in New York is anxiously 
awaited, will start immediately for a tour in the Eastern 
cities before playing in New York. 

His first New York recital is scheduled for October 20. 

Sandor Vas, Budapest pianist, will accompany Mr. Tel- 
manyi on his tour and may later on be heard individually, 
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Columbia Institute of Arts and Sciences’ Plans 


French, German and Italian operas, Czecho-Slovak, 
Polish, Russian and Japanese folk songs and American 
cowboy songs are included in the programs of concerts and 
recitals to be presented by the Columbia Institute of Arts 
and Sciences during the coming year. 

The first recital of foreign music will be a concert of 
Polish music by Polish artists to be held on December [3 
Marie Bashian will give a costume recital of folk songs 
on January 20, and an evening of interpretations in cos- 
tume, with musical accompaniment, will be presented on 
January 30 by Dagmar Perkins. Mary Stevenson Callcott 
will give a recital of cowboy songs on February 1 

Czecho-Slovak artists will give a concert of Czecho 
Slovak music on February 23. Other recitals of foreign 
music will be on April 19, when Mr, and Mrs, Michitaro 
Ongawa will present Japanese legends, music and_ folk 
dances, and on January 6 and 27, when two lecture-recitals 
on Russian music will be given by Dr. Alexis Kall 

Four operalogues will be given on November 14, when 
“Lohengrin” will be presented; December 6, “La Navar 
raise” and “Pagliacci’; January 10, “Otello,” and Feb 
ruary 7, “The Snow Maiden.” 

An evening of ballads has been arranged for March 30 
The Institute's first concert will be held on October 20. A 
large number of concerts, including quartets, jubilee singers, 
chamber music, song and violin recitals, are also on the 
ninth annual program of the Institute, which has just been 
issued, 


Roderick White to Tour with Destinn 


Roderick White, violinist, has been engaged as assisting 
artist for the tours of Emmy Destinn, dramatic soprano, 
who will open her season in Carnegie Hall on October 28 
and continue to the West Coast, where she spends the en 
tire month of December and the first half of january, re 
turning by way of the South. Mr. White will fill a few 
individual engagements before the opening of the Destinn 
tour, and has the liberty of about ten days for independent 
work while on the coast and an equal period during the 
Southern tour. His New York recitals, scheduled for Oc 
tober and February will be carried out as planned, and he 
will continue under the’ management of Evelyn Hopper 


Stefano de Stefano Sails for Europe 


On Tuesday afternoon, September 27, the well-known 
harpist, Stefano de Stefano, sailed on the S, S. Kroonland 
for France, where he will give recitals. From there he 
will go to Switze rland, where he has also been engaged for 
a number of appearances. He is’ the soloist at Grace 
Church, New York, and during his absence no other harp 
ist will be engaged until his return, which proves how 
much Mr. Stefano’s work is appreciated 


Grace Farrington Homsted Resumes Teaching 

Grace Farrington Homsted, teacher of singing, reopened 
her vocal studio at the Sherman Square Hotel in New 
York on September 15. 














POPULAR BALLAD SUCCESSES SUITABLE FOR ANY PROGRAM 





THE WORLD IS WAITING FOR THE SUNRISE 


By Lockhart-Seitz 





’D BUILD A WORLD IN THE HEART 
OF A ROSE 
By Horatio Nicholls 


SOME DAY YOU WILL MISS ME 
By Max Darewski 





SOMETIMES IN MY DREAMS 
By Guy D’Hardelot 


AH! 


THOUGH THE SILVER MOON 
WERE MINE 


By Hermann Lohr 





JUST A LITTLE HOUSE OF LOVE 
By Haydn Wood 





SMILE THROUGH YOUR TEARS 
By Bernard Hamblen 





WELL KNOWN BALLAD SUCCESSES FOR SINGER AND TEACHER 
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A GENERAL EDUCATION 
FOR MUSIC STUDENTS 


Should a Music Student Who Intends to Make Music a Career Either as Artist or Teacher 
Have a High School or College Education? 











The Musical Courier in connection with its forum for the discussion of a general education for music stu- 
dents, sent out a list of questions to a large number of persons prominent in the world of music. Some of the 


answers are printed below. 
The questions were as follows: 


QUESTION SHEET. 


1. Are the ages mentioned—between thirteen and seventeen, and between seventeen and twenty-one—very 
essential to the music student who wants to acquire a virtuoso technic, or can a virtuoso technic be acquired 
after twenty-one, with, of course, a certain amount of youthful training? 

2. Can a child give the time to school work as specified in our letter and still find time for the proper study 


of music? 


3. Will a general education aid a musician to be a better musician? 
4. Should a distinction be made between players and teachers? Should not all music students aspire pri- 


marily to be players, not teachers? 


In other words, should a teacher teach who cannot play? And should these 


distinctions and considerations make a difference in the course of education to be pursued by students? 


JULIA CLAUSSEN 


| | believe the ages mentioned above are very essential 
to a music student who wants to acquire a virtuoso tech 
nic, and that very few would in ac 

quiring it after twenty-one (with 

the exception, of course, of vocal 


students ). 

2. If the child has the gift it will 
compel him to, and he will find the 
time for proper study of music 

3. Most decidedly, yes 

4. Yes. Eventually yes; 
believe some students may 
good players, others good teachers 
Of course a teacher should be abl 
to play, but I do not think it neces 
sary that he should be a virtuoso, | 
believe this distinction should be 
considered in the course of education te be pursued by the 
tudent during the latter period of his studying 


THELMA GIVEN 


l | have found that if one wishes to acquire a virtuoso 
technic it is necessary to begin at the earliest possible age 
(five or six years) to procure the best results The ages be 
tween thirteen and seventeen are very essential, of course, to 
student. In my opinion it would be very difficult 
to acquire a virtuoso technic after twenty-one, unless, of 
one possessed phenomenal natural talent 


but | 
become 





the musi 


course, 


2. I do not think any child wishing to become an artist 
should occupy himself with long hourse at school. Private 
tutoring would be wisest, provided the parents can afford it, 

e or, if not, a compromise could be 
students 


effected whereby music 
could have a special course, going 
to school for certain hours every 


day. 

3. If the general education of the 
artist has been neglected it will be 
come more and more apparent as 
time goes on, not only to all people 
coming in contact with the artist, 
but also should be most embarrass 
ing to the artist as well. A good 
education will be a great help to all 
musicians not only for their own 
personal satisfaction, but will also 
give them a broader outlook on things in general, which 
certainly will affect their work as well. 

4. I think a distinction should be made between player 
and teacher provided the music student makes up his mind to 
become a teacher and not a player in the beginning. So 
few, however, realize that they are not fitted for the con- 
cert stage, spending all their time, energy and money to 
no avail, when all the time they may possess the rarest 
gifts as teachers. I believe that music students should 
aspire to become players in the beginning, and go as far 
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impart knowledge to others, just as many splendid teachers 
might not be so successful on the concert stage. It is a 
special gift in both cases. However, there are rare excep- 
tions, as in the case of Professor Auer, whose genius as a 
teacher and virtuoso have never been surpassed. A special 
course for those who have decided to become teachers would 
be most beneficial. 


Schoen-René American Pupils Engaged in 
Germany 


It is said that the first. American singers to be engaged 
in Germany since the war came from the studios of Mme. 
Schoen-René. They attended this well known teacher’s 
master classes in New York last season and also those in 
Berlin during the summer, and are as follows: Inez 
Chandler, lyric soprano, for Hannover-Gottingen; Stella 
Seligmann Bouard, contralto, for the Twin City opera 
houses, Barmen-Elberfield; Bennet Challisast, baritone, at 
the opera in Breslau; Robert Parker, heroic baritone, sing- 
ing in guest performances in Germany as Wotan, Hagen, 
Hans Sachs, etc. Other engagements were to be settled 
before Mme. Schoen René left for New York on October 1. 
She will open her master classes in that city on October 15 
at the Metropolitan Opera House building. 





Cherubino Raffaelli in New Studio 

Chrubino Raffaelli, Italian vocal teacher, also piano in- 
structor and conductor, from the Royal Conservatory, Flor- 
ence, Italy, has found his studios at 803 Lexington Avenue, 
which he has occupied for several years, inadequate to ac- 
commodate his large and growing classes. He has there- 
fore found it necessary to move to larger quarters. His 
present studio is situated at 602 West 137th street, where 
Mr. Raffaelli has resumed activities with an enrollment 
far in excess of any previous season. He intends to pre- 
sent several of his artists and advanced pupils in concert 
during the winter. 


Strauss’ Opening Program 


Richard Strauss’ first concert on his forthcoming Amer- 
ican tour will take place at Carnegie Hall on the evening 
of October 31. On this occasion Dr. Strauss will lead a 
specially selected symphony orchestra in a program con- 
sisting of “Also Sprach Zarathustra,” “Till Eulenspiegel” 
and the “Sinfonia Domestica.” The “Sinfonia Domestica,” 
it will be rememebered, had its first performance anywhere 
in America on Dr, Strauss’ previous visit in 1904, 


Anna Case Recital, October 19 


Anna Case, the well-known American soprano, will give 
a song Yecital at Carnegie Hall on Wednesday evening, 
October 19. Miss Case has chosen for this occasion a 
most interesting group of songs. Among the composers 


on her program are Laws, Bahretti, Bach, Stradella, Scar- 
datti, Nerini, Debussy, Moret, Schubert, Strauss, Chami- 
nade and also two Swedish songs of the fifteenth century. 


in their studies as possible, and if they later find that their 
talent lies in teaching it will help them to be all the more 
successful in their work. Many fine concert artists cannot 























certain force. 











It was Emerson who aptly wrote of “painting the lightning with charcoal” 
when the poverty of words halted his pen in describing the power of a 


LOUDON CHARLTON, Carnegie Hall 


The phrase is equally apt in describing the tremendous 
brilliancy and technical finish of 


JOSEF LHEVINNE 


of whom Pitts Sanborn said: “Josef Lhevinne gave 
another display of transcendent technic—a_ technic 
probably unequalled among living pianists, if indeed, 
it was ever equalled by the mighty dead.” 
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MR. LHEVINNE USES THE STEINWAY PIANO 
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Nellie Kouns Married 


The announcement has just been made that Nellie Kouns, 
the concert soprano, was married to Sherman Culver Ams- 
den, of Chicago, on September 10. In order to escape the 
more public wedding which her family had planned for her, 





Photo 


Lumiere 
NELLIE KOUNS 
Noprane, 
went to Buffalo where 


Paul’s Episcopal 
spent a_ brief 


Miss Kouns and her sister, Sara, 
the ceremony was quietly performed in St. 
Church. Afterward the bride and groom 
honeymoon motoring in Canada. 

The Misses Kouns, who are daughters of the late Charles 
W. Kouns, former general manager of the Santa Fe Rail- 
road, after several years of study abroad, mé ade their debut 
in joint recital in Chicago. The beauty and similarity of 
their voices and the high degree of perfection attained in 
their ensemble singing, made them immediate favorites and 
they were at once offered a headline position in vaudeville. 
They were first heard at the Palace Theater, New York, a 
few seasons back, and won such favor that their original 
booking of one week was tripled and they returned several 
times afterward, They have also sung extensively in Lon- 
don ard Paris, having filled two extended engagements at 
the London Coliseum. Of late they have been devoting 
their time entirely to concert work, their last appearance in 
New York being a recital in Town Hall late last spring. 
Miss Kouns will in nowise allow her marriage to interfere 
with her career and she and her sister will fill all the 
engagements booked for them the coming season. Mr. 
Amsden makes his home in Chicago, where he is advertis- 
ing manager for J. W. Ball & Co. 


Interest Centers in Cameron McLean Recital 


Much interest centers in the Aeolian Hall recital to be 


given on Saturday afternoon, October 29, by the Scottish 
baritone, Cameron McLean, who will have Mabel Howe 
Mable at the piano. To begin with, Mr. McLean won the 


gold medal offered in 1909 at the national competition in 
Edinburgh, in which singers from all over England, Ireland 
and Scotland competed. Eight years ago he came to Amer- 
ica and taught for three years in Southern College, Fla., 


then going to Akron, Ohio, where he remained for some 
time. At present he is connected with the Detroit Con- 
servatory. While Mr. McLean was in Akron, he met the 


late Evan Williams, who became greatly interested in him. 
According to the baritone, he would have come to New 
York sooner than he did had Williams lived. 

One of the finest tributes to Mr. McLean's art was a 
review of his concert in Binghamton, N. Y., on August 1, 
which appeared in the Morning Sun and was written by 
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Mary Brecht Pulver, the well known writer, whose stories 
have appeared in numerous magazines. In part she said: 

There is an old French proverb that “not until music crosses 
your door sill is your rooftree blessed.” Ww hen, a few nights ago, 
Cameron McLean, ‘ ‘the Scottish Baritone,” standing by my piano, 
sang the opening phrase of Kennedy Russel’s “Vale,”’ any previous 
— as to the artistic blessedness of our domicile was forever dis 
peilec 

For here was an artist speaking with the authentic voice of gen 
uine accomplishment, Offering the two great fundamentals of a 
perfect performance in any field of art—a faultless and therefore 
unobtrusive technic and the rich emotional fire without which no 
creative worker can rise to distinction above his fellows, 

“Poured velvet’’ was the comparison that occurred as he uttered 
his lyrical sympathetic middle tones bu the delicate beauty of his 
pianissimo and the robust dramatic power of his full voice in aria 
called equally for figures for comparison. These impressions have 
remained through intervals of hearing him in practice and again 
last evening, when he sang a varied program of numbers in the 
home of Mr. and Mrs, Eliot Spalding, 

From the hundred or more guests who sat about informally 
listening to the music the little appreciative silence that preceded 
the applause for his renditions was convincing proof of Mr. M« 
Lean’s power to offer us sheer emotional beauty, 

It is here that he so clearly excels, With his effortless tone 
placing, his remarkably clear diction, he makes a perfect emotional 
picture of each song, reacting exactly to its specific suggestion with 
true “artistic temperament.” 


Mr. McLean’s program for his New York recital will 
include some Irish and Scotch folk songs. “Edward,” 


ETHEL GROW 


Contralto 


“A voice of such rich quality.”— 
London Times. 
“Sung with perfect understand- 
ing and sympathy.” — London 
Daily Telegraph, 

“She certainly has the rare abil- 
ity to design an interesting pro- 
gram without keeping to the 
beaten track. Her first group 
consisted mainly of songs,. with- 
out exception, worth hearing but 
pb very rarely heard.”—London 
Globe. 
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NEW YORK RECITAL 
TOWN HALL, Friday Evening, Oct. 21 


Management: 


Wolfsohn Musical Bureau, 8 East 34th St., N. Y. 

















which has never been given here in the original Scottish 
version, will also be featured. After his appearance here, 
Mr. McLean and Mrs. Mable will give a series of recitals 
in the East and Middle West, under the management of 
the Universal Concert Bureau. 


Bertmen’s Concert Activities 

pianist, made his first New York ap- 
pearance of the season at Acolian Hall on September 22, 
when he played with the Duo-Art piano. Frank LaForge, 
Arthur Kraft and Charles Carver were the other artists ap 
pearing on the same program. Mr. Bertimen is scheduled to 
appear in recital at Sandusky, Newark and Logansport, Ohio, 
on December 5, 6 and 7. A joint recital with Florence Mac 

beth, soprano, has been booked for Marion, Ohio, February 
10, and Toledo will hear Mr. Berimen on February 14. His 
fifth Aeolian Hall recital will take place some time in 
March, 


Ernesto Bertimen, 


DuCarp 1 Will Tour Here 


Magdeleine DuCarp, the eminent French pianist, after 
numerous successes in Paris, Monte Carlo, Lille, and other 
French cities, will open her London series of concerts on 
October 12 at Wigmore Hall. She will return to America 
in November for an extended tour of this country and 
Canada, making her first appearances in Washington, D. C 
Philadelphia, Boston and New York. 
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Joseph Schwarz Coming Soon 


Joseph Schwarz, the baritone, who made a decided im- 
pression both in concert and opera here last year and who is 
to return for a Chicago Opera season this coming winter 
as well as has been spending the summer in 
Europe, in which he 
combined rest, vaca 


for concerts, 

















tioning and work 
Upon his return to 
Berlin he gave a con 


cert, of which one ot 
the papers. said 
‘Joseph Schwarz, back 
from America, gave a 
concert in the Phil 
harmonie Even in 
June his name filled 
the great hall to over 








JOSEPH 
SCHWARZ, 


the Chicago Opera 
baritone. (1) Out 
for a promenade in 


Carlsbad; (2) qiv- 
ing a ride to a little 
friend. 








in the 
more 


than 
even 


stormy 
was 


applause was no less 
Best of all, his 


His employment of mezza voce, his 


flowing and the 
regular 
beautiful than before 


season Voce 


‘spinning out’ of a tone, his gradual change from forte to 
piano on a held note, are all masterly and prove him a 
born bel canto singer As an interpreter of song's, too, 
he has gained greatly. It is unnecessary to say that re 


peats and encores without number were demanded.” 


Samuel Gardner Plays at Hippodrome 


both vocal 
given at 


and celebrated soloists, 
program 


numerous 
who contributed to the 


Among the 
and instrumental, 


the Hippodrome, New York, Sunday afternoon, September 
25, under the auspices of the Evening Mail, Samuel Gard 
ner, the young American violinist, more than held his own 
His musicianship, combined with his finished technic and 
imaginative interpretations, brought him well deserved and 
hearty applause His numbers were Dvorak's “Slavonic 
Fantasie” and his own prelude in C major, and the rhythmic 
“From the Canebrakes.”. He was admirably accompanied 
at the piano by Stella Barnard 


a 


Galli-Curci’s New York Appearance 


Galli-Curci avill make her first New York appearance of 
the season at the Hippodrome next Sunday evening, Octo 
ber 9. The famous prima donna is now on a busy concert 
tour, which will bring her into New York the end of this 
week. On account of her extensive concert tours through 
out the West, on the Pacific Coast, and in the South, during 
the present season, her appearances in the East are neces 
sarily very limited and it will be possible for her to give 
only two concerts at the Hippodrome during the season of 
1921-1922 

Prof. Klee to Return in Late Fall 

Prof. and Mrs. Eugen Klee, of New York and formerly 
of Philadelphia, who have been spending the summer in 
Europe, will return to this country some time in the 
late fall 


Bristol Resumes October 10 
Frederick E, 
43 West Forty sixth street, 


Bristol will resume teaching at his studios, 


on October 10 
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A School of Music founded by public spirited citizens to provide complete musical education in all branches under a faculty of artist teachers including : 


ORGAN 
Edwin Arthur Kraft, F.A.G.O. 


VOICE 
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ORCHESTRAL DEPARTMENT 


Instruction on all orchestral instruments by the first 
players from the Cleveland Orchestra. 
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Political sharps say that Ellis Loring Dresel, of 
Boston, is likely to be named Ambassador to Ger- 
many when peace is at last arranged. Mr. Dresel’s 
father was a very well known figure in the musical 
world of Boston for nearly forty years. He was a 
distinguished critic and the organizer of the Bach 
Club. 


\ gift of $5,000 has been made by General Frank 
S. Streeter, of Concord, N. H., to Dartmouth Col- 
lege of which he is the senior trustee. The organ, 
said to be one of the finest in the East, was the gift, 
in 1918, of General Streeter to the college, and this 
additional fund will enable them to equip more com- 
pletely the organ for recital purposes. 

. 

As illustrating the extent to which the Musicau 
Courter is read throughout the world, our atten- 
tion was recently called to an article in the Giornale 
di Sicilia, Palermo, in which there appeared in Ital- 
ian translation an abstract of the special article on 
“The Clacque” by Clarence Lucas, which appeared 
a few months ago in this paper with due credit given. 

——@- 

It will be an encouragement for young singers in 
the same perplexing situation, to know that Enrico 
Caruso at nineteen years was confronted with the 
problem of finding out whether his voice was tenor 
or baritone, and it was a number of months before, 
with the aid of a competent teacher, the question 
was decided. It was indeed that splendid baritonal 
quality in the lower part of his voice that helped 
to make it perhaps the most marvelous organ the 
world has ever heard. 

cdeues 

It is said that the hardest thing to do in sport, 
commercial life or artistic life is to “come back,” 
and Giulio Crimi, the Metropolitan tenor, is one who 
did it to the entire satisfaction. of his many admirers 
in Buenos Aires this summer. For those who knew 
how well he had been bearing his part at the Metro- 
politan last season, there was no question of the ne- 
cessity of his doing so, but when he visited South 
America two seasons ago he was out of health and 
consequently out of voice and only sang so as not to 
disappoint the public. This season just ended he 
was at his hest and scored success after success at 
the Teatro Colon, winning a genuine triumph in 
“Forza del Destino.” Now he is back in New York, 
ready to give his best at the Metropolitan and in the 
long concert schedule which has been arranged for 
him. Crimi has made a reputation as the “depend- 
able” tenor. He always appears when he is sched- 
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uled, be it in concert or opera—he saved the Metro- 
politan many a change last winter—always gives a 
more than satisfactory performance and, in conse- 
quence, is highly valued by impresarios and the pub- 
lic alike. eS SEN 
One thing is certain, the Germans are full of 
piety and sentimental reverence for their artistic 
heroes. Despite war indemnities and heavy taxa- 
tion they guard over their artistic mementoes at 
heavy expense. The free city of Hamburg has 
just bought the birthplace of Johannes Brahms, in 
the Speckstrasse, and the Austrian Government has 
seized the manuscript of Bruckner’s F minor mass 
so as to prevent its sale to a foreign buyer. 


— - 


Max Reinhardt has commissioned the young 
Bulgarian composer, Pantcho Vladigeroff, whose 
violin concerto made a distinct impression in Berlin 
last season, to write the incidental music for Strind- 
berg’s “Dream Play,” which he is staging at the 
Royal Theater, Stockholm, and later in Berlin, 
This is not specially important in itself as an item 
of news but is interesting because of the fact that 
it is the third or fourth time within the last few 
seasons where Reinhardt has turned a commission 
over to a new and promising composer. If mana- 
gers over here would follow his example, it would 
be a great encouragement to young American com- 


posers, ——_—<@—__—- 


Representative Herrick, Republican, of Oklahoma, 
introduced a bill last week providing that any one 
who impersonates a king or queen in a play, pageant 
or carnival shall be liable to a fine of not more than 
$10,000 and imprisonment from ten to twenty years 
Similar penalties are proposed for producers who 
engage one to act like a king or queen, In Repre- 
sentative Herrick’s opinion, those who would disre- 
gard his bill, if it were enacted, would be “guilty of 
fostering and promoting ideas treasonable to and in 
contravention of the principles upon which the Gov- 
ernment of the United States is founded and main- 
tained.” Where, oh where, is the good old fool 
killer? Such an incident as this makes the front 
page in the Times and without doubt will be copied 
into many foreign papers as another instance of what 
is possible in America. Is it any wonder that so many 
foreigners shrug skeptical shoulders when there is 
talk of art in America? 

on 

Engelbert Humperdinck, who passed away in 
Germany last week, was, like his Italian contem- 
poraries Mascagni and Leoncavallo, essentially a 
man of one work. With “Hansel and Gretel” he 
leaped into fame at one bound, and the exquisite 
fairy opera, although twenty-eight years old now, is 
still as much of a favorite as ever. Humperdinck 
is the only German since Wagner to produce a work 
that has found a permanent place in the German 
operatic repertory, not to speak of its hundreds of 
performances in other lands—witness one in New 
York only yesterday. His other operatic works 
were unsuccessful, only one of them, “Die Koenigs- 
kinder” flourishing for a short time. It was a real 
feat to write, as he did, a simple, clean opera, free 
from the almost inevitable accompaniments of lust, 
murder, arson and what not, that has given true 
pleasure to hundreds of thousands all over the world 
and the score of which is a joy to the musician. 
His warm, genial musical feeling appealed to chil- 
dren of all ages. One imagines him up above, lead- 
ing a chorus of chubby-faced cherubim. 

re 

Music in America has suffered a very real loss 
in the unexpected death of David Bispham. No 
more serious, conscientious artist was ever bred 
here. The possessor of a fine baritone voice, he 
took pains to learn how to use it perfectly and, this 
mastership once attained, employed it only in pre- 
senting the best that there is in song and oratorio 
literature and in the operatic repertory. His fame 
was truly international. His marked personality 


‘and sturdy artistic purpose colored all he did and 


made it outstanding. Perhaps what stands most to 
his credit is the fact that he devoted himself, heart, 
soul and voice, to proving that songs or opera can 
be presented in the English language with no loss of 
effect ; and he did prove it—in his own case. The 
trouble is that there are so few artists who ever can 
(or, at least, ever do take the pains to attempt to) 
acquire the remarkable enunciation in the native 
tongue which was characteristic of Bispham. He 
was the friend of the young composer and the in- 
troducer of many songs in English which have be- 
come popular through his efforts. Every American 
musician owes him a debt of gratitude, for he was 
a pioneer in proving to the world at large that this 
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country can produce artists who rank with the best 
in the world. His untimely death—he was only 
sixty-four and still very active, especially as a teach- 
er—is mourned by thousands who knew the man 
both as friend and artist. 

-—- 4 — — 

It is a little tiresome nowadays printing stories 
about Chaliapine, but now they say it has been ar- 
ranged for him to visit England after all and that 
he opened at Birmingham, October 3, and followed 
at Albert Hall, London, on October 5, giving con- 
certs for the benefit of Russian famine relief. Ac- 
cording to that, he should be due here before so 
very long. 


A 
rae 





This is the week of the Worcester Festival, where 
Edgar Stillman Kelley’s “Pilgrim’s Progress” will 
be given, and of the All-American Festival at Buf- 
falo, where the patriotic will gather to do homage 
to the music and musicians of our own country. 
Last week the Berkshire Festival, an extended ac- 
count of which will be found on another page, dem- 
onstrated that Americans need not fear competition 
or comparison with foreigners and can hold their 
own in any company. 





a & . 


Speaking of musical stories, the Tribune on Tues- 
day started one of its front page columns with “Me- 
Cormicks Have Parted, Husband Says,” arfabout 
two-thirds down the same column began another 
story with the heading “Cochran’s Wife Advised 
Against Asking Divorce.” Strangely enough the 
Times also linked up the same two stories in one 
front page column. Can it be that there is some con- 
nection that we have not heard of ? Mme. Ganna 
Walska-Frankel-Cochran, if memory serves right, 
is the lady who did not sing “Fedora” with the 
Bracale company in Havana—or did she? Anyway, 
she did not sing it with the Chicago Opera last win- 
ter. It seems as if we had heard that Mr. McCor- 
mick has been for some years a staunch supporter 
of the Chicago Opera. 





@-—— 

Buffalo this week is celebrating its first National 
American Music Festival, an event at which only 
American composers, performers and works are to 
be represented. The idea originated at Lockport, 
N. Y., some six years ago and developed so strik- 
ingly that a larger city had to be secured for finan- 
cial support, hotel facilities, and general atmosphere. 
Buffalo at once saw its chance and came to the rescue 
eagerly and generously. From October 3 to 8 
Americanism in music is holding sway in Buffalo 
and the response of the local and visiting music 
lovers has been of such a nature that already the 
1922 festival is an assured project in the same place 
and undoubtedly will become permanently at home 
there. Here’s luck to the idea, to its creator, A. A. 
Van De Mark, and to those progressive and idealistic 
citizens and citizenesses of Buffalo who are big 
minded and big hearted enough to grasp its ethical 
cultural and practical significance. 
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No one can avoid being impressed, and, by com- 
parison, very unfavorably impressed, by the pic- 
tures that are offered from time to time to our en- 
vious gaze by newspapers and magazines of opera 
houses in various small cities of Europe and of 
South America. We look at them with a very real 
feeling of disgust, discontent and discouragement 
in heart and mind, and wonder, forlornly and rather 
hopelessly, what is wrong with us that we should 
permit even the new republics of South America, 
upon which we look down with undisguised con- 
tempt, to get so far ahead of us in this essential 
matter. . 

In Europe nearly every city of a hundred thou- 
sand or more inhabitants has its opera house where 
real opera is given, and many cities even of smaller 
size and of almost negligible wealth and commercial 
importance are equally fortunate. In America the 
“Grand Opera House” in many of our smaller cities 
is a dingy, squalid tenement which houses no more 
spiritual offerings than the Black Face Minstrels, 
the Two-a-day, or the modern prototype of the 
Black Crook, by whatever name the same old shame- 
less display of graceless underpinnings may be 
known. 

Operatic endeavor in America finds itself at a 
disadvantage in many cities even of large size be- 
cause there is simply no place where opera of the 
highest class can be given. Such opera is expensive 
and demands a house of great seating capacity. 
There are other companies that give excellent opera 
on a less pretentious scale that can afford to show 
in smaller houses, but even these companies are re- 
tarded in their natural growth by the same difficul- 
ties encountered by the higher priced organizations. 

As for concerts by solo artists, they have still 


greater difficulties with which to contend. These 
difficulties arise from several distinct causes. First 


of all and most numerous is that of the artist who 
may expect an audience large enough to fill a mod- 
erate sized hall and whose offering is of so intimate 
a nature that a very large auditorium would be 
unsatisfactory. Very few cities have any such audi- 
torium or concert hall. The local manager has to 
resort to a church, lodge room, Y. M. C. A. audi- 
torium or something similar, because the theaters 
are busy giving moving pictures or plays and can 
only be engaged by the week. 

Then, again, there is the opposed case of the artist 
who can be.sure of a very large audience if only 
he can find a house to hold it. Such houses are few 
and far between and are frequently great barns of 
places with roof acoustic properties and better suited 
to an auto show or boxing bout. 

On the other hand, these great halls are poorly 
suited to performances of opera or of anything de- 
manding scenery or stage setting of any sort, and 
local pageants or May festivals often resort to the 
circus tent or temporary shed either in the absence 
of any permanent auditorium or because the stage in 
a tent or temporary shed can be better made to suit 
the case. 

The fact is that America faces a problem that can- 
not be solved on the mercenary plan. The audi- 
torium must be considered as something of a philan- 
thropic nature, not as an interest bearing or dividend 
paying investment. It is true that halls can be built 
and have been built in connection with studio build- 
ings that are fairly good investments, but one can- 
not but feel that it would be far better to induce 
our men of wealth to see the necessity of an audi- 
torium building apart from the investment idea. 

Symphony orchestras and operas like those of 
Chicago and New York are supported generously 
by the wealthy class without any thought of per- 
sonal gain. Those who make donations to such or- 
ganizations know perfectly well that they are dona- 
tions, and although they are sometimes given in the 
form of a stock purchase those who buy the stock 
know that this is a necessary legal fiction and that 
the stock will never either pay dividends nor have a 
market value. But even these generous donors 
naturally desire to make the organizations they sup- 
port as nearly self-supporting as possible, because 
the business man instinctively desires permanency 
and foresees the possibility of donations falling off 
and of the institution getting into difficulties. 

For these reasons business men will be found 
generally averse to building halls or opera houses 
that are certain to be non-self-supporting, and if 
they are urged to put up a studio building in con- 
nection with an auditorium they generally prefer to 
make it an office building because of the greater 
stability of income and the greater financial respon- 
sibility of the prospective tenants. Thus, in one 
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case, in a Western city plans were actually made for 
a studio building and symphony hall. It was put 
up to business men in that way, and the mistake was 
made by the promoters of presenting it as an invest- 
ment rather than as a donation to a worthy cause 
with the possibility of some small returns. The re- 
sult was that the house was actually built but was 
diverted from its original purpose by the majority 
of stockholders who were not benevolently inclined. 
The auditotium was leased as a moving picture thea- 
ter and the studios turned into offices, so that the 
board of managers of the symphony, by whom the 
plan was actually first proposed, found their organi- 
zation still without a home. 

What is more natural? Business and subsidized 
art are two entirely opposed things. If a man has 
sufficient of the business instinct to become a mil- 
lionaire he cannot be induced to go into a worthless 
business deal. If he invests his money under the 
name of business he sees to it that the concern is so 
conducted that profits may be expected. He may 
be perfectly willing to give away just as much 
money, but it must be put up to him as a gift, not as 
an investment. If it can also be shown that the house 
will be nearly self-supporting and may even pay 
occasional dividends he will be all the more likely 
to make a substantial donation because, in the first 
place, he wants to be sure that whatever he donates 
money to will be permanent, so that his money will 
not be merely thrown away upon a useless venture ; 
and, in the second place, he does not care to burden 
himself with a house to which he will be constantly 
called upon to contribute further sums for its sup- 
port. This has actually happened in more than one 
instance and the houses sold or diverted from their 
original purpose. 

As to what sort of houses are most needed, only 
a few minutes conversation with various managers 
is needed to show that there is a vast divergence of 
opinion upon this matter. That difference of opinion 
depends upon what sort of attractions the managers 
are handling at that particular time. If it happens 
to be opera, ballet, orchestra or some high priced 
solo artist a big auditorium will be called for; if it 
happens to be something of a more intimate nature 
a smaller house will be needed. The ideal house is 
the alterable type which may be used to its full 
seating capacity or reduced to meet individual 
needs. Several plans have been devised, and the 
managers themselves should get together and de- 
cide which of them is the best for all purposes. 

This question thus resolves itself into the old 
much debated matter of the get-together spirit. If 
musicians, both local and national, artists and mana- 
gers would only take up the question seriously and 
lend their expert experience to the development of 
a solution, much time and money would be saved, 
many unsuitable houses that are now being built 
would not be built, the money would be diverted to 
really useful purposes, and the result would be a 
real material benefit to everyone connected with the 
musical profession, 

We do not at present need opera houses such as 
those in South America and Europe. We have not 
the companies to fill them nor the demand for opera 
which would make them properly useful. We have 
not yet developed the Latin taste for opera or even 
that taste for opera that is found in Germany. But 
we do need halls and if the halls are to be built it 
may be possible to construct something that could 
be used for a variety of purposes, everything from 
grand opera to a charity ball or convention. 

Is it not a shame that, one after another, halls or 
opera houses are being built in all parts of the coun- 
try, and nearly all of them in some particular un- 
suited to the most crying needs of the managers ? 
There is a spirit of blind groping on all sides. When 
it is decided to build a hall in any city the same old 
questions arise, and those most interested, the mana- 
gers and artists, are rarely called upon to lend a 
guiding hand. It certainly seems as if the time were 
ripe for the profession to take some definite action 
in this matter. Who will take the initiative ? 


AMATEURISH 

Richard Strauss, whom youngest Germany re- 
gards as a musical reactionary, was an interested 
listener at the modern chamber music festival in 
Donaueschingen, where some of the “wildest” young- 
German effusions were played. Out of the lot of 
these offerings two pieces, however, made an im- 
pression upon him: a quintet by Philip Jarnach, the 
Spaniard, which had “nobility” and showed com- 
plete mastery of the material, and a quartet by Paul 
Hindemith, which from all accounts was the wildest 
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piece of all. Even the composer of “Salome” failed 
to see any sense in the utterly “crazy” dissonances 
of this piece, but he was interested, he said, because 
he could see, by the way the young composer devel- 
oped his thematic ideas, that “he would have been 
quite able to write a good quartet with proper tonic 
and dominant harmonies. Why on earth didn’t he 
do it?” (which sounds remarkably like some of the 
questions that used to be asked about Strauss). All 
the rest of the compositions the Doctor dismissed 
with the adjective “amateurish” ; and with his char-, 
acteristic, biting wit he did not fail to get his knife 
into the “masters” who are being put forward as his 
“competitors.” After a long piece by a pupil of 
Schreker, built up on a theme only slightly different 
from the Beckmesser motif, he simply said: “See 

| thought Schreker didn’t know his ‘Meistersinger !’ ’ 


MULCTING AMERICANS 
According to our Munich correspondent the Bava 
rian capital this summer was once again full of 
Americans, who came in droves to enjoy the opera 
and—incidentally—the liquids with which they for 


* tified themselves against another protracted dry spell 


at home. The Munich hotel keepers, as well as the 
authorities, quickly discerned the advantages accru 
ing to our countrymen from their stay. Following 
the lead of the opera management, which charged 
foreigners three times as much as natives, they made 
a rather successful raid on American pocketbooks. 
The practice of German hotel keepers to charge 100 
per cent or more “Zuschlag” is well known by now. 
Their example is being followed by others. Even 
the local police, which ever since the Communist 
revolt in 1919 is bent upon keeping out bolshevistic 
and “eastern Jewish” elements, have found a way 
of making their activity pay. The “permission to 
sojourn,” which every foreigner must obtain before 
entering Munich (on the pain of severe penalties) 
now costs variable amounts, according to the na- 
tionality of the applicant and the duration of his 
stay. Americans, whose German, Austrian, Czech, 
etc., visas cost the equivalent of ten dollars in Amer- 
ican money each, have had to pay as high as that 
amount in addition for the privilege of staying and 
spending their money in Munich. Germans without 
exception are ready to justify this penalizing of our 
countrymen for the high exchange rate of the dol- 
lar, and refuse to see the unfairness—according to 
present-day standards, at any rate—of charging one 
man double of that which the other man pays for 
exactly the same article, on the simple presumption 
that he has more money or earns it more easily. 
Perhaps it is a good idea, though. Only, why not 
charge Mr. Krupp or Rothschild or Stinnes a hun- 
dred or a thousand times the rate of ordinary wage 
earners, according to their incomes? It might be a 
short cut to socialism, and pretty soon American re 
lief committees would not need to feed poor Ger 
man children and help poor German students, as 
they are doing at present, in spite of unfair dis- 
criminations against them. By the way, Italy’s ex- 
change is low, too, and Italy has no double-standard 
of prices. Why not visit Italy, until some people 
have regained their mental balance? 


“DOLLAR A YEAR” 

During the recent Mozart Festival in Salzburg, 
hotel rooms cost as high as a thousand crowns a day 
Other prices were in proportion. Even a tiny loat 
of bread for the native cost thirty crowns. All 
precedents are shattered; all former conceptions as 
to the value of money forgotten. But in one or two 
things the dear Salzburgers hold fast to tradition 
Just to remind themselves that a Krone is still a 
Krone, they pay the cathedral organist exactly the 
same salary that Mozart received as incumbent otf 
the same fob, namely—eighty-five crowns a month! 
This, indeed, is piety. How the said organist--a 
first-class artist, by the way—manages to live on 
three small loaves of bread a month, evidently does 
not concern the cathedral chapter. Hasn't he got 
the finest organ in Salzburg to play on, which thou 
sands of people daily pay twenty crowns to hear ’ 
(This, according to the program, goes to the upkeep 
of the organ, but not the organist). And then 
some things are still cheap in the dear old town 
The bridge toll across the “Makartssteg” is still 
two heller, or, according to present exchange about 
one-fiftieth of a cent. Of course there is no com 
small enough to pay the toll, so it is most convenient 
to pay as little as you can—fifty hellers—and run 
back and forth across the bridge twenty-five times 
to get your money’s worth, which is good for the 
appetite. The only worry of such people as Mo- 
zart’s successor is what to do with their appetites. 
And if they didn’t have that little worry how could 
they be geniuses? Thus is tradition preserved. 
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PAYING THE PIPER 


One of the most interesting and puzzling prob- 
lems with which humanity has had to deal arises 
from the fact that the most important things of life 
possess small commercial value. Beginning at the 
top, preachers of religion, teachers of ethics, re- 
formers, guides to moral rectitude, and all of that 
great class which might be called the missionaries 
of the wofld at home and abroad—all of these are 
giving the world something it sometimes wants and 
always needs but is only upon rare occasions willing 
to pay for, 

Next to these in order of utility come the musi- 
cians, artists, poets, those who guide a certain side 
of our spiritual life. And of these, too, it may be 
said in general that the higher their aim the lower 
their pay. As in the case of the preachers, there 
are a few.of these who receive an adequate reward 
through the courtesy of some wealthy individual or 
group of individuals, but, for the most part, they 
produce for the love of it or because they are en- 
dowed with some creative force they are unable to 
resist 

If their art is of a superior order they never win 
sich rewards as men of business, bankers, mer- 
chants, manufacturers. Their output, though 
acknowledged to be useful, is not classed among the 
necessities of life. Man’s first thought is to live, 
to provide for himself and his family, to lay up 
against a rainy day, and this instinct is so grossly 
exaggerated that men fight on and on to the ex- 
treme limits of old age and fatigue, piling up for- 
tunes far greater than is imposed by necessity, utility 
or even sanity. 

These things are called useful, and certainly, in 
moderation, the world cannot get on without the 
instinct of self preservation, for without life there 
is nothing. But our inner consciousness tells us 
that such purely material thoughts and aims are in 
the ultimate of less real value and importance than 
those which we designate under the general terms 
of art and literature. It would be futile to under- 
take to prove the truth of this. Like all things of the 
spirit, it rests rather upon belief than upon any 
demonstrable basis of fact. It may be accepted as 
true, 

Being accepted, the question then naturally arises : 
how are we to assure an output of these things 
which have almost no sale value? How are the 
workmen who give them to the world to be supported 
during their labors? Take the single case of the 
composer whose natural vocation it is to write seri- 
ous music—sonatas, symphonies, chamber music, 
oratorios, In view of the limited number of or- 
chestras, chamber music organizations and choruses 
by which such things may be given, the limited num- 
ber of concerts at which they may be played, and the 
few solo artists able to execute them, it is hardly 
possible to suppose that they could “pay” during 
the composer’s lifetime sufficient to provide him 
with the comforts or even the necessities of ordi- 
nary life. 

In the past composition was a recognized profes- 
sion. Composers were supported either by the 
church, by royalty or by people of wealth. Of sixty 
italian composers from the earliest times to our own 
day only a very few were destitute of some such 
support, and this includes the successful writers of 
opera, always a profitable field and by no means an 
exalted art form (until Wagner made it so). In 
Germany we only have to think of the lives of such 
great masters as Haydn and Beethoven to realize 
that they could not have made of the symphony 
what things did had it not been for the generous aid 
of their patrons. Of Haydn, who was supported 
by Prince Anton Esterhazy and Prince Nicholas, it 
is said “for twenty-four years he was relieved of 
material cares and able to work according to his 
own inclination.” Beethoven was no less fortunate, 
having been sent to Vienna to study by the Elector 
and afterwards cared for by Frau von Breuning, 
Prince Lichnowsky and others. It is, in fact, rea- 
sonable to suppose that Germany owes to some ex- 
tent its musical supremacy to those political condi- 
tions which were favorable to the employment of 
court musicians in the many small states into which 
that country was then divided, long after the other 
countries of Europe were united and court musi- 
cians were musicians to the king alone, which natur- 
ally limited their number. 

Conditions today have changed. Even before the 
war theaters and orchestras had ceased to be royal 
or imperial except in name. When Ludwig of 
Bavaria proposed to build a theater for Wagner at 
Munich the people rose up against it and so little 
was the royal power that the plan had to be aban- 
doned. The states of Europe still continue to sup- 


port some of their theaters, but orchestras and other 
musical organizations are dependent upon private 
contributions or upon public patronage just as they 
are with us. As for the composers, a few may re- 
ceive some aid from the nobility or from people of 
wealth, but nowhere is there a court orchestra always 
at hand on which the composer can try out his com- 
positions as soon as they are written. Even if he 
has support he must wait on the intrigue and favorit- 
ism of orchestras and opera houses foy a hearing. 

This all has a very direct’ bearing on America, for 
America has the wealth, the good will, and the am- 
bition to make itself as great in music as in other 
lines of endeavor. Unfortunately there seems to be 
a good deal of difference of opinion as to how it is 
to be done. Some wealthy people confine their 
efforts to supporting opera houses and orchestras, 
others to giving youth an education, expecting it 
to become self-supporting, still others in all sorts 
of forms of encouragement such as prizes and the 
like. The newly instituted American Prix de Rome 
will help some and is a step in the right direction. 

But what we most need is to go back to the good 
old days of rivalry between members of the nobil- 
ity, of life-long private support for the composer 
so that he may produce like Haydn, Beethoven, 
Tschaikowsky and many others “relieved of ma- 
terial cares and able to work according to his own 
inclination.” 

One hears people talk about pauperizing the mu- 
sician, making a weakling of him by relieving him 
of material care. But that that argument is without 
force is certainly proved by the musicians of the 
past. Then, again, there is the difficulty of selecting 
the musician. Beethoven, Mozart, Verdi and others 
were selected because of talent shown in childhood ; 
Tschaikowsky and Haydn after their first composi- 
tions appeared ; and there were no doubt many mis- 
takes. In fact, histories mention many composers 
attached to various courts whose names are now 
forgotten. But it is an undoubted fact that musical 
talent develops early, and even Wagner, who was 
by no means a prodigy, started to compose and to 
conduct before he was of age. If help is to be given 
at all it should be given only to those who show 
marked talent early in life and they should be thor- 
oughly educated and not have some well-meaning 
parent or relative constantly impressing them with 
the thought that they should prepare themselves to 
“make a living.” If that instinct, natural in any 
case, is exaggerated, as it too often is, the embryo 
composer of symphonies is likely to have his stand- 
ard lowered. It cannot be doubted that the mere 
fact that composition was a recognized career, that 
the composer was sure to find support and recogni- 
tion, must, in the old days, have had a marked in- 
fluence not only upon talented children but upon 
their parents. 

Consider the development of. the countries of 
Europe. We say quite confidently that Germany is 
the most musical country, forgetting entirely that 
Belgium, Holland, Flanders, Italy and England were 
all more musical in the later middle ages. We for- 
get, too, that England, its people and its language, 
is essentially Teutonic. It was settled by the Angles, 
the Saxons and the Jutes, all German tribes; and 
later conquered by the Normans, i. e., Northmen, 
who came from Denmark and Northern Germany 
and conquered a portion of France before they con- 
quered England. 

It is natural to ask then why the Germans settled 
in England did not advance musically with the Ger- 
mans of Germany—why the Italians and the people 
of Holland, Belgium and Flanders did not hold 
their supremacy. Various reasons have been given 
—Puritanism in England, the weakening of the 
church in Italy, civil wars and the like—reasons 
which do not explain. For the Reformation was 
just as real a thing in Germany as it was in Eng- 
land, and of all the countries of Europe Germany 
was the slowest to arrive at unity and a settled form 
of government. 

And it was, as has already been stated, just this 
reason above all others that gave German composers 
a chance to develop. Not only were the composers 
supported but there was a keen rivalry hetween the 
various little court theaters and orchestras. We 
marvel that little towns like Bonn, Mainz, Stuttgart, 
Grier and the like should have their theaters and 
their orchestras and we wonder why our little 
American cities cannot do likewise. We forget that 
these establishments grew up not in republican Ger- 
many but in semi-feudal Germany. They were court 
theaters—Hoftheater, Residenz-Theater—and_ their 
musical directors were almost invariably composers 
who were expected to furnish works for the honor 
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and entertainment of their patrons—Prince, Duke, 
Count, Landgrave or Elector. 

Something similar could easily be built up in 
America. No one will contest the value and im- 
portance of the work done by the Rockefeller 
Foundation for research, the Carnegie Libraries and 
Observatory, the Metropolitan and Chicago operas, 
the many subsidized orchestras, the offerings of 
Eastman, Julliard, Clark and many others. But 


‘none of these appear to take into consideration the 


historical significance of support for the native com- 
poser both in youth and after maturity. 

There must be boys in this vast country today 
who are showing a brilliant precocity in music. They 
can be made or marred by the ideal, the thought, 
the conception, the inspirdtion of the future, that is 
impressed upon their young and impressionable 
minds. To promise them a scholarship, to offer them 
a prize, to give them an education, is a small thing, 
for always before them, and forced upon their minds 
by their parents, will be the future necessity of 
earning their living. It would be quite another 
matter, and would produce quite another effect, to 
let them and their parents understand that they 
might depend upon a lifelong patronage and sup- 
port “relieved from material cares and able to work 
according to their own inclinations” under certain 
conditions. What conditions? Hard, diligent study 
in youth, the development of a really magnificent 
technic in counterpoint and composition, and steady, 
unremitting productivity after maturity. 

The influence of such offers upon our youth would 
be enormous. It would bring about gradually a 
complete change in the point of view. It would put 
the stamp of approval and recognition upon serious 
compositions as a profession. And it would ulti- 
mately result in placing America side by side with 


Germany as a musical nation. FF; P. 
; Gnicening 
THE CARUSO AMERICAN MEMORIAL 
FOUNDATION 


Uunder the name of the Caruso American Me- 
morial Foundation, an organization has been formed 
to perpetuate the memory of the world’s most be- 
loved singer, Ernico Caruso, by the establishment 
of annual musical scholarships and prizes for young 
American artists regardless of race or creed. It is 
proposed to establish a million dollar fund for this 
purpose. Officers of the organization will be elected 
at a meeting to be held within the next two weeks, 
presided over by the provisional chairman, Dr. 
Antonio Stella, who was the tenor’s personal phy- 
sician. 

Among the well known citizens who have lent 
their names and influence to the project are: Rich- 
ard B. Aldcroft, John Aspegren, Leopold Auer, 
Julius H. Barnes (Duluth), George Gordon Battle, 
Harold Bauer, Park Benjamin, Jr., William Butter- 
worth (Moline, Ill.), Calvin G. Child, Paul D. 
Cravath, Walter Damrosch, Mrs. Henry P. Davison, 
Dr. John F. Erdmann, John H. Fahey (Boston), 
Dr. Livingston Ferrand (Washington), John H. 
Finley, Harry Harkness Flagler, United States Sen- 
ator Duncan U. Fletcher, John C. Freund, Michael 
Friedsam, Mme. Amelita Galli-Curci, Harry A. 
Garfield, E. M. Gattle, A. H. Giannini, Samuel 
Gompers, Lloyd C. Griscom, William Guggenheim, 
Mrs. Helen Hartley Jenkins, F. H. La Guardia, Dr. 
Samuel W. Lambert, Richard W. Lawrence. Wil- 
liam G. McAdoo, Osbourne McConathy (Evanston, 
Ill.), John McCormack, Stefano Miele, Pierre Mon- 
teux, Henry Morgenthau, Ignace Jan Paderewski, 
Thomas Nelson Page, Francis S. Peabody (Chi- 
cago), Robert P. Perkins, T. M. Pletcher (Chicago), 
Commandatore F. Quattrone, Edward Robinson, 
Mme. Ernestine Schumann-Heink, Mme. Marcella 
Sembrich, O. G. Sonneck, Guy E. Tripp, Felix M. 
Warburg, William G. Willcox, Arthur Woods, 
Bruno Zirato. 

The plans of the organization for raising the 
$1,000,000 will be made public soon. 

ete enineeas 

“FRANCOIS VILLON” A SUCCESS 

The opera, “Francois Villon,” by Albert Noelte, 
the MusicaL Courter’s correspondent in Munich, 
produced with great success at Karlsruhe last sea- 
son, is being staged at Augsburg in October and at 
Nuremberg in November, while performances in 
other German cities are pending. The same com- 
poser’s new opera, the score of which is just being 
finished, has already been accepted for performance 
both in Karlsruhe and Nuremberg. No less a per- 
son than Richard Strauss has expressed his admira- 
tion of Noelte’s talents. He was a pupil of George 
W. Chadwick and the New England Conservatory 
in Boston, where he was critic of the Boston Adver- 
tiser for some years. 
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“I AM ONLY THE INSTRUMENT,” SAYS ELLY NEY, 
SPEAKING OF THE INTERPRETATION OF MUSIC 


Called in Europe “the Female Paderewski’’—Music is for Everybody, She Insists—Will Make Her Debut with an 
All-Beethoven Program 


In Europe they call Elly Ney “the female Paderewski,” 
“the lioness of the keyboard,” and other regal titles, but 
our new visitor is a thoroughly democratic woman who has 
little use for the verbal trappings which enthusiastic com- 
mentators have bestowed on her. Mme. Ney and her hus- 
band, Willy Van Hoogstraten, the Dutch conductor and 
violinist, are occupying an apartment near Carnegie Hall, 
and already they are acclimated. 

“It seems as if we had always lived here,” said Mme. 
Ney on the morning after her arrival. “We are very much 
at home in America.” 

Languages, it appears, have no terrors for the famous 
European pianist. When Mme. Ney first agreed to come 





Bain News Service ELLY 


to America she didn’t know a word of English. Today- 
less than six months later—Mme. Ney'’s command of Eng- 
lish is more than adequate. It is quite comprehensive and 
quite piquant. And Mr. Van Hoogstraten, whose English is 
almost classic, is a helpful guide over the rough places. 

The answer to the eternal question. -“Does she look like 
her pictures?” is “Yes” and “No.” Mme. Ney has a 
strong, almost rugged, face, but there is necbeer in her 
eyes—laughter that has somehow eluded her photographers. 
There is a motherly tenderness in her manner, especially 
when she speaks of her three year old daughter, little Elly 
Van Hoogstraten. 

Pictorially, the likeness to Paderewski is apparent. Mme. 
Ney’s flowing bobbed blond hair is strikingly like the hair 
which excited so much attention when Paderewski first vis- 
ited us. Mme. Ney is tall and sturdily built, but she moves 
about easily and lithely. And unostentatiously. 


“Is it not funny?” asked Mr. Van Hoogstraten. “People 


Ernest Hutcheson Heavily Booked 


After conducting master classes and giving a number of 
recitals at Chautauqua, N, Y., during the summer, Ernest 
Hutcheson, concert pianist, has been resting at Sandwich, 
Mass. His coming season will be.the busiest of his entire 
career, as he is heavily booked for recitals throughout the 
country. 

The season will open with two recitals before the Music 
Teachers’ Association at Winnipeg, Canada, October 24 and 
25. Then, after a recital at Regina, Mr. Hutcheson will 
tour the Dakotas. On November 13 he will appear with the 
Detroit Symphony Orchestra under Ossip Gabrilowitsch. 
His first New York recital will be on November 28. Dur- 
ing the first few weeks of the season Mr, Hutcheson will 
also appear in Pittsburgh, Monongahela City, Washington, 
Baltimore, Nashville, Memphis, Oklahoma City and Pine 
Bluffs. 


Vocal Sight-Reading School Reopens 


William A. Luyster, the New York specialist, teacher 
of vocal sight reading and ear training for a score of years, 
has reopened his school at Carnegie Hall, and all class 
terms will begin after the usual preparatory work, given 
in the form of lecture-lessons, free to all not familiar with 
the celebrated French system known as the 
Chevé method of sight singing and ear training, to show 
the superiority and simplicity of this system. These free 
lessons will begin at 4 p. m. on Tuesday, October 11, and 
Friday, October 14. Any serious student with an earnest 
desire to become a sight reader of music should not miss 
these free lessons. This system, it is claimed, teaches 
ninety-five per cent. of students without previous knowledge 
of music to read music at sight as one reads print from a 
book, and it is presented in such a simple, practical way 
that children six years of age are able to grasp it. All 
teaching is done without the aid of an instrument of any 
kind. No exercises are allowed to be sung at home—every- 
thing is sight reading at the lessons. Staff work is taught, 
and from the first lesson exercises only, never songs, are 
sung, being perfectly graded and leading to the next, so that 
it is never necessary to repeat a lesson. 


Helena Marsh to Give Recital 


Helena Marsh, the well-known young American contralto, 
who resigned this year from the Metropolitan Opera Com- 
pany in order to devote herself to the concert field, will 
give ‘a song recital at.Aeolian Hall on the evening of Oc- 
tober 21. Among the composers whose songs Miss Marsh 








has chosen for her program are Rachmaninoff, Hugo Wolf, 





NEY AND HUSBAND. 


Galin-Paris- , 


(He’s 





ask if I am her third husband or her fourth 


neither. He's her first, and they’ve been married happily 
for ten years.) 

_ “And if Madame’s hair is that way naturally——” (It 
is.) 


“And all kinds of personal matters,” he concluded. 
“After all,” added Mme. Ney, “I must speak to the peo- 
ple through my art.” 

“But haven’t you something to say about that gown?” 
inquired the reporter, gazing at a flowing robe of red and 
blue. 

“It fits my mood,” 
dresses down to here 


replied Mme. Ney, “and | cannot wear 
" She indicated the distance with 
a sweep of her hands 

“Or up to here.” 
ture. 

“This is more—— 

“Comfortable,” finished Mr. Van 


Another ges- 


” 


Hoogstraten. “But why should 
people worry about the robe? They 
should come to hear Madame 
play.” 

“And are you really going to 
make your debut in an all-Bee- 
thoven program?” demanded the 


reporter. 

“But yes!” answered Madame, 
as though an all-Beethoven pro- 
gram were the most natural thing 
in the world. “I want to play my 
very best the first time here. 
must think only of the music. And 
Beethoven is so deep, so spiritual 

—that is the word, is it not ?—that 
you must give yourself up to his 
music. If I am playing Beethoven 
I am playing my best because | 
am thinking only of the music.” 

“But Madame likes all music,’ 
added Mr. Van Hoogstraten. 


“Yes, I play them all,” com 
mented Mme. Ney. “Brahms | 
love, and Mozart—ah, I must play 
Mozart this year. Even the mod- 
erns, although they are so 
inte——” 


“llectual,” supplemented Mr, Van Hoogstraten., 

“Yes,” sighed Mme. Ney, “their music is not simple 
enough. I do not mean technically. I mean that it comes 
from the head, not from the heart. Music must be for 
everybody. That is why I love Beethoven. Even his last 
sonatas are for everybody. 

“In Europe, when I played in little towns, I really used 
to give two recitals. Of course, there was the regular con- 
cert—but the night before I would invite factory workers, 
clerks, the people who use typewriters—what are they? oh, 
stenographers—and others who could not afford much 
music. No, one could buy admission into the hall. My 
husband and I saw to it that the passes went to the right 
people. And we enjoyed playing for them! Beethoven was 
not work for them! 

“That is the philosophy of my playing. I am only the 
instrument. If I can bring the composer to the people 
to all people—that is all that matters.” D 


Jensen, Nicola Dalayrac, Hector Pa- 
nizza, W alter Rothwell, Frank La Forge, and groups of 
old Scotch and Swedish songs. Miss Marsh will be as- 
sisted at the piano by Rodney Saylor. 


Fourdrain, Debussy, 


Estelle Liebling to Sing with Boston Symphony 

Estelle Liebling’s concert engagements for this winter 
include appearances with practically all the leading orches- 
tras, the latest one to sign her being the Boston Sym- 
phony. This week marks the beginning of Miss Liebling’s 
season, and she is starting it busily by appearing at the 
Worcester and Buffalo Festivals, singing in “The Damna- 
tion of Faust,” and also giving two recitals. Miss Liebling 
has arranged for two recitals in New York, the first one 
to take place end of October and the second end of No- 
vember. 


™ 
Carrara Busy 
Allen & Fabiani, Inc., have closed an exclusive contract 

with Olga Carrara, dramatic soprano, who made such a 
success last season when she made her debut with the Chi 
cago Opera. Mme. Carrara is engaged at present as lead 
ing dramatic soprano with the Scotti Opera Company, and 
upon the completion of that tour will leave immediately for 
Houston, Tex., where she will be one of the stars of the 
Houston Opera Festival, which is being held there October 
31. Mme. Carrara is well booked for concerts for this 
season. 


Maier and Pattison in Recital October 20 

Guy Maier and Lee Pattison, the two-piano recitalists, 
will make their first New York appearance of the seasgn 
in a recital at Aeolian Hall on Thursday afternoon, Octo- 
ber 20. Their program includes the Bach concerto in C 
minor with accompaniment of string quartet and other 
numbers by Rachmaninoff, Cesar Franck, Duvernoy, Bax 
and Berlioz-Hutcheson. 


More Engagements for Ethelynde Smith 


Recent engagements added to the long list of dates for 
Ethelynde Smith’s fall tour to the Coast include a recital 
at the Cricket Club of Germantown, Pa., October 10; an 
appearance with the California Symphony Orchestra, San 
Francisco, Cal., November 13, under the direction of Selby 


Oppenheimer, and recital with Arthur Middleton in 
Wichita, Kan., December 15, in Lucius Ades’ course of con- 
certs. 
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I SEE THAT 





Giulio Crimi has made a reputation as the “dependable” 
tenor; he always appears when he is scheduled, be it 
in concert or opera. 

David Bispham, the famous baritone, 
on October 2. 

The Russian Symphony Orchestra has been reéngaged for 
the Spartanburg Festival next season 

Alexander Akimoff, of Petrograd, will give his first recital 

in America at Carnegie Hall, October 20 

Ney, “the female Paderewski,” arrived in 

last Friday. 

After a lapse of thirty-one years a recital will be given in 
Steinway Hall on October 5, Yolanda Mero, the pianist, 
having the honor of reopening the famous hall 


died of heart disease 


New York 


Elly 


The Caruso American Memorial Foundation will raise 
$1,000,000 for annual musical scholarships and prizes 
as a permanent memorial to Enrico Caruso 

Prof. Engelbert Humperdinck, the well known composer 
died of apoplexy on September 27 

Arthur Middleton will give his first New York recital in 
several seasons at Aeolian Hall, October 9 


Frances Alda will sing at the Royal Opera, Berlin, next 
May and June, 

Helen Stanley will sing to over 10,000 audiences by 
phone on the evening of October 7 

Caruso’s estate is now set at 30,000,000 lire 

The San Carlo Opera Company is drawing huge crowds 
the Manhattan Opera House every evening. 

Herma Menth will tour Virginia, starting from Sweet Briar 
College on October 7 


radx 


Moses Boguslawski is now teaching at the Chicago Musical 
College 

A recital can be given in Lyon & Healy Hall in Chicago 
for $150. 

Jeanne Schneider, mezzo soprano, is the name of another 


artist who will appear with the Chicago Opera 

Samuel Baldwin has begun his fifteenth season of fre 
organ recitals at City College. 

Harold Land has been engaged by the 
Society for February 14 

F,. Wight Neumann was in an automobile accident recently 
but was not injured 

Clara Clemens will give an historical song series in Munich 
at the end of the 

The Philadelphia Orchestra will begin its twenty 
season tomorrow 

Jernard H. Seville was 
false pretenses, 

Albert Spalding has been invited to 


Pittsburgh Choral 


season, 


second 
arrested for obtaining money under 


play with the Con 


servatoire Orchestra at a concert given by the Societé 
des Concerts aux Conservatoire in Paris 
Bruno Huhn has been identified with music in New York 


for thirty years 


The National Opera Company of America has been incor 
porated in New York 

Melba was enthusiastically received when she visited her 
native country, Australia, for the seventh time 


\ small orchestra is being organized in Kalamazoo, Mich 

L. E. Behymer was given an ovation at a Gamut Club din 
ner in Los Angeles 

Estelle Liebling’s engagements for this include ap 
pearances with practically all the leading orchestras 

Myrtle Schaaf is said to be the youngest prima donna at 
the Metropolitan. 

The Philharmonic Orchestra will give 
in New York. 

Denver has proven itself progressive by 
on a par with other subjects. 

Galli-Curci will make her first New York appearance of the 
season at the Hippodrome, October 9 

Kathryn Meisle has been engaged by the 
phony Orchestra for its first concert of the 

Sibyl Sammis MacDermid, the Chicago vocal teacher, 
open a studio in New York this week 

Ovide Musin has made records of several of his 
positions 

Percy Grainger’s works find much favor at the 
Concerts in London, 

George Hamlin will not return to 
Placid until November | 


winter 


sixty-eight concerts 


placing music study 


Minneapolis Sym 
weauson 

will 
violin com 
Promenade 


New York from Lake 


Mrs. F. S. Coolidge was presented with a bronze tablet at 
the recent Berkshire Festival 

The Letz Quartet will give the first concert of its series at 
Aeolian Hall on October 25. 

Marie Tiffany scored a genuine success in Atlanta with a 


program arranged especially for children 
Italy has had many open air performances of opera thi 
summer, 
Edgar Stillman Kelley’s “Pilgrim's Progress” is being pet 
formed at the Worcester Festival this week 
Margaret Matzenauer will tour in concert until th 
of the season at the Metropolitan 

Richard Hageman is conducting an opera class at his New 
York studios. 

Hans Kindler, cellist, will make five 
Philadelphia this season. 

Gretchen Dick has arranged a second American Concert 
Course for Aeolian Hall during 1921-22, 

Carl Craven has opened larger vocal studios in the 
Arts Building, Chicago. 

Wassili Leps recently concluded his twelfth season as con 
ductor at Willow Grove Park 

Carl Friedberg will return to America for 
tour in 1922-23, 


opening 


concert 


appearances in 


rine 


another t 


concert 


The Aborn Opera School offers many advantages to aspit 
ing opera singers. 

Ethel Leginska will appear in recital this season, 

Hans Hess will give two programs of cello sonatas in 


Chicago 

Amy Ellerman and Calvin Coxe are 
will extend into December. 

The Maine Festivals, of which William R 
director, are now in progress 


on a concert tour whicl 


Chapman is the 


Richard Strauss’ first concert here will take 


place at Car 
negie Hall on October 31. \ 
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nn First Letz Quartet Concert October 25 

H The Letz Quartet gives the first concert of its series at 
bd THE BELGIAN CONSERVATORY Aeolian Hall on Tuesday evening, October 25. Hans Letz, 
- OF MUSIC OF NEW YORK, Inc. the first violinist, and Edward Kreiner, viola player, will 


again be members of the quartet, while the new cellist is 
Horace Britt, late of the San Francisco Symphony Or- 
chestra and Chamber Music Society. The new second vio- 
linist is Edwin Bachmann, formerly of the New York 
Symphony and the Little Symphony. The program con- 
tains two works: a quartet by Ravel and a quintet by 
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51 West 76th Street, New York City The middle of October will mark the opening of a big 


series of concerts in two neighboring cities. The enter- 
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59 EAST 75th STREET, NEW YORK CITY 
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Holds the written endorsements of Galli-Curci, Garrison, Hempel, Martin, 
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prise is conducted by Sonya R. Sklar and known as the 
Music Temple Series, and dedicated to the establishment 
of a foundation fund with which to build a new music hall 
in northern New Jersey. The opening concert will be 
given at the Elizabeth Armory on Wednesday evening, Oc- 
tober 12, by Reinald Werrenrath, baritone, and Efrem 
Zimbalist, violinist. The Newark opening night will be at 
the Broad Street Theater on Sunday evening, October 16, 
and will feature Rosa Ponselle, dramatic soprano of the 
Metropolitan Opera House. 


Cortot Coming to > America Again in 1922 


Announcement has just been made that plans for the 
return of Alfred Cortot to this country for the season 
1922-23 have been completed by concert management Ar- 
thur Judson, under whose direction the distinguished French 
pianist has already made three transcontinental tours. Al- 
ready twenty-eight options have been taken for Mr, Cortot’s 
appearance during his stay here, from November 1, 1922, 
to May 1, 1923. 

Returning to France on May 1 last, after a series of 
triumphant appearances in this country, Mr. Cortot com- 
menced his European tour on May 26. He spent two 
months in England, one in France, gave fifteen concerts in 
Spain, ten in Belgium, six in Holland, seven in Portugal, 
four in Switzerland, ten in Italy—in all one hundred and 
twelve concerts in six months, 


Philadelphia Orchestra in Ten Concerts Here 


The Philadelphia Orchestra, under the direction of Leo- 
pold Stokowski, will give ten concerts at Carnegie Hall, 
New York, during the coming season, on Tuesday evenings, 
October 18, November 1, November 29, December 20, Jan- 
uary 3, February 7, February 28, March 14, March 28, 
April 18. The first concert, on October 18, will be without 
an assisting artist. At the second, November 1, Alfredo 
Casella, the Italian composer, conductor and pianist, will 
make his New York debut. Other soloists who will appear 
in this series are Maria Ivogiin, soprano, and Ossip Gabril- 
owitsch, pianist. Assisting artists for some of the other 
concerts are under consideration. Mr. Stokowski has in 
view the »resentation of many interesting novelties, some 
of which will be heard for the first time here. The orches- 
tra personnel has been increased to 104. 


La Forge-Berumen Student Recital 


A large audience listened*with great pleasure to the re- 
cital given by artist students from the La Forge-Bertimen 
studios at the Wanamaker Auditorium on a recent Satur- 
day afternoon. Among the soloists were Cora Cook and 
Ann Jago, contraltos; Cameron McLean, Scotch baritone, 
and Marion Carley, pianist and accompanist, Other ac- 
companists were Kathryn Kerin, Dwight Coy and Mabel 
H. Mable. Several others were heard for the first time 
this season, among whom were Jean Johnson, mezzo-so- 
prano; Sheffield Child, tenor, and Fenwick Newell, tenor. 
Charlotte Ryan, lyric soprano, sang, with artistic finish, 
selections from Puccini’s “Tosca” and “Manon Lescaut.” 
Marguerite Schuiling, dramatic soprano, gave two brilliant 
arias from Verdi's “Aida.” Both of these young. artists 
have admirably placed voices, flexible and of rich timbre. 


Schumann-Heink Still Busy 


Ernestine Schumann-Heink is now at her new home in 
Garden City, L. 1. On Wednesday, October 5, she appeared 
in concert at the Pontiac Theater, Saranac Lake, * 
for the benefit of the Society for’ the Control of Tuber- 
culosis. She starts her fall concert tour in Philadelphia 
on October 10 at the Metropolitan Opera House there at 
an American Legion concert, under the auspices of the local 
Lafayette Post. 





Galefh’s Activities 


Carlo Galeffi, the Italian baritone, arrived recently from 
Buenos Aires, where he was engaged for the entire season 
at the Colon Theater. He left immediately for Mexico 
City, where he will be heard with the opera there. Upon 
his return he will fill some important European engagements. 


Macmillen’s Program 


Francis Macmillen, violinist, at his recital at Town Hall, 
Friday evening, October 14, will play numbers by Mozart, 
Lalo, Sinding, Handel (arranged by Cesar Thomson), 
Pierné and Wieniawski. Richard Hageman will accom- 
pany him at the piano. 


Ethel Jones Opens Season in Iowa 


Ethel Jones, the mezzo, opened her season on Friday, 
September 23, with an interesting recital in Independence, 
Ia. Miss Jones has among her other engagements for the 
current season ten reéngagements already booked. ° 
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THE BERKSHIRE FESTIVAL 


(Continued from page 5.) 

raku” (Chinese elegy, A.D. 700), “Nocturnal Impressions 
of Peking,” “Chinese Sketch.” All of them except the 
elegy are made up of several combined melodies which Mr. 
Eichheim noted down during an extended sojourn in the 
Orient. They are as nearly exact imitations of the Chinese 
and Japanese music as it is possible to make with our in- 
struments, tonality and rhythm, and in order to heighten 
this effect Mr. Eichhem used bells, gongs and drums which 
he brought with him from Japan and China. The orches- 
tration is for piano, harp, four violins, viola, flute, oboe, 
bells and percussion. 

There is a good deal of noise in spots and some dis- 
sonance, but not nearly as much dissonance as an examina- 
tion of the score would suggest. The general style sug- 
gests the modern French, which is said to have been de- 
rived from Oriental sources. 

Mr. Eichheim very modestly disclaims any attempt at 
“composition,” but harmonic skill of a high order is evi- 
dent, and a true perception of form shown in the grouping 
of the melodies. The orchestration, also, is briliiant and 
effective. This is perhaps not surprising, as Mr. Eichheim 
was for twenty-one years a member of the Boston Sym- 
phony Orchestra and his father for an even longer period 
with the Thomas Orchestra. 

Tue Detrroir SympHony StrRinc Quartet. 

The final concert of the festival Saturday afternoon was 
given by the Detroit Symphony String Quartet, assisted 
by Ossip Gabrilowitsch. The Beethoven quartet in C 
minor, op. 18, No. 4, and Schubert’s “Trout” quintet were 
played, 

Bronze TABLet Presentep To Mrs. Cooince, 

At the close of the Friday afternoon concert Mrs. Cool- 
idge was presented with a large bronze tablet designed by 
Emil Fuchs and bearing the following inscription: “Pre- 
sented to Elizabeth Sprague Coolidge in appreciation of her 
many and distinguished services to music in America and 
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AN INTERESTING GROUP 
(Left to right) Percy Grainger, Selim Palmgren, 


especially in commemoration of the Berkshire Chamber 
Music Festivals which, as established and maintained by 
her, have become occasions of unique interest and inspira- 
tion to composers, musicians and music lovers throughout 
the world.” 

The presentation was made by Rubin Goldmark, who 
made an address that so perfectly expresses our own feel- 
ing that it is here given in full. Mr. Goldmark said: 

“During the past three years it has been my distinguished 
privilege to offer a sort of verbal postlude to the musical 
proceedings of the Berkshire Festival. Even though this 
takes the shape of an interlude today, it is for much the 
object as before, with an added specific purpose in view. 

“Heretofore, I have been asked to voice the appreciation 
of the audiences for the great gift they have received each 
year at the hands.of Mrs. Coolidge. In the course of time 
these feelings of gratitude have been intensified, they have 
gathered momentum with each succeeding -festival, and they 
have resulted in a widely-felt desire for expression in some 
tangible form. The great audiences of ‘the favored and 
elect,’ the real lovers cf music in its most chaste and re- 
fined form, who make their annual pilgrimage to the music 
temple on South Mountain, and who take away with them 
lasting memories—now wish to leave something behind— 
something that will serve as a perpetual reminder to Mrs. 
Coolidge of their deep sense of indebtedness, and their 
abiding affection. 

“It has become almost a commonplace by this time to say 
that. the Berkshire Chamber Music Festival is unique. But 
really, ladies and gentlemen, I know of nothing just like 
it in the annals of music and of art. It is true, in former 
times, even long before public concerts and recitals were 
established institutions, lovers of art gathered kindred 
spirits about them in the enjoyment of their favorite form 
of art. It would indeed have been a rare delight to fore- 
gather with the great lords and ladies outside of Florence 
and listen to the native poet first read his new creations, 
It must have been a wondrous privilege to attend a soiree 
at Prince Esterhazy’s and hear Haydn produce two or 
three quartets, or to sit with Prince Lichnowsky when Bee- 
thoven improvised and threw in one or two new piano so- 
natas by way of a change. But, then, all similar entertain- 
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ments were strictly limited to the chosen few, and invita- 
tions, | fancy, were not procurable. 

“But the Berkshire Music Festival bids its guests from 
the far corners of our country, and the visitor from abroad 
is made welcome. The serious-minded musician from Walla 
Walla, Washington, " 





Leo Sowerby and Henry Hichheim. 


ic seaboard towards the end of Sep- 
tember knows no keener desire i invi 
i ittsfi hostess has shown 
herself particularly eager to welcome all those who 
seriously in the cause of music- 
to make this a representative gathering 


wherever it may 








AUDITORIUM, PITTSFIELD, MASS. 


American musical life. And so the Berkshire Music Fes 
tival has come to represent, in its finest sense, a truly 
democratic assemblage of musicians and music lovers at 
the shrine of the most aristocratic form of musical art 

“In four brief seasons the fame of South Mountain has 
extended the length and breadth of our land; and the prize 
competition which now has become international has called 
the attention of musicians of all nations to this little cornet 
of the lovely Berkshire hills. And this has been the work 

not of a government seeking to advance a nation’s cul 
ture, not of a State nor even of a corporation, not of a 
public-spirited group of capitalists, but of one woman who 
just loves music and who has dedicated her life to its cause 

“Only one possessing a great heart and a great love, a 
wide vision, an unfailing idealism combined with musical 
executive powers, and an unparalleled generosity, could 
have obtained this unique result in this unique way 

“And so, ladies and gentlemen, the impulse which has 
given rise to this little interlude explains itself 

“Mrs. Coolidge, on behalf of the lovers of chamber mu 
sic in America, and particularly on behalf of your guests 
at these ever memorable festivals, | ask you to accept this 
tablet—the product of a distinguished fellow worker ip a 
sister art—as a slight token of deep gratitude for what 
you have been, for what you have done, for what you have 
stood. 

“Like the tablets of the Medes and Persians,.this one is 
of enduring metal. And even as the ancient tablets were 
cut in brass so that the laws engraved thereon might never 
change, so too, we hope that this tablet of bronze may 
carry its symbol and proclaim its message unto future gen 
erations. May it ever express that whatever the future of 
our art, whatever the vicissitudes to which it may be ex 
posed in the cross-currents of an increasingly complex 
artistic life, there shall remain a beauty which is enduring, 
a beauty which has found a home, a permanent abiding 
place in the music temple on South Mouniain And may 
the beautiful spirit which dwells within this temple, and 
which has guided its destinies thus far, continue to be an 
influence in it always.” 

THe Berksuire Prize, 

The Berkshire prize was awarded in 1919 to Ernest Bloch 
for his viola sonata, in 1920 to Franceszo Malipiero for a 
string quartet. Next season the award will again be for a 
string quartet. Mr. Warner, winner of this year’s prize, 
was in America last season with the London String Quar 
tet and made a favorable impression with his fantasia on 
English folk songs He RY won the Cobbett prize 
This is a prize given by W. Cobbett for chamber music 
by British composers, Mr Cobbett, who was at Pittsfield 
for the festival as the guest of Mrs. Coolidge, is a man 

(Continued on page 28) 
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Edward Johnson Enjoyed His Summer in Italy 


Edward Johnson, the American tenor, who will return 
here shortly for his season with the Chicago Opera and 
an extensive tour of concerts under the Wolfsohn direction, 
has been spending the summer in Italy, his second home, 
and has written imterestingly of some experiences which 
he has had there Saul be 

Just back from a trip to Verona and Milan. The heat 
was pretty bad and it took a lot of courage to start The 
Arena (Verona) is quite worth seemg just on its own 
account, but seen during a spectacle with the scenery, lights 
and enormous crowds, it is really a wonderful sight. Mas 
cagni wielded the ‘stick’ and seems, in spite of his years 
and tottering legs, to have plenty of energy left. I can't 
say I'm crazy about ‘Il Piccolo Marat,’ though it was better 
than I expected, Certain phrases, a la Mascgniana, were ef 
fective, and Lazaro was remarkable in his ability to carry 
them through. He sings extremely well and has a ripping 
good voice I met all my old friends—Mascagni, Mme. 
Carelli, from Costanzi, Rome; Cimara, who was in Amer 
ica with Tetrazzini, and Vigna, who was conducting ‘Sam 
son and Delila.’. Next day I went to Milan in answer to 
i telegram, ‘Urgenza,’ from Scandiani. He heard | was in 
Italy and begged me to come at once to see him, Naturally, 
it was a question of his coming season, He wants me now 
for ‘Meistersinger’ and to create the new Pizzetti work to 
be given at the Scala next April. Pizzetti, the Ricordi 
House and Tosganini are all anxious that I should do the 


premiere; but | explained that to do that I should have to 


MUSICAL COURIER 


give up March, as well as April and May, and that it would 
lose me three of the best months of my season, I also went to 
see Lusardi, and was received with open arms. He offered 
me at once my choice of several theaters, insisting particu- 
larly on one where ‘Parsifal’ and “Tannhauser’ are to be 
given At the Scala, for ‘Parsifal,’ they have taken Amadeo 
tassi, and for ‘Gianni Schicchi’ a young tenor, Louri-Volpi, 
of whom they speak here in most enthusiastic terms. 
“The death of poor Caruso threw great confusion into 
the ranks. Galefhi is returning to the Scala to sing Am- 
fortas, ‘Rigoletto’ and ‘Barbiere’; the last named will have 
Hackett for the tenor, Toscanini opens the Scala season 
with ‘Falstaff.’ Ricordi is putting out three new works. 
sesides the Pizzetti opera at the Scala, Franco Alfrano will 
probes his latest effort in Bologna, and Zandonai his new- 
est, ‘Giulietta e Romeo,’ at the Costanzi, at the same time 
a revival of ‘Francesca da Rimini,’ himself conducting.” 


Florence Easton’s Tour Opens 


Florence Easton, soprano of the Metropolitan Opera 
Company, opens her fall concert tour at Lafayette, Ind., 
on October 10, appearing thereafter in many cities be fore 
the opening of the opera in New York. Among other cities 
her itinerary includes Birmingham, Ala., Columbus, O., 
Toledo, O., Indianapolis, Ind., Akron, O., Cleveland, O 
Pittsburgh, Pa., and Ithaca, N. Y. On November 3 she 
makes her first New York appearance of the season as so- 
loist with the New York Symphony, Orchestra, under Wal 


ter Damrosch. 
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‘_her work today 
stands on a very high 
level of artistic attain- 
ment—”’ 


‘*__a violinist who can 
claim to stand in the 


' forefront.” 


London Morning Post 
June 23, 1921 
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Fay Foster’s Mother Escapes Drowning 


Fay Foster’s vacation came near being brought to a 
tragic close a short time ago at Blue Hill Falls, Me., where 
she and her mother are summering. Blue Hill Bay and River 
form a junction marked by strong rapids, from which 
Blue Hill Falls derives its name. One morning recently, 
as has been their custom, Miss Foster and her mother rowed 
out into the bay—Miss Foster for the purpose of taking a 
swim and Mrs. Foster to fish. Reaching a beach not far 
from the rapids, Miss Foster went ashore, while Mrs. Fos- 
ter pulled out a short distance and anchored. Absorbed in 
her fishing Mrs, Foster did not notice, until too late, that 
the rising tide had lifted her anchor, and that she was 
being swiftly drawn into the rapids. In but a few mo- 
ments her little boat was tossing to and fro in the boiling 
torrent which threatened every instant to engulf it or 
shatter it by dashing it against the rocks. 

Although expecting death every moment, Mrs, Foster 
showed much presence of mind, sitting pe rfectly still, while 
by great good fortune the boat was carried through and 
out of the rapids without disaster. Making a landing, Mrs. 
Foster’s first thought was to find her daughter and relieve 
her mind of the great alarm which Mrs. Foster knew she 
would feel upon missing her. In the meantime Miss Fos- 
ter, who had been sunning herself on the beach after her 
swim, looked up and seeing the boat gone knew instantly 
what had happened. Hastily throwing a wrap around her 
she started to run, hair streaming, and leaving behind all her 
belongings (watch, purse, etc.). A friend’s house being near, 
she ran directly to it to ask for assistance. Mrs. Foster’s 
landing was on this same spot, which resulted in a happy 
reunion. All those who know these treacherous rapids 
agree that Mrs. Foster had a very narrow escape. Friends 
in large numbers called and wired to offer congratulations. 


Jarnefelt’s Recital October 7 

Maikki Jarnefelt, who is recognized as Finland’s greatest 
and most popular singer, will give a recital at Aeolian Hall 
on October 7. Mme. Jarnefelt is one of those rare artists 
who not only possess the technic of their art but also are 
endowed with inborn musical genius. She is honored by 
the Finnish people as the most worthy exponent of North- 
ern song and in the greatest cultural centers of Europe her 
interpretative art is widely recognized. Trained in French, 
German and Italian schools, she is equally at home in every 
phase of song literature. Her appearances in opera have 
won recognition as well throughout northern Europe as in 
Italy, where she has become famous as the ideal interpreter 
of Wagnerian roles. Her recent activities have been largely 
confined to concert appearances, in which field she has 
many admirers as one of the most widely cultured of vocal 
artists. 

She will be assisted at her New York recital by Selim 
Palmgren, the popular Finnish composer. 


Kathryn Meisle for Minneapolis Orchestra 


M. H. Hanson reports that Kathryn Meisle, American 
contralto, has been engaged by the Minneapolis Symphony 
Orchestra for its first concert of the season. She was 
engaged as a result of Mr. Hanson’s enthusiastic endeavors. 
The presence in New York of Emil Oberhoffer, the con- 
ductor of the orchestra, gave Miss Meisle a welcome op- 
portunity to meet him and he very soon consented to hear 
her sing. After she sang the aria, “O Don Fatale,” from 
“Don Carlos,” and a few songs, Mr. Oberhoffer declared 
that he most enthusiastically confirmed the engagement, and 
that he felt he had just heard a singer with the greatest 
possible future before her. 

Mr. Oberhoffer probably is establishing a precedent by 
engaging an artist to sing with the orchestra at Minne- 
apolis before she has given a recital either in New York 
or Chicago. 


Joseph Press Arrives in America 
One of the recent arrivals in New York is Joseph Press, 
formerly professor of cello at the Petrograd ConserVatory 
of Music, having taught at that famous institution at the 
same time as Prof, Leopold Auer. Mr. Press intends to 
remain in the United States and devote his time exclusively 
to concert work, 


Jane Manner to Appear in Montclair 


Under the auspices of the Montclair Federation of 
Women’s Organizations, Jane Manner jis presenting a 
drama festival in Montclair, N. J. There will be six read- 
ings, selected from the masterpieces of modern. drama, the 
dates of which are October 18, 24 and 31 and November 7, 
15 and 21. 
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COLORATURA SOPRANO 


“High tones of great purity and beauty.” 


“A voice of range, extraordinary flexibility and accuracy. 
Unique among coloraturas.”"—New York Sun, Feb. 15, 1921. 


—New York Evening Mail, Feb. 15, 1921. 


“Exquisite beauty of voice—Musical feeling.” 
—Washington Times, April 7, 1921. 
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A YOUNG COMPOSER AND HOW 
HE WON OUT 
‘A Little Story of Today 
BY FRANKLIN HARMONSON 








Twenty-one years ago a gritty Canadian came to Chicago 
with little wealth in coin and a fortune in talent, hope and 
determination, But he had a trunk full of manuscripts and 
a head full of inspirations. Chicago was to be his gateway 
to the musical world. And so it proved. 

Singers of note welcomed his songs and rendered them at 
concerts in the script, but publishers were shy. New com- 





JAMES G. MacDERMID, 


Composer. 


posers were an unknown quantity. So the young man deter- 
mined to be his own publisher. Recognition was imme- 
diate. Such artists as Frances Alda, Jeanne Jomelli, Julia 
Claussen, Paul Althouse, George Hamlin, the late 
Williams and a host of others made his numbers part of 
their repertory. 

James G. MacDermid had arrived. Very much so. Song 
followed song—secular, patriotic, sacred, impassioned love 
songs in the highest musical forms, scriptural songs that 
entered the soul. And seven years ago the publishers began 
besieging him to leave his independent venture and come 
to them. He who had sought in vain for a publisher might 
now choose his own. Among others, F. J. A. Forster en- 
tered the lists. And of them all, after seven years of 
negotiating, inducing, persuading, Forster has won, as he 
has a reputation of winning. Now the entire MacDermid 
catalogue is transferred to that of Forster, Music Publisher, 


Inc. Moreover, the composer is under contract to write 
exclusively for this house. 
Those who have heard or sung the love song, “Sacra- 


ment,” the choirmasters who are familiar with the MacDer- 
mid series of sacred numbers, and the thousands who believe 


his “Land of Mine” is destined to become the national 
anthem, join in congratulating F, J. A. Forster on his 
achievement. Much money is involved and more senti- 


ment. Composer and publisher are close friends and hold 
many ideals in common, foremost of which is a love of 
music in its highest aspect. 
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Crimi’s First Concert Tour 


Although the present season will be Giulio Crimi’s sixth 
one in America, it will be the first time that he has ever 
made a concert tour here. That, however, does not mean 
that he had not been approached on the subject previously, 
for he had had flattering offers for concerts immediately 
after his brilliant debut with the Metropolitan Opera Com- 
pany. Crimi is far-seeing and is a keen student of condi- 
tions. He was in a country that is progressing musically 
very steadily—one where the tastes are somewhat different 
from his own—and he did not want to embark upon those 
troublous seas until he was sure of himself. 

Crimi had seen operatic artists with one success after an- 
other to their credit face a concert audience and fail most 
miserably. Crimi’s audiences have always been his first con 
sideration, and he thought then of how he would measure up 
to their exacting standards. He waited. 

Finally, at the celebration of the one thousandth Globe con- 
cert, which was held at the Metropolitan Opera House a 
year ago last April, the young tenor was persuaded to ap- 
pear and “try his wings,” so to speak. And he passed the 
critical test with flying colors ! First of all, the Globe con- 
cert audiences are composed of real music lovers, most of 
whom know a gifted artist when they hear one, and when the 
magnetic young singer, with his pleasant smile to the topmost 
gallery, stepped buoyantly across the stage in his immaculate 
evening dress, followed by his accompanist, he was at 
once greeted with a storm of applause that “set him off 
right.” His aria was one from “Tosca,” rendered beauti- 
fully, and the rich, velvety quality of his voice and his 
brilliant top notes found full appreciation. Again when he 
finished he was accorded an ovation. The program was 
lengthy and there were other artists of note on it, but with 
the later appearances of Crimi came similar hearty demon- 
strations and numerous encores. That night decided Crimi’s 
merit as a concert artist. He proved conclusively that he 
had swept all before him. 

And now this fall he is to make his first concert tour, 
which will take him to the principal music centers of the 
Middle West and South. His programs will comprise op- 
eratic arias and songs in Italian, French and English. 

Interest in Crimi is high, and those who were unable to 
secure him for their fall course have arranged to have 
him in their spring series, after the close of his Metropoli- 
tan season on February 15 and before his return to the 
scenes of his former triumphs in South America. Verily, 
Giulio Crimi is in demand, and he comes up to the demands 


of the most critical—artistically as well as in every other 
way. J.V 
Ovide Musin Makes Records 
Ovide Musin, violin virtuoso, has made phonograph rec- 


ords of four of his compositions, “Mazurka de Concert,” 
“Nightingale,” “Berceuse et Priére” and “Extase, Valse 
Lente.” The records are the twelve inch size, so that he 
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records, the manufacture and sale of 
which will be under the exclusive control of the Belgian 
Conservatory of Music (Musin, founder and director) will 
serve the two-fold purpose of allowing the public to hear 
this eminent artist and of presenting the composer's own 
interpretations of his compositions. 

: 


violin piece. These 


Silberta Assembles “Rigoletto” Cast 


Rhea Silberta recently assembled a cast for a perform 
ance of “Rigoletto” for the Evening Mail concert, which 
was heard by Ralph Paonessa, the impresario, who had 
come to hear one of the singers who took part. He was so 
impressed with the entire cast that he has arranged for 
“Rigoletto” to be given in Newark, N, J., on October 30, 
and in Philadelphia the first week in December. 


EMMY 
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World Famous Dramatic Soprano 











Arrives from Europe October !6th 
New York Recital, Carnegie Hall, October 28th 





Boston Recital, Symphony Hall, November 2nd 


TRANSCONTINENTAL TOUR 
NOW BEING BOOKED 


GEORGES LAPEYRE at the piano 
Assisting Artist: RODERICK WHITE, violin 
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is able to play the introduction to the “Mazurka de Con- Woolworth Building New York 
cert,” which he considers the best part of this well-known Tel.: Barclay 6874 
number, though it is so often omitted on the concert stage. 
He was only fourteen years old when he composed this 
‘ See ee Ree ee mee 














Mime. ScHOEN--RENE 


Announces that she will accept only a limited number 
of talented singers for her 


NEW YORK MASTER CLASSES 
OCTOBER 15—MAY, 1922 


Apply in Writing to Secretary, 
Suite 62, Metropolitan Opera House Building, 1425 B’way, N. Y. 
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THE DRAKE 


Chicago’s Wonderful New Hotel 


LAKE SHORE DRIVE 
On the famous Boulevard Link 





5 minutes’ ride—2o minutes’ walk from 
the shopping, theater and business district. 





Under the direction of The Drake Hotel 
Co., owners of THE BLACKSTONE. 





Room rates $5.00 Single, $6.00 Double, and 
up. Liberal discount for extended stay. 





Table d’Hote Concert Dinner $2.50 
in the beautiful Main Restaurant. 
Italian Restaurant service 


Luncheon 75 cents Dinner $1.50 




















28 


TA FORMATION N_ BUREAU 


cia ea Saas Pll sven lal 


Bet? PLIES TO INQUIRERS 





Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


Not Ne&epen. 


whether it is 
teach musi 


(REDE 
‘Will ou please 


music teachers to have 


NTIALS 
necessary for 
in the State 


inform me 
credentials to 


f New York; also if i is necessary for teachers of primary 
music to have credentials 
redentials are not necessary for teachers of music in the State 

f New York ulthough it often seems as if it would be advan 
tageous to have such a law Naturally if a teacher is to be em 
ployed in a school or conservatory it would be necessary to show 
they were capable of filling the position, 

Suoutp Sincers SMOKE? 

“A friend of mine wishes to know whether smoking is bad 
for the singing voice, either for a woman or a man? I would 
appreciate a reply to the above,” 

Smoking is supposed not to be good for the throat under ans 
ircumetar yet many singers are inveterate smokers 
Tnrory or Musi 

I believe that you are in a position to give me information 
which I badly need 1 am studying harmony with a private 
instructor nd also teaching the violin myself But I would 
like to enter some conservatory where the theory of music is 

te nad tematically taught, and do not want to gt 
broa Will u please enlighten me as to what course it 
is advisable for to follow and what courses are offered in 
the cit B 1 » you will do me a most valuable favor 
indeed 
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Weinschenk-Douglas 


of PARIS, FRANCE 


Dramatic Action and Gesture 
for Operatic Artists 


Teacher of Muratore, Rousseliere, Chenal, 
Gall, Edvina and Many Other Prominent Artists 


New York Studio: 21 East 38th Street 


(Corner Madison Avenue) 
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The theory of music is taught in all the conservatories of the 
United States. It is mo longer necessary for a student in any 
branch of music to go abroad for an education; there are no better 
teachers anywhere than in the United States, As you are living 
here, why not call at some of the schools of music, obtain full 
particulars of instruction and courses taught, then make your 
choice? You will find the names of conservatories and schools in 
the Musica Courier 
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(Continued from page 25) 

somewhat past middle age, a devotee of the art, and himself 
an amateur string player of prominence. He has presented 
forty prizes for chamber music, has given eighteen com- 
missions to composers to write chamber music, has awarded 
six prizes for British violin making. He has given a series 
of prizes from time to time to students at various colleges 
of music for chamber music playing. The students form 
their own teams and choose their own music. This is go- 
ing on at present at the Royal’ College of Music and is the 
source of much emulation and excitement among the stu- 
dents. Mr, Cobbett has also established a free library of 
British chamber music. He is.a lecturer and writer on 
chamber music in various journals and is the editor of 
“Chamber Music,” the only magazine ever devoted ex- 
clusively to this branch. 


PROMINENT MusiIciIANs ATTEND. 


Prominent musicians among those present at this festival, 
in addition to those already named as executants, were 
Marshall Kernochan, Rebecca Clarke, Edwin T. Rice, Har- 
old Bauer, Ruth Deyo, Carl Faelton, Felix Fox, Edwin 
Hughes, Ernest Hutcheson, Ethel Leginska, Guy Maier, 
Lee Pattison, Germaine Schnitzer, Ernest Schelling, Ar- 
thur Whiting, Oscar G. Sonneck, Carl Engel, George W. 
Chadwick, Paolo Gallico, Frederick Jacobi, Edgar Still- 
man Kelley, Charles Martin Loeffler, Daniel Gregory Ma- 
son, Frederick A. Stock, Efrem Zimbalist, Carl H. Tol- 
lefsen, Bernard Sinsheimer, Thaddeus Rich, Mishel Piastro, 
David Mannes, William C. Carl, Franz Kneisel, Reinald 
Werrenrath, Richard Aldrich, H. E. Krehbiel, H. T, Parker, 
Walter Kramer, Walter L, Bogart, May Mukle, Sir Henry 
Heyman, Georges Longy, Nelson Illingworth, Walter R. 
Whittlesey, Antonia Sawyer, Mrs. Grainger, Zaminsky, 
Maikki Jarnefelt, A. A. Pearson, Alfred Elkus, Mrs. F. 
A, Seiberling, Ernest Urchs and many music lovers of so- 
cial prominence FP. 


Cleveland’s Friday Morning Musicales 

Cleveland, Ohio, September 24, 1921.—The tenth season 
of Friday Morning Musicales brings ten artists of the first 
rank to be heard in the intimate surroundings possible only 
on such occasions. The concerts are to be given in the ball- 
room of the Hotel Statler, under the management of Mrs, 
Felix Hughes and Mrs. Franklyn B. Sanders. The recitals 
are always followed by luncheon parties, so that they are 
gala occasions and totally lack the restraint of the formal 
concert. 

Charles Hackett, tenor of the Metropolitan Opera, opens 
the series on November 11. The rest of the course is as fol- 
lows: November 25, Hulda Lashanska, soprano, and Andre 








NICOLA OULUKANOFF 


Formerly Leading Baritone of the 
Boston Opera Company 
VOCAL AND OPERATIC COACH 
Studio: 295 Huntington Avenue Boston, Mass. 





CELIA SCHILLER 





——Pianist ~ 
Organizer of the TRIO CLASSIQUE of N. Y. 
Maurice Kaufman, Violinist John Mundy, Cellist 


For terms and dates address R. S. Hollander, Secretary, 501 Fifth h Avenue, New York 
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Direction: J. H. FITZPATRICK, 
Windsor-Clifton Hotel, Chicago, Ill. 








GEORGE FERGUSSON 


Internationally Eminent 
Vocal Teacher 


New York Studio Open September 15th 


For Terms Address: SHERMAN K. SMITH, Manager, 114 Morningside Drive 


New York City 


October 6, 1921 
de Ribaupierre, piano; December 9, Paul Althouse, tenor, 
Metropolitan Opera Company, and Ninon Romaine, piano; 
December 30, Vasa Prihoda, violin, and Merle Alcock, con- 
tralto; January 30, Anna Case, soprano, and Samuel Lif- 
schey, viola, Cleveland String Quartet; January 27, Louis 
Graveure. M.B. P. 


Two Anderson Artists for Maine Festival 


Phaebe Crosby will have an opportunity to repeat the 
operatic triumphs of her early career with the Century 
Opera Company at the Maine Festival this week (October 
6 to 12) in the title role of “Aida” in costume and with 
stage setting. Mildred Bryars, who was not caught unpre- 
pared, demonstrated her equipment by singing for William 
R. Chapman, the musical director, nearly the entire part of 
Amneris without the score, and so secured a fine engage- 
ment to open her season of 1921-22. 





Sibyl Sammis MacDermid Opens Studio in 
New York 


Sibyl Sammis MacDermid, the Chicago vocal teacher, 
who for years has had a studio in the Fine Arts Building 
in that city, will arrive in New York City this week and 
begin teaching in her studio at 312 Riverside Drive. Mme. 
Sammis MacDermid will teach in conjunction with James 
G. MacDermid. 


Dan Visanska Resumes Classes 


Dan Visanska, violinist, returned to New York on Octo- 
ber 5 to resume his teaching here and at Summit, N, J. He 
has also been engaged to teach a class in New Canaan and 
in Stamford, Conn., on Wednesdays. 








Macmiller. Recital October 14 
violinist, opens his New York 
Town Hali on Friday evening, 


Francis Macmillen, the 
season with a recital at 
October 14, 


va aclane Wedding 
Mr. and Mrs, W. O. Forsyth, of Toronto, Canada, have 
announced the marriage of their daughter, Marjorie Stew- 
art, to Fred Holmes Barlow, on September 21. 
Harold Henry Sails for France 


Harold Henry, the pianist, sailed on October 1 for France 
on board the steamship Rochambeau. 








Buzzi-Peccia Resumes Teaching 


A. Buzzi-Peccia has returned from Europe and has re- 
sumed teaching at his New York studios. 
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EMIL POLAK 
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Formerly accompanist with MARY GARDEN, 
MARGARET MATZENAUER, ORVILLE 
HARROLD and other prominent artists— 
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OBITUARY 


David Bispham 

Several weeks ago the Musica Courier published the 
news of the extremely dangerous condition of health into 
which David Bispham had fallen, being suddenly attacked 
by a severe intestinal malady. More recently his thousands 
of friends and admirers were glad to hear that he was well 
on the road to recovery; but on last Sunday, October 2, he 
was seized with a severe heart attack in his home, 145 
West Fifty-fifth street, and passed quickly away, with Dr. 
Ansell, the house physician, and a nurse in attendance. Mr. 
Bispham’ Ss recovery had progressed to such an extent that 
he had even given some lessons during the preceding week, 
but his heart proved too weak to withstand the strain of the 
relapse when it came, 

No figure in American musical circles is better known 
than that of David Bispham. So familiar is his story that 
it hardly seems necessary to set down here more than a 
bare outline of the career which he described so interestingly 
in his own book, “A Quaker Singer’s Recollections.” He 
was born in Philadelphia, January 5, 1857, the son of Wil- 
liam D. and*Jane L. (Scull) Bispham, He studied at 
Haverford College and was graduated from there in 1876 
with the degree of Bachelor of Arts. The same college 
awarded him the degree of LL.D. in 1914, and Hillsdale 
College gave him the degree of Mus. Doc, in 1919; 

Bispham’s musical education was obtained abroad under 
two famous Italian masters, Vannucini and Lamperti, and 
he studied later in London with William Shakespeare. His 
stage debut was made in London on November 3, 1891, when 
he sang in Messager’s “La Basoche” with the Royal English 
Opera Company. His first appearance in grand opera was 
at Drury Lane, London, June 25, 1892, in the role of Kur- 
venal in “Tristan und Isolde.” In his native country he 
sang first in concert, appearing on December 9, 1893, with 
the New York Symphony Society, giving Loewe’s ballad, 
“Archibald Douglas,” and—peculiarly enough—arias from 
“The Bohemian Girl.” 

The year 1896 saw him at the Metropolitan Opera, where, 
on November 27, he sang Telramund in a “Lohengrin” cast 
which included Eames, Olitzka, and Jean and Edouard de 
Reszke. From that time on he sang for years at the Metro- 
politan and in London, his repertory including roles in Ger- 
man, Italian, French and English. He was throughout his 
career an earnest and vigorous advocate of opera in English, 
and in 1916, when the Society of American Singers, of 
which he was one of the founders, came into being, he put 
his theory into practice with remarkably fine performances 
of “Bastien and Bastienne,” “The Impresario” (winning 
special success in the latter), and “The Night Bell,” in 
which he presented an irresistibly comic figure. 

He won renown not only as‘a singer but also as a public 
reader. One of his ventures was the presentation of a play 
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called “Beethoven,” in which he impersonated the great 
master. His readings of “Enoch Arden” and “Midsummer 
Night’s Dream” were also well known. It was in a read- 
ing of the latter that he made his last public appearance in 
New York on December 26 last, at a New York Symphony 
concert, when all of Mendelssohn's music to the play was 
performed. 

He was above all versatile, as is shown by the fact that 
he won fully as much success in concert and oratorio work 





DAVID BISPHAM. 


At his recitals he gave the best of song litera- 
ture, being, for instance, the first to introduce Brahms’ 
“Four Serious Songs” in this country. He made “Danny 
Deever” for Walter Damrosch and also took part in the lat- 
ter’s attempt at opera, “The Scarlet Letter.” 

Bispham is survived by his wife, from whom he had 
lived apart for many years under a separation agreement, 
and two daughters. His only son, David, was killed by 
an airplane accident in England as a member of the Royal 
Air Forces. 
at Stamford, Conn.; the other one is studying in Italy. 
Burial will be at Philadelphia after a funeral service in 
this city. 


as in opera. 


Enrico Scognamillo 
Jovial, artistic, cultured, loved by everyone, Enrico Scog- 
namillo, cellist, bon vivant, and chum of Caruso, followed 














Mrs. Bispham and one of the daughters live 
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his great friend quickly into the beyond, for the cable brings 
news of Scognamillo’s death at Naples on September 28, 
while his wife and two children were at sea on their way 
to New York. 

Enrico Scognamillo came to this country about twenty-five 
years ago as a cellist and taught and played that instrument 
until he retired in order to go into the brokerage business 
He and Mrs, Scognamillo were ideal hosts and built up a 
large social following, chiefly among the artistic élite of 
New York. Caruso and Mr. Scognamillo were together, 
constantly, and the latter, an intellectual and artistical y 
wide visioned musician, often acted as the adviser to the 
famous artist in many matters relating to phrasing, interpre 
tation, costuming and histrionism. Mr. Scognamillo will 
be greatly mourned by his circle of friends and missed 
keenly in the intimate musico-bohemian circles 


Engelbert Humperdinck 
Engelbert Humperdinck, the composer, died of apoplexy 
at Neu Strelitz, on September 27, aged sixty-seven years 
He was born at Siegburg, near Bonn, September 1, 1854 
He studied with Ferdinand Hiller at Cologne, winning the 
Mozart Prize. Then he went to Munich, working there 
under Lachner and Rheinberger. In 1879 he won _ the 


Mendelssohn Prize at Berlin, going to Italy, where he met 
Wagner, who took him to Bayreuth to assist in the first 
production of “Parsifal.” Later he became the teacher of 


Siegfried Wagner. In 1881 he won the 
going again to Italy, then to Barcelona, where he taught at 
the conservatory for two years, Returning to Germany, he 
taught at Cologne and Frankfort, and wrote musical criti 
cism for the Frankfurter Zeitung. In 1896 he retired to 
Boppard to devote himself to composition, but in 1900 
accepted the directorship of the Meisterschule for com 
position in Berlin, with the title of Professor, though his 
duties were largely nominal. About 1915 he experienced a 
shock and was sent by the Kaiser to the latter’s villa at 
Frascati, near Rome, to recover. 

The work which made him famous, the fairy opera, “Han 
sel und Gretel,” was first produced at Weimar in 1893, and 
within three years had been played all over Europe and mn 
America. None of his other operas (“Dornroeschen,” 
“Die Koenigskinder,” “Die Marketenderin”) anywhere near 


Meyerbeer Prize, 


approached the success of the first. He was the author of 
numerous choral works which had decided vogue, Of his 
comparatively few orchestral works, a humoreske and the 


“Moorish Rhapsody” are best known. Many of the excerpts 
from Wagnerian operas which are so popular in concert 
were prepared by him. 
EE ARR Mh I9e 
Lynchburg to Have Fine Series 
The Women’s Club of Lynchburg has booked one 
greatest Artist Concert Series ever presented in that city 
The course will include Claire Dux, soprano; Tino Pat 
tiera, tenor; Leopold Godowsky, pianist; Francis Mac 
millen, violinist; Clara Butt, contralto; Kennerly Rum 
ford, baritone, and Anna Pavlowa and her ballet. The Mu 
sic Lovers’ League of Lynchburg will also have 
Hukterman, Polish violinist, for November 2] 


of the 


Bronislaw 

















Nov. 8 Middlebury 
9 Hartford 
10 Haverhill 
ll Providence 
12 Williamstown 
14 Utica 
15 Glens Falls 
17. Montclair 
18 East Orange 











22 New York 
24 Roselle 
27 Chicago 

28 Kenosha 

Dec. 1 Minneapolis 

4 Milwaukee 

5 Des Moines 

6 Kansas City 

7 Fort Dodge 

8 Cedar Falls 

9 Grinnell 

10 Urbana 
11 Indianapolis 
12 Louisville 
13. Cincinnati 
15 Mount Vernon 
16 Columbus 

18 Pittsburg, (Aft.) 
18 Greensburg, Pa., (Eve.) 
19 Indiana, Pa. 
Jan. 5 Syracuse 
6 Rochester 
8 Chicago 








- BRILLIANT SEASON BOOKED 


FOR THE 


FLONZALEY QUARTE 


9 Toronto 
10 Cleveland 
11 Buffalo 
12 Aurora 
13. Ithaca 


14 Poughkeepsie 
15 Philadelphia 


17. New York 
19 Boston 
20 Portland 


21 Fall River 
23 Washington, D. C. 
24 Gettysburg 
26 Uniontown 
27 Washington, Pa. 
29 Chicago 
Feb. 3 Greenville, S. C. 
4 Atlanta 
5 Charleston 
6 Jacksonville 
8 Richmond 
9 Charlottesville, Va. 
10 Baltimore 
12 Philadelphia 
13. Washington, D. C. 
14 New Britain 


16 Boston 

17. Lewiston 

19 Quebec 

20 Three Rivers 

21 Montreal 

22 Ottawa 

23 Kingston 

25 Detroit 
March 1 Long Branch 

2 Millbrook 

3 Princeton 

7 New York 

9 Boston 

10 Dobbs Ferry 

12. Philadelphia 

13. Washington, D. C. 

15 Delaware 

17 Godfrey 

18 St. Louis 

21 Leavenworth 
Lawrence 
Winfield 
Oklahoma City 
Tulsa 
Fort Worth 
Dallas 





Season 1922-23 Now Booking 


For terms and dates address 


LOUDON CHARLTON, 


Carnegie Hall, New York 
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JESSIE MASTERS 


THE ALL AMERICAN 
CONTRALTO 


Management: HARRY H. HALL, 101 Park Avenue, New York 
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STUDIO: 

333 West End Ave. (76th St.) 

Phove 5217 Colambas New York 
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ALBERT DOWNING 
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Oratorio — 


Redpath—Summer 1921—Address, Cedar Rapids, Iowa. 
British Isles—-Fall 1921—Milgrom Concert Direction, 324 Regent 
Street, London, 


Available after January 1, 1922, for Oratorio in America. 
Toronto Oratorio “Elijah,” 1920; Winnipeg Choral “Elijah” and 
“Hiawatha,” 1921; ete. 


GIUSEPPE 


-1 AGOSTINI 


Original Rudolfo in “Boheme” 


TRAINING IN OPERATIC AND DRAMATIC ART 


Studio: 1696 Broadway, New York 
Telephone, Circle 1411 






HARRY H. HALL, Manager 
GABRIELLE ELLIOT, associate 


101 Park Ave., New York City 
PRESENT FOR SEASON 1921-22 


Ellen Beach Yaw, coloratura soprano; Ted Shawn, American man 
dancer; Lydia Lyndgren, dramatic soprano; Franklin Cannon, the 
distinguished pianist; Ann Thompson and Earl Meeker, pianist and 
baritone, in joint recitals; Marguerita Sylva, mezzo soprano; An- 
tonio Rocca, dramatic tenor; Georgiella ay: pianist, interpretative 
programs; André Polah, Belgian violinist; Mrs, George Lee Bready, 
in opera recitals; Jessie asters, All-American contralto; Leila 
Topping, pianist and Vladimir Dubinsky, cellist in joint recitals, 





GAY MacLAREN 


“The girl with the camera 
Mind,”—New York World. 


Re-Creation of Famous Plays 


1921-1922 Dates Now Booking 


Management: MAY STANLEY, 53 Washington Square 
New York 
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PHILADELPHIA ORCHESTRA 
OPENS TWENTY-SECOND SEASON 


Notes from the Leefson-Hille Conservatory—Dr. Hirsch 
Makes Announcement Regarding Philharmonic Society 
—Students Invited to Join Symphony Club— 
Westel-Conner Institute Opens—Notes 


Philadelphia, Pa., Oct 1, 1921.—The twenty-second season 
of the Philadelphia Orchestra will mark the tenth anni- 
versdry of Leopold Stokowski’s régime as conductor. Un- 
der his guidance the influence and fame of the orchestra is 
spreading fast in the music centers of both America and 
Europe. Mr. Stokowski’s programs this season will, as 
usual, represent a wide choice of compositions, including 
besides the classics new works by modern composers of all 
schools and nationalities. Vincent d'Indy, the French com- 
poser, will be one of the distinguished guest conductors. 

Besides the symphonic series three concerts will be given 
for young people at the Academy of Music, There also 
will be three concerts designed primarily for the accommo- 
dation of those who cannot gain admittance to the concerts 
in the regular series. The regular series will consist of 
twenty-five Friday afternoon and twenty-five Saturday 
evening concerts, beginning October 7 and 8 and ending 
April 28 and 29, during which period there will be five 
weeks when the orchestra will be on tour. The following 
soloists will appear with the orchestra: Pianists—Harold 
tauer, Alfredo Cosella, Myra Hess, Josef Hofmann, Ed- 
ward Lane; violinists—Paul Kochanski, Thaddeus Rich, 
Arrigo Serato, Emil Telmanyi and Ferenc Vecsey; violists 

Louis Bailly and Romain Verney; cellist—Michel Penha ; 
singers—Elena Gerhardt and Maria Ivogtin. 

Nores From THE Leerson-HiLte CoNnSERVATORY. 

The fall term of the Leefson-Hille Conservatory of Music 
began September 26. The many achievements attained re- 
cently by some of the students indicate the high standard 
of the school, John Thompson won the Pennsylvania State 
prize, Dorothea Neebe was awarded the gold medal offered 
by the Philadelphia Music Club, the Pennsylvania State 
prize of the National Federation of Music Clubs and re- 
ceived the highest marks in competition held by the Eastern 
States in New York City. Ruth Reeves, Walter Dunham, 
Lillian Bitner, Elizabeth Husted and Irma Stiles success- 
fully passed the New Jersey State Board examination, while 
Anna Regan took both the New Jersey and Pennsylvania 
State tests with honors. Evelyn Tyson is the receiver of 
the medal offered by Dr. Leopold Stokowski, In addition 
to this, Miss Tyson won the medal offered by the Philadel- 
phia Music Club and the State prize offered by the National 
Federation of Music Clubs in Pittsburgh, Pa. The Phila- 
delphia Music Club awarded gold medals to Ruth Nathanson 
and Renee Rigby. The Art and Alliance elected Anna 
Monahan as an honorary member, Irma Stiles was engaged 
as supervisor of music at Pleasantville, N. J. 


Dr. Hirscuh MAKES ANNOUNCEMENT REGARDING P. S, 


Dr. Charles S. Hirsch, treasurer and manager of the 
Philharmonic Society, has made a definite announcement 
concerning plans for this season. Orchestra members will 
receive fees almost fifty per cent. in excess of those paid 
last season and the number of players will be increased to 
ninety, All of the concerts will be given at the Academy 
of Music. Although expenses have increased, the mem- 


bership remains at five dollars, entitling the members to all 


five concerts. A number of fine artists will appear as so- 
loists with the orchestra. The opening concert is October 
30, and the subsequent concerts December 4, January 8, 
February 5 and March 5. 


Srupents Invitep To Jorn SympuHony Cus. 


The Symphony Club, whose season opens Tuesday even- 
ing, October 4, with a meeting of the full orchestra, an- 
nounces that those who wish to take advantage of any va- 
cancies in its full or string orchestra, or theory classes, 
are invited to apply in person Thursday evenings at 1235 
Pine street. Free membership is offered to serious minded 
and talented music students. 

Westet-Conner INSTITUTE OPENS, 

The opening of the new Westel-Conner Institute of Music 
is announced by Charles Westel and Charles Conner, direc- 
tors. The concert series for the season will include pupils’ 
concerts, teachers’ recitals and lectures on musical appre- 
ciation, 

Notes, 

The Narberth Choral Society, Clarence C. Nice, director, 
opened its 1921-22 season with a mixed chorus of 100 
voices, The society will be assisted by noted soloists at its 
benefit concert for the Holiday House. 

The Choral Union, Anne McDonough, director, resumed 
rehearsals September 26 at the New Century Guild. This 
organization does the advanced work of the public sight 
singing classes. Applicants for membership must have at 
least one season's training in sight singing preparatory to the 
larger choral work, H, N. 


Minnie Tracey Pupils Win Success 


Minnie Tracey’s pupils are still winning success in Co- 
lumbus and Cincinnati, Ohio. Edna Fix Zirkel, who pos- 
sesses a beautiful lyric soprano voice, and Mathilde Daw- 
son, a splendid contralto, made a great success in the 
former city when they appeared recently at the St. James 
Theater. They sang several duets in costume, one from 
“Martha” being much admired. Both have been reéngaged 
to sing again and they will also appear in Portsmouth, 
Dayton, Cincinnati and other Ohio cities, as well as in 
eastern Indiana. The Evening Dispatch, in commenting 
upon the work of these young women, said that they were 
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pupils of Miss Tracy and were “well schooled in concert 
sofigs and arias.” 

Florence Enneking, another artist-pupil, has been en- 
gaged for a special performance of “Tosca” at the Capitol 
Theater in Cincinnati, and Hazel Levy has also been of- 
fered an important engagement. Mrs. Levy is the winner 
of a prize offered by the Ohio Music Teachers’ Convention 
in Dayton last May. 


Rosing Delights Brighton, England 

The Daily News of Brighton, Eng., in commenting upon 
Rosing, the Russian tenor’s appearance there last month, 
said in part: “It was a worthy welcome for the great Rus- 
sian tenor, who rewarded his patrons by a_ performance 
that will long be remembered for its superlative artistry. 
What arrested attention was not so much the voice as the 
way it was used. One has perhaps heard tenors of finer 








A NOTABLE TRIO. 


(Left to right) Michael Arensky, Ruasian cellist; Rosing, 
and Ivor Newton, pianist, snapped at Brighton, England, 
after the Russian tenor'’s recent concert there. 


timbre, of more sustained power, and greater resonance ; 
but seldom is an extensive register employed with such won- 
derful flexibility of tone, perfect enunciation and _ precise 
intonation in every mood.” 


Sydney Thompson Enjoyed This One 


While in London, on a recent successful tour, Sydney 
Thompson had the interesting experience of giving two 
recitals for the women constituents of one of the most 
prominent members of Parliament. These women came 
from a factory district near London and were largely work- 
ers. Among them were several American negroes, who 
were, as usual, most appreciative not only of the humor, 
but also of the finer points of the program as well. : 

The recitals were given in the charming garden, paved 
with red tiles, behind the London home of the M. P., and 
Miss Thompson stood, with a vine-covered wall for a 
background, facing the afternoon sun, A tall, gaunt, for- 
bidding Scotchwoman was seated in the front row. Her 
expression never relaxed, although the rest of the audience 
was laughing, and never did she evince the slightest in- 
terest. About half way through the program, however, a 
sudden kindling of animation overspread her face, and she 
watched Miss Thompson with breathless attention for the 
rest of the performance. Miss Thompson was congratu- 
lating herself on having at last won over this difficult 
listener, and later, when the women were expressing their 
pleasure, she was delighted to see the Scotchwoman sol- 
emnly approaching her. 

“Ah,” thought Miss Thompson. 
what -it was that interested her.” 

“Did you enjoy it, Mrs. McGregor?” said the wife of 
the M. P. ‘ 

“Well, your ladyship,” said the critic, eyeing Miss Thomp- 
son curiously. “I was no leestening overmuch to what she 
said, but I was fair astonished the way she would be carry- 
ing on wi’ the sun full in her eyes like the licht of a loco- 
motive, and she no blinkin’ or makin’ a face!” 


“Now I shall know 


Margolis Pupils Successful in Opera 


Many of the leading pupils of Samuel Margolis, New 
York vocal teacher, are scoring successes wherever they 
appear. James Wolf, who is engaged to sing leading basso 
roles with the Chicago Opera Association next season, is 
having phenomenal success in Mexico, where he sang lead- 
ing basso roles. It is worthy of mention that since Mr. 
Wolf has been in this country (about two years) he has 
continually studied with Mr. Margolis, under whose able 
guidance he has made great strides. He was engaged by 
Mary Garden direct from Mr. Margolis’ studio. 

Another artist-pupil of Mr. Margolis is soon to sing with 
Stracciari. She is Anna Zdenek, and Mr. Margolis expects 
great things from her. She scored an unusual success in 
Baltimore recently, where she sang Lucia twice in one 
week. She possesses a beautiful coloratura soprano voice, 
and sings with ease. Although her voice is not very large, 
it carries splendidly. 


Seville Arrested 


Bernard H. Seville, who recently came into unpleasant 
prominence in Chicago by passing himself off as the repre- 
sentative of a prominent talking machine company and 
fleecing a number of too credulous artists, came to grief 
in being too sanguine. He tried to work the same game 
on artists of the Scotti Opera Company while that organ- 
ization was playing in Seattle and was recognized by 
Charles Hackett, the tenor, who had seen him in Chicago. 
Through Mr. Hackett’s prompt action Seville was appre- 
hended and detectives were immediately sent on to take 
him back to Chicago, where he was wanted on the charge 
of obtaining $1,250 under false pretenses. 


Bernard Wagenaar Returns to New York 


Bernard Wagenaar, pianist of the Hollandsch Trio, who 
spent the summer at Martha’s Vineyard, Mass., has re- 
turned to New York and at once reopened his residence stu- 
dio at 117 West Eighty-sixth street. Mr. Wagenaar 
specializes in teaching piano, harmony and composition. 
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(Continued from page 5.) 

Morales; Frances Morosini, Frascita, and Anita Klinova, 
Mercedes. Mme. Ferrabini’s Carmen was one depicting 
much intelligence and understanding of the role. Her act- 
ing was unrestrained and free from exaggeration, while 
vocally she was above many who éssay this role. Miss 
Keltie, who was heard as Micaela ‘last season, again won 
the sincere approval of the large audience. Mr. Corallo’s 
Don Jose was not strong, vocally or dramatically, which 
might have been accentuated through the excellent support 
he had in Mme, Ferrabini and Miss Keltie. Mr. Royer’s 
Escamillo was commanding. 

Carlo Peroni, who conducted, proved himself a forceful 
musician, at all times holding his forces under perfect con- 
trol. Sylvia Tell and Corps de Ballet gained much ap- 
plause. Enthusiasm reigned supreme throughout the entire 
performance. 

“MapAME ButTErFLy,” Ocroser 1 (MATINEE). 

Anna Fitziu, the versatile, made her second guest per- 
formance with the San Carlo Opera Company in New 
York on Saturday afternoon, October 1. Miss Fitziu has 
been heard in many roles in which she has won admira- 
tion from New York admirers, but it is the first time she 
has essayed the role of Cho-Cho-San in Puccini’s ever beau- 
tiful “Madam Butterfly.” Although a bit too tall, Miss 
Fitziu had a good sized tenor—thank goodness—and she 
also succeeded in making herself look shorter by bending 
over slightly. Vocally the music is well suited to her rich 
voice, and she did some really fine singing, especially in 
the second and third acts. The “Un Bel Di” was beauti- 
fully rendered and won rounds of applause from the au- 
dience. In her acting she showed that she is capable of 
great depth; particularly in the scene with the child was 
she impressive. The audience was visibly moved by her 
impersonation and she was the recipient of much applause. 
In appearance she was picturesque. 

In Giuseppe Corallo, as Pinkerton, and Graham Marr, as 
Sharpless, Miss Fitziu had two good looking associates. 
Their singing, also, was none the less impressive. Corallo 
has a voice of excellent quality and sang with abandon 
and telling effect and Graham Marr's admirers were glad 
to have him back again. Ada Paggi was a sympathetic 
Suzuki, even though she did slip off the pitch a bit in the 
big duet with Butterfly, and rather spoiled the effect. Pietro 
de Biasi, as the Bonze, was vocally satisfactory if not so 
much so in make-up, while the reverse might be added for 
Joseph Tudisco as Goro; he certainly was not in good 
voice. ‘The chorus also did not seem to be up to the mark, 
and Henry Hadley, who made his first appearance as guest 
conductor with the company, had a merry time with it at 
the end of the second act. The rest of the score he in- 
vested with proper spirit and pathos. 

“In Trovatore,” Octosper | (EveNING). 

Gaetano Tommasini undoubtedly scored the ovation of 
the evening when “Il Trovatore” was given on Saturday 
evening last, October 1. After his singing of “Di Quella 
Pira” the enthusiasm of the audience was so great that he 
was compelled to repeat the aria. Mr. Tommasni is an excel- 
lent artist vocally, but histrionically he is not entirely ade- 
quate. Gaetano Viviani was thoroughly artistic from every 
angle in the role of the Count de Luna. The part of Azu- 
cena was in the capable hands of Nina Frascani and Bianca 
Saroya did good work as Lenora, Anita Klinova and Pie- 
tro de Biasi were others who appeared in the opera. The 
performance was excellent throughout, with the exception 
of the ballet, which was not up to the high standard of 
the rest of the cast. Arturo Papalardo conducted. 


First Bach Choir Rehearsel of Season 


Dr. J. Fred Wolle, organizer and director of the Bach 
Choir, was genuinely pleased with the first rehearsal of the 
season, held in Nativity Parish House, on September 26. 
Parts of the Mass in B minor, which will be sung when 
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the choir goes to Philadelphia on November 5, were re- 
hearsed, and some work was done on the “St. Matthew’s 
Passion” music, which will be sung at the spring festival 
in Bethlehem. As the choir membership is limited, there 
are not many vacancies to fill, most of the old members 
having returned. From now on until the Philadelphia trip 
two rehearsals a week will be held in the parish house of 
the Church of the Nativity; after that they will be resumed 
in the chapel of the Moravian College for Women, the reg- 
ular time being Sundays at 3 p. m. and Mondays at 7.45 
p. m. 


Myra Hess with Boston Symphony 


Myra Hess, the English pianist, who will come to the 
United States and Canada‘this coming season, will arrive 
immediately after the holidays to tour as far as the Pa- 
cific Coast. Her manager, Annie Friedberg, has just closed 
a date for this artist to appear with the Boston Symphony 
Orchestra. Miss Hess’ first orchestra appearance will be 
with the Philadelphia Symphony, under Mr. Stokowski, to 
be followed by other important concerts in the South and 
in California. 


Gerhardt Recital Here October 23 


On Sunday evening, October 23, Elena Gerhardt, famous 
lieder singer, will make her first re-appearance in this coun- 
try since the war in a recital at Town Hall. Miss Ger- 
hardt will sing two groups in German—one of Beethoven's 
songs and the’ other Bach’s—while an English group con- 
tains songs by Carpenter, Sharp, Grainger, Wolff and 
Frances Wyman. Miss Gerhardt will have the assistance 
of Coenraad V. Bos at the piano. 


Kochanski’s Many Bookings 

The Beethoven Association has invited Paul Kochanski, 
the Polish violinist, to appear with Pablo Casals in January. 
Other January appearances of the Polish violinist will in- 
clude the Biltmore musicales and a Metropolitan Sunday 
night concert. Mr. Kochanski will have eleven New York 
engagements in recital and with orchestra. In addition, a 
limited number of concerts are now being arranged for him 
in joint recital with Alexander Siloti, the Russian pianist. 
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Carl Friedberg to Tour America 


The announcement comes from Europe that Car! Fried- 
berg, pianist, will return to America for another concert 
tour during the season 1922-23. Mr. Friedberg will arrive 
here early in October, 1922. 











VIOLIN INSTRUCTION 


ARNOLD VOLPE 


Violinist-Conductor 





Hundreds of Arnold Volpe’s violin puplis are now 
prominent as soloists, concert-masters and members 
of leading symphony orchestras. 


Studio: 256 West 97th Street 


New York City Telephone Riverside 3494 
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Singers taught to read music as one reads print. 
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VOCAL SIGHT READING CLASSES 
FALL TERM BEGINS OCTOBER lI4th 
Free Lecture Lessons demonstrating superiority and simplicity of system Oct. 11-14 at 4 P.M. 


WILBUR A, LUYSTER 


Instructor for 


Metropolitan Opera Co 
No instrument used. Staff taught from first lesson. 


Carnegie Hall, New York 
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UMBERTO SORRENTINO 
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MRS. JOHN DENNIS MEHAN, 
vocal teacher of New York, on the porch of her sea 
side home, The Battery Camp, overlooking Penobscot 
Bay, Maine, and only twelve feet from the water's 
edge. Her artist-pupils, Helen Porter and Augusta 
Van Atta, gave several of their “Child Song and 
Indian” recitals at country clubs and elsewhere in 
that vicinity during the summer with success. WVre 
MVehan has resumed teaching in her studios at Car- 


Hall, New York, 


neg 





ARTISTS ENTERTAINED AT RECEPTION 
(Left to right) Charles Wakefield Cadman, 
Princess Tsianina, Mrs, Gilbert Moyle, Annie 
Louise David, and Gabrielle Woodworth taken 
on the steps of Miss Williams’ School in Thou- 
sand Oaka, Berkeley, Cal., after a reception 
that was given by Mra. Moyle and Mra. Wood- 
worth for these artists on September 17, at 
which several hundred people were present, 
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JULIA CLAUSSEN, 


on board ship en route to Mewico City, 

where she has been scoring success in 

opera, El Heraldo summed up her. first 

performance there in one sentence: “Claus- 

sen possesses rare artistic gifte and a won- 
derful mezzo soprano,” 
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Yeatman Griffith 
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The 
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MR. AND 
MRS. 
OTTOKAR 
BARTIK 
photographed 
abroad, prob- 
ably on their 
way to France, 
for the postcard 
bore a Paris 

post mark, 


THE SITTIG 
TRIO 
at Stroudsburg, 
in the Pocono 
Vountains.( Left 
to right) Edgar 
Sittig, Margaret 
Nittig, F. V. 
Nittig and Mrs. 
F. V. Sittig. 


stay there. 
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October 6, 


ARTHUR MIDDLETON, 
baritone, who will give his first recital in 
several seasons at Aeolian Hall on the 

afternoon of October 9. 


SEIBERT IN ROME 
Mrs. 
and Powell Weaver of Kansas City, Mo., 


HENRY F. 
(Left to right) Henry F. Seibert and 
Reading Pa., 
photographed inside the Coliseum, Rome. Mr. Seibert 
played the organ in St. Peter's of the Vatican, St. Cecilia 
Academy and in the Superior School of Sacred Music, 
Rome. July 28 he was heard in Settimo Vittone, the 
home town of Pietro A. Yon, with whom he studied 
while abroad. September 3 Mr. Seibert played in Milan, 
Passage was arranged for the party to return to America 

September 14. 


Seibert of 


SMMA ROBERTS AT LAKE PLACID 
The singer spent August and part of September at the Lake Placid Club, 
Lake Placid, N. Y., and the accompanying snapshots were taken during her 
Besides indulging in golf, horseback riding, etc., 
coached with Mme. Sembrich, working on some of the classic German lieder 
which will be a feature of her programs the coming season and for which 
she showed a particular interpretative gift when she first began her career 


five seasons ago. 
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FRANCESCA 
ZARAD, 
soprano, who will fill 
many engagements this 
winter. Contracts al- 
ready made will carry 
her to the far West. 
She will also have an 
extensive tour of the 
southern states. In 
February, Mme, Zarad 
will visit Cuba for the 
first time, giving ten 
recitals there. Return 
dates are included in 
the soprano’s  forty- 
eight engagments. 
(Photo by Terkelson 
and Henry.) 


the grounds of her 
sailing for 
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London, and scored 
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October 7 in 
when she will 
Clarence 


Carnegie 
give a 


RUDOLPH GRUEN, 

pianist, who is on a five weeks’ concert tour with 
Evelyn Scotney, which will take him to cities in Penn- 
sylvania, Ohio, Michigan, Wisconsin, Nebraska, Mis- 
souri, Ohio and Kentucky. Upon his return after No- 
vember 5, he will have some additional dates with 
Miss Scotney and Paul Althouse. Beginning the first 
of January, he will again accompany Mr. Althouse to 
the Pacific Coast. During the past summer, Mr. 
Gruen has done some composing, writing several songs 
to Gordon Johnson's words. These will be sung by 
leading artists. In addition to accompanying these 
artists, Mr. Gruen will also play solos. In the past 
he has toured with Ruffo, Althouse, Claussen, Fitziu, 
Namara, ete. 
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FRANCES ALDA (Right) 
who will program Rhea Silberta’s “Message” at ali of 
her concer’s this season, 


HENIOT LEVY, 


summering at Hstes 


Park, Col., where 
the above snap- 
shots were taken, 


Here Heniot Levy, 


the eminent Chi- 
cago pianist and 
pedagogue, spends 


his summers in his 
charming little 
bungalow (pictured 
above.) Mr. Levy 
has returned to 
Chicago to the Am- 
erican Conserva- 
tory, where a large 
class awaited him, 
and he is busy all 
day long at this 
early stage in the 
season, which looks 


like a heavy one for 
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Master of Calvary Choir VOICE PRODUCTION 
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MRS. EDWARD MacDOWELL 


Programe of MacDowell Music 


Proweede of these recitale revert unreservedly to the MacDowell 
Memorial Association. 
Address: PETERBORO, NEW HAMPSHIRE. 
STBINWAY PIANO 


ANNIE LOUISE DAVID 


** America’s Foremost Woman Harpist” 
Direction Lee Keedick Bureau, 437 Fifth Ave., N. Y. 


On Pacific Coast until December, 1921, Available for concerts and 
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Kearney, San Francisco, 
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JOKN McCORMACK 


EDWIN SCHNEIDER, Accompanist 


Manager: CHARLES L. WAGNER 
D. F. McSwedney, Associate Manager, 
$11 Fifth Ave, (Postal Life Bidg.), New York. 
Steinway Piano Used. 


-MANA-ZUCCA PRIZE 


Mana-Zucca, 
American Music 
for the best quintet 
composer, 


The Contest Will Close December 1, 1921 


Manuscripts must be labelled with a motto or nom de plume, 
and be accompanied by a sealed envelope bearing outside the, 
same motto or nom de plume and containing the name and 
address of the composer, These envelopes will not be opened 
by the judges until they have selected the winning composition, 

















founder and president of the society of 
Optimists, personally offers a prize of $500 
(piano and strings) by an American 


Manuscripts are to be sent to the secretary of the American 
Music Opfimists, M, Gobert, at 61 West 74th Street, New 
York City. 


The judges will be Josef Stransky, Henry Hadley, Hans 
Lets, Bernard Sinsheimer, Herman Spielter, Roberto Moran- 
zoni and Joan Manen, 

The winning composition is to have its first performance at 
one of the concerts of the American Music Optimists, 

Fer all further information regarding the contest 


Address M. Gobert, secretary QUINTET CONTEST 
| 61 West 74th Street, - - + New York City 
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BOSTON PLANS BUSY SEASON 


OF OPERA AND CONCERT 


Steinert Concert Series at Symphony Hall Attracts Attention—Ester Ferrabini to Star in Opening Performance of San 
Carlo Opera—Willard Flint Resumes Singing and Teaching 


September 30, 1921,—Artists of interna- 
tional renown, together with established American favor- 
ites, will be presented at the six Steinert concerts to be 
given on Thursday evenings at Symphony Hall, beginning 
October 20, under the direction of Albert M. Steinert. 
These concerts were introduced in Boston last season with 
signal success. The stars of the opening concert will be 
Margaret Matzenauer and Charles Hackett. These two 
will be followed on October 27 by Mabel Garrison, the col- 
oratura soprano, and Reinald Werrenrath, American bari- 
tone. 

At the third concert, on December 15, Louise Homer will 
make her appearance. The concert on December 29 will 
be made notable by the Boston debut of Erika Morini, who 


Boston, Mass., 





WILLARD FLINT, 


Bass and vocal coach. 


has been acclaimed in European capitals and in New York 
as the foremost girl violinist of the century. 

An established European celebrity, and now also one of 
the leading figures in new world musical life, is Willem 
Mengelberg, who will direct the New York Philharmonic 
Orchestra at the concert on March 16. Mr. Mengelberg, 
Holland’s most distinguished conductor, attracted much at- 
tention in New York last winter. This Steinert concert 
will mark his first appearance in Boston, 

Jascha Heifetz, whose wizardry as a violinist has been 
acknowledged on both sides of the Atlantic, will close the 
Steinert series on April 13. There is great interest in his 
return after two years’ absence. 

Ester Ferrasint TO STAR IN OPENING PERFORMANCE OF 
San CArLo SEASON. 

Ester Ferrabini, distinguished soprano, wife of Agide 
Jacchia, who directs the Boston Conservatory, will sing the 
title role in “Carmen,” the opera selected to open the Bos- 
ton season of the San Carlo Opera Company, at the Boston 
Opera House, November 7. This announcement will no 
doubt excite great interest in Boston, since Mme. Ferrabini 
is usually regarded as one of the greatest Carmens of the 
past generation. 

Other guest artists of international fame, including Marie 
Rappold and Anna Fitziu, will also be heard here. Mr. 
Gallo promises to bring his company here intact after the 
New York engagement at the Manhattan Opera House. 
This company includes a ballet, with Sylvia Tell as pre- 
miére danseuse. 

The other artists who complete the personnel of the San 

Carlo Opera include many singers who have appeared with 
the leading companies in ‘Europe and in South America, as 
well as in the United States. Among them are Sofia Charle- 
bois, Madelene Keltie, Josephine Lucchesse, Bianca Saroya, 
Beatrice Eaton, Nina Frascani, Anita Klinova, Agnes 
Kraemer, Romeo Boscacci, Pietro Corallo, Gaetano Tomma- 
sini, Joseph Tadisco, Pietro Dandria, Luigi Dalle Molle, 
Joseph Royer, Gaetano Viviani, Arnold Becker, Natale 
Ceryi, Pietro Di Blasi and Henry Scott. 

The repertory will be as follows: First week—Monday, 


“Carmen”; Tuesday, “Bohéme”; Wednesday matinee, 
“Faust” ; Wednesday evening, “Rigoletto”; Thursday, “La 
Forza del Destino”; Friday, “Aida”; Saturday matinee, 


“Madame Butterfly”; Saturday evening, “Il Trovatore.” 
Second week—Monday, “Tosca”; Tuesday, “La Traviata” ; 
Wednesday matinee, “Hansel and Gretel’; Wednesday 
evening, “Cavalleria Rusticana” and “Pagliacci”; Thursday, 
“Madame Butterfly”; Friday evening, “La Gioconda”; 
Saturday matinee, “Lohengrin”; Saturday evening, “Otello.” 

That the engagement will be of social and artistic impor- 
tance is evidenced by the demand for seats and the splendid 
support which the Boston committee, composed of the lead- 
ers in social and musical circles, is giving to Richard New- 
man, the local subscription manager, in Steinert Hall. From 
him lists of artists, subscription blanks and other data may 
be obtained. 

Boston is thus making a determined effort to restore 
grand opera on a large scale to the place which it once 
occupied here, as is indicated by the personnel of the com- 
mittee which is aiding Mr, Gallo, The committee is com- 


posed of the following: George Baker, William P. Blake, 
Mrs. S. Parker Braemer, George W. Chadwick, Frederick 
S. Converse, Mrs. Maurice Curran, E. B. Dane, George R. 
Ralph L. Flanders, Mrs. Allan Forbes, Lieut.- 
Alvan T. Fuller, Wallace Goodrich, 


Fearing, Jr., 


Gov, and Mrs, Prof. 


Charles H. Grandgent, Henry S. Grew, Courtney Guild, 
Edward Burlingame Hill, Mrs. Henry S. Hunnewell, Robert 
Jordan, Judge Frank Leveroni, Mrs. Hall McAllister, Mr. 
and Mrs. Frank Gair Macomber, Henry L, Mason, Joseph 
H. Ranney, Mrs. Vincent P. Roberts, Gertrude Savage 
Sands, Alexander Steinert and Robert Winsor, Jr. 
WiLiarp Fiint ResuMES SINGING AND TEACHING. 

Although the summer weather is still with us, it hardly 
seems to affect Willard Flint, the distinguished oratorio bass 
and vocal coach, who has already booked nearly all his 
teaching time. Mr. Flint has pupils from various parts of 
the United States and Canada, and among them some with 
great possibilities. A particular source of gratification to 
Mr. Flint is that several of his pupils who are prominent 
in the musical world return to Boston periodically to have 
their former instructor make sure that there has been no 
deviation from the fundamentals laid down in the Flint 
studio, Mr. Flint’s own singing invariably excites the ad- 
miration of musical listeners. It is his firm belief that an 
instructor should be able to illustrate constantly the prin- 
ciples of his method, and he attributes his success, both in 
singing and teaching, to the fact that he has always worked 
with that end in view. 

REHEARSALS FOR OPENING CONCERTS OF 

Georges Fourel, the famous French viola player, has been 
engaged as le ader of the viola section in the Boston Sym- 
phony Orchestra and arrived from France, where he is es- 
teemed as one of the finest living masters of his instru- 
ment, in time for the rehearsals, which began last Thurs- 
day. There are only three other changes in the personnel 
of the orchestra from last season. F, William Krafft, 
long esteemed as one of the most talented first violinists 
in the orchestra, and who left in 1912, has returned, and 
also Hans Werner, equally esteemed as a viola player, who 
has been absent for two seasons. Edouard LeBleu, a new 
member, has come from New Orleans to fill, in the per- 
cussion section, the vacancy left by the death of Herman 
Burkhardt last summer. 

Judging by his splendid reputation in the Old World, the 
orchestra may well possess a valuable virtuoso in Mr. 
Fourel. Born at Grenoble, Isére, in 1892, he studied in 
Paris with Touche and Hayot, obtaining, unanimously, in 
1913, the first prize at the National Academy. After an 
engagement with the Opéra he became viola soloist of the 
famous Concerts Lamoureux, Undertaking his military 
service at the end of 1913, he served in a regiment of in- 
fantry until 1918, was wounded twice and received the war 
cross. After the demobilization he became a member of 
the Concerts Touche in Paris and, as well, of the Krettly 
Quartet, the latter devoted particularly to the introduction 
of new music. Last winter he won new laurels as soloist 
with the noted symphony orchestra under Ganne at Monte 
Carlo. 

The program for the opening pair of Boston Symphony 
concerts will include Mendelssohn's “Italian” symphony, 
Rimsky-Korsakoff’s tone picture, “Sadko,” two nocturnes 
by Debussy, “Clouds” and “Festivals,” and Strauss’ tone 


Boston SYMPHONY. 


poem, “Don Juan.” 
TueEopor SCHROEDER ResuMES TEACHING, 
Due to the fact that singers form many parts of the 


country came to Boston somewhat earlier than he expected, 
Theodor Schroeder, the well known vocal instructor and 
coach, was obliged to curtail his vacation in Maine and re- 
turn to his studio in the Pierce Building, Copley Square. 

Mr. Schroeder purposes to give several artist-pupil re- 
citals during the winter at the Copley Plaza, when a num- 
ber of promising young artists will make their début ap- 
pearance in this city. This is an interesting and thoroughly 
worthy innovation, and merits the support of all who are 
interested in the encouragement of serious artistic ambition. 

TWENTY-FIFTH ANNIVERSARY OF CHORAL UNION, 

On Sunday afternoon, October 9, at three o'clock, the 
People’s Choral Union will begin rehearsals for the season 
at Huntington Hall, 491 Boylston street, Boston, This is 

(Continued on page 45.) 


DR. CHERUBINO RAFFAELLI 


From Royal Conservatory, Florence, Italy 
TEACHER OF SINGING AND PIANO 
602 West 137th Street, New York City Telephone Audubon 5667 
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Laezte Coloratura Soprano 
OPERA CONCERTS 
329 West 85th Street, 
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ACTIVITIES IN THE 
CANADIAN WEST 


Regina, Saskatchewan, September 12, 1921.—Mrs, George 
Morrison, who for the past few years has been a favorite 
in Regina as professional cellist and pianist, has returned 
from Minneapolis, where she has been studying piano with 
Glenn Dillard Gunn and cello with Carl Fisher. Mrs. Mor- 
rison is an American whose musical attainments are well 
known in this city. 

Sam Livingstone, vocalist and gold medalist, is singing 
daily at the Capitol motion picture theater. The fact that 
the Capitol is employing local artists is a great satisfaction 
to Western people. Among other artists to receive recogni- 
tion is Mrs. J. L. Sproule, vocalist, who has been engaged 
to make a tour, singing at the Capitol theaters in Calgary, 
Alberta, Vancouver, Victoria and Seattle. 

Several children of this city have shown unusual talent 
and been a prizes. Recently the little daughter of 
Mrs. J. T. Franks was successful in winning the silver 
medal presented by the Toronto Conservatory of Music for 
the highest marks throughout the Dominion in her depart- 
ment. 

Rev. W. H. Adcock, prominent as pianist and singer, has 
returned to the city after a short vacation. 

A musical program was given the patients of the Sani- 
tarium for Consumptives by the Queen City Classics Male 





PROF. 


J. HENRY, 


teacher of piano, harmony and composition, 


Choir a few Sundays ago. It proved a very pleasant event 
and one that was much appreciated. 

In addition to the vocal faculty of the Canadian Acad- 
emy of Music, Jenny Taggart, a well known British so- 
prano, has been engaged. 

The Conservatory of Music, Regina College, has opened 
its fall term under the direction of F. G. Kilmaster, B. A 
Musical Bac. F. C. C. O. Other members of the staff are 
as follows: (piano) F, G. Kilmaster, G.. J. Coutts, Miss A. 
Dolmage, Miss F. Brooks; (vocal) Miss A. Gott, Miss 
D. Williams; (violin) Miss J. McCracken, F. J. Bilek; 
(trombone) W. G. Marshall; (cornet) Harry Brooks. In 
the kindergarten department the Fletcher-Copp method is 
taught by Miss F. Brooks and Miss F. Wagner. 

Maude Raymond, piano teacher, who has been making 
primary work a specialty, conducted her classes throughout 
the holidays. 

From the neighboring town comes the report that little 
Georgina Holden, of Indian Head, Sask., pupil of Carol 
Newcombe Millar, has also received a silver medal from 
the Toronto Conservatory of Music for highest marks in 
the introductory piano grade in the Dominion. The fol- 
lowing is the result of the Toronto Conservatory of Music 
examinations held in Indian Head, Sask. All candidates 
were pupils of Mrs. Millar. History of music, honors, 
Muriel Starr; primary harmony, honors, Sadie Brooks, 
Molly Kennedy; harmony, pass, Grace Campkins, Marie 
Patterson; elementary theory, honors, Annie Northcote; 
primary voice, honors, Ethel Sandercock; piano interme- 
diate, pass, Sadie Brooks; piano, junior, pass, Millie Ken- 
nedy ; piano primary, Annie Northcote, Grace Campkin; 
piano elementary, honors, Daisy McDirmid, Mary Taylor, 
pass, Leah Morrow, Bertha Brack. 

Regina is fortunate in having as a teacher of singing, 
theory, piano and organ a typical Welshman in the person 
of Prof. J. Henry. Mr. Henry was born in Wales and 
educated there by the very best musicians in the country. 
He specializes in piano, harmony and composition. Before 
coming to, Western Canada he resided in Toronto for a 
time and was there made Fellow of the Toronto College 
of Music, or “F. T. M. Coll.” Later he spent a period of 
time in Manitoba. “I am never happier than when I am 
teaching a choir,” he said. “Ever since I was fourteen I 
have been singing.” He is known to be reliable and ener- 
getic, with more perseverance than the average artist, and 
is a favorite with the general public as well as with the 
music students of this city. Last year seven concerts were 
given under his direction. He organized the Queen City 
Classics, a studio club, commencing with seven members. 
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In two months it numbered twenty-eight. Each member 
of the organization was required to pass a severe and crit- 
ical examination before he or she was considered worthy 
of joining, and style and finish were chief requirements. 
Asa consequence the Queen City Classics is regarded as 
one of the best musical organizations in this country. Can- 
didates for Canadian degrees in music are prepared for their 
examinations by this capable teacher, who previously taught 
for the Royal Academy, Associate Board of Royal Acad- 
emy, and for the Royal College of Music both in London 
and in Canada. Although he is always a busy man, the 
professor has found time for some excellent composition 
work, His “Heavenly Love Abiding” is now in the hands 
of Chicago publishers and he is working on several more 
solos which will appear later. 

William H. Buckley, concert pianist, organist and teacher, 
has just finished eleven years’ professional work in Re 
gina. He was called to Regina in 1910 to take charge 
of the organ and choir of the Metropolitan Methodist 
Church and continued in the position until April, 1920, 
when his classes demanded so much of his time that it was 
impossible to continue his church position. His choir was 
well known throughout Western Canada for the excellence 
of its services. Besides being a concert performer of no 
mean order, Mr. Buckley has a natural aptitude for teach- 
ing, and year after year has seen an ever increasing list 
of candidates who have taken high standing in the annual 
examinations of the Canadian Academy of Music, Toronto, 
and the Toronto Conservatory of Music, Out of thirty- 
seven examinations of all grades in piano, vocal and the- 
ory last June, fourteen took first class honors, over 80 per 
cent; nine took honors 70 to 80 per cent, and the other 
fourteen passed with over 60 per cent, which is certainly a 
wonderful record for any teacher. Mr. Buckley has opened 
up a studio in Moose Jaw, a city forty miles west, in addi- 
tion to his Regina studio. He visits Moose Jaw one day a 
week, while students from a radius of one hundred miles 
come in weekly for lessons. R. G 


Beethoven Orchestra and Chorus Active 


The Beethoven Orchestra and Chorus of the Hebrew 
Literature Society of Philadelphia, with an increase in 
membership very gratifying to the executive committee and 
Theodore Feinmann, the conductor, is very well advanced 
on its program for the coming season, Arrangements are 
now being made for a concert to be given at the Navy 
Yard the middle of October. The orchestra was also asked 
to play at a concert which was given by the Dramatic Circle 
of the Hebrew Literature Society at the society’s headquar- 
ters on September 25. The concert was given for the pur- 
pose of raising money to buy new books for the library of 
the society. 
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Annic Louise David Wins Critical Favor 

According to reports from California, Annie Louise Da 
vid, the harpist, is making new friends with her art among 
music lovers and the critics of the Everywhere she 
has: appeared, her playing has met with warm approval 
The following excerpt is from the Pacific Coast Review of 


press 


recent date: “Miss David has had a brilliant career sinc« 
she first began appearing in public and during the season 
of 1917 she filled 170 engagements as assisting artist on 


the farewell tour of Mme. Sarah Bernardt. She has toured 
with many other famous stars, including Alma Gluck and 
Fremstadt. Miss David was born in America, has studied 
in America and makes a specialty of playing American 
compositions, many of which have been dedicated to her 
The press in all sections of the country have given this 
artist many very remarkable notices, all agreeing that she 
is pre-eminent. On the occasion of her last appearance 
here she played before an audience numbering 6,500, at the 


Greek Theater of the University of California, where she 
was greeted with enthusiasm.” 
The Gray-Lhevinne Tour 
On September 11, Estelle Gray-Lhevinne gave a musicak 
at the Gray-Lhevinne summer home, and the very next 


day found the popular Gray-Lhevinnes at the depot to 
catch a train bound for the East to begin their long win 
ter tour. 

Over one hundred prominent musicians and writers of 
San Francisco, Oakland and Berkeley gathered at this fare- 
well, Although in informal style, there was a splendid pro- 
gram, ending with Estelle Gray-Lhevinne’s rendition of 
Vieuxtemps’ fantasie appassionata 

After the music was over the guests gathered in the 
rustic court garden, behind the studio and had an informal 
“bon voyage” party to wish the artists a successful season 


Claussen Singing in Opera in Mexico City 
News has come from Mexico City 
success there of Julia Claussen, of the 
Company, on her first appearance as 
and Delilah.” Mme. Claussen will sing 
two months before resuming her 
Dallas, Tex., on November 15 
Metropolitan Opera forces as usual 


telling of the recent 
Metropolitan Opera 
Delilah in “Samson 
in opera in Mexico 
American concert tour at 
Later she will join the 


Barlow to Conduct Beethoven Society 


The Choral of the Beethoven Society 
under the direction of Howard Barlow, 
Koemmenich. The two public concerts will be given in the 
ball room of the Plaza Hotel on January 18 and April 19 
next. 


will this year be 


who succeeds Louis 
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“BOBBY” BESLER DISCUSSES SUMMER 
ACTIVITIES AND FUTURE PLANS 


She’s sure to have something in- 
simply can’t do uninteresting 


Besler back! 
tell. ‘Bobby’ 


‘*Bobby’ 
teresting to 
things.” 

And 

“T've 


“Bobby” had some things to tell. 


had a perfectly delightful summer,” she declared 





“MISS BOBBY” BESLER. 


with genuine enthusiasm in which her vis-a-vis fully shared 
when she learned how the summer had been spent. 
“First, | had a wonderful time at the Bi-ennial” 


GOLDMAN DIRECTS NEW 
BAND IN DETROIT 


Detroit, Mich., September 12, 1921.—Friday evening, 
September 9, at Orchestra Hall, the first concert of the 
season was given by the newly organized J, L. Hudson 
Company's Band, with Edwin Franko Goldman as guest 
conductor and Ernest Williams as cornet soloist. The 
band, organized by Earl van Amburgh, a former member 
of the Detroit Symphony Orchestra, proved to be one of 
unusual excellence, A strong choir of wood winds added 
much to the effectiveness of the numbers. Three com- 
positions by Goldman gave a needed lightness to the pro- 
gram; they were, “Valse,” “Star of the Evening,” and two 
marches, “Columbia” and “Sagamore.” Mr. Goldman led 
his men with authority and judgment and obtained a 
smoothness of tone worthy of an older organization and 
little short of remarkable from a body of men assembled 
but a fortnight before. Ernest Williams, cornetist, 
pleased his audience to such an extent that he had to add 
two numbers to the program as did also Arthur Cooper, 
xylophonist. 

The Hudson Men’s Quartet and the Hudson Women's 
Quartet each contributed a number to the program, sing- 
ing in their usual artistic manner. The two quartets to- 
gether sang “The South Wind” and “The North Wind,” 
by Challoner, with Guy B. Filkins at the piano. 

Altogether the concert was very much worth while and 
was another evidence of the initiative of the J. L. Hudson 
Company, which for the past four years has been using 
the best music as a publicity feature. Its music depart- 
ment which was the happy thought of Nelson A. Hicks, 
one of the department heads and himself a musician of no 


mean ability, has been gradually growing in scope and 
efficiency. 
The two quartets, which are retained permanently, are 


composed of professional singers chosen for especial fit- 
ness for their parts. Mr. Van Amburgh, as musical con- 
ductor, is also retained permanently. Concert tours 
throughout the state are arranged at various times of the 
year, eM. Bs 


Fanning with Los Angeles Philharmonic 


Cecil Fanning will be the soloist with the Philharmonic 
Orchestra of Los Angeles, Walter H. Rothwell, conductor, 
at the University of Southern California on March 2. He 
will also sing with the same organization in Pasadena on 
February 24. He was offered a similar engagement in San 
Diego, but it was impossible for him to reach the coast 
in time on account of the many engagements booked for 
him en route in the South and Southwest. A second Los 
Angeles appearance will be in Mr. Behymer’s Philharmonic 
Course on March 4, Tucson, Ariz., and Santa Ana, Cal., 
are other engagements which he will fill in the Behymer 
territory before proceeding to northern California where 
he opens in San Francisco on March 28 in the St. Francis 
series, 

Mr. Fanning’s recital in Vancouver, B, C., on September 
12, brought him his usual success, he being called on to 
sing seven encores. It is probable that he will fill engage- 
ments in Nanaimo and Victoria in early April at the con- 
clusion of the California season. 


Middleton to Give New York Recital 


Among the announcements of early recitals this season 
in New York halls, possibly none have aroused more 
interest than the fact that Arthur Middleton, one of 
America’s favorite baritones, will appear at Aeolian Hall, 
on Sunday afternoon, October 9. Mr. Middleton's pro- 
gram will prove an unusually interesting one, as the “great- 
est Elijah of them all” has one of the most extensive rep- 
ertories of any baritone before the public today, due to 


That was easy to believe, after having read the criticisms 
of Miss Besler’s appearance before that body, and know- 
ing what a charming personage she was to meet. 

“Then I climbed a glacier on Mt. Rainier. Wasn't that 
a sensible thing to do on a blisteringly hot summer day? 
And having had a taste of that sort of thing I was like a 
greedy child after candy—I wanted more. So I went to 
Alaska and climbed some more glaciers. It was great 
fun, but do see how brown I got! Next I explored Yellow- 
stone Park and then hied me to Rocky Mountain Park, 
which is not far from Denver and perfectly wonderful. 
We motored all around the park, crossing the Great Divide 
several times.” 

“My goodness, it must have kept you busy if you did all 
that in six weeks: And did you give any recitals by the 
wayside ?” 

“Yes, | gave a few on the boat en route to Alaska. 
Among the passengers was Governor Bone, who was re- 
cently appointed to the Alaskan post and who was on his 
way to take up his duties there.” 

Miss Besler has appeared several times since her return, 
principally at Asbury Park, N. J., and at Devereaux, Mass. 
In October she is engaged to sing before the Masonic 
Club of Boston. As Miss Besler was made an honorary 
member of the organization by the Overseas chapter in 
Coblentz, she is looking forward to this appearance with 
more than the usual interest. She is also booked for an 
appearance before the Century Club of Scranton, Pa. 

In October also there is to be an event of importance 
at the home of General Bordon on Rumson Road. Presi- 
dent Harding, Secretaries Weeks and Denby, and many 
other prominent people are to be present, and to Miss Bes- 
ler has been given the honor of arranging the program. 

“And your programs, have you found any new things?” 

“Oh, yes. The White-Smith Music Publishing Company 
has issued four delightful songs by Katherine K. Davis, 
which are dedicated to me. They are called ‘The Pop Corn 
Dance,’ ‘The Piano,’ ‘The Little Yellow Duster’ and 
‘Clocks.’ Wouldn’t you know they were for ‘young and 
grown-up children’ by the titles? Then I have also a de- 
lightful group of nursery rhymes by Alden Barrell, which 
are still in manuscript. I am sure the composer must be 
a very clever person, for the letter which accompanied the 
rhymes was a treasure.” H. R. F. 


the unusually large number of engagements of all descrip- 
tions—recital, concert, oratorio and operatic—he is called 
upon to fill every season. In this respect it is interesting 
to note that last season Arthur Middleton sang over 
eighty engagements, including appearances in recital, con- 
cert and oratorio, in the music centers of America from 
coast to coast. His New York recital is sure to prove 
one of the most welcome and enjoyable of the season 
and to attract an audience in proportion to its importance. 


Flonzaleys on Tour Again 


Emerging from their mountain summer retreat at Le 
Tronchet in Switzerland, the members of the Flonzaley 
Quartet have taken to the road once more. After visiting 
Winterthur, Switzerland; Amsterdam, Brussels, Paris, Lon- 
don, where they are booked for concerts, these musicians 
will sail from Southampton on October 22 on the Cunard 
S. §. Carmania. According to schedule they expect to arrive 
in New York October 30 

Among the several new compositions which the Flonza- 
leys will present in their concerts this season is a quartet 
still in manuscript by Georges Enesco. Boston, Philadel- 
phia, New York and Cleveland will also hear the Bloch 
quartet as a special dispensation. 


Frieda Klink Ready for Busy Season 


Frieda Klink, contralto, after a busy summer which 
included ten appearances with the Goldman Concert Band 
at Columbia University, besides church work on the Jer- 
sey coast, devoted part of September to taking a real 
rest at Deal Beach, N. J. Even then part of her time 
was devoted to the preparation of her programs for her 
Aeolian Hall recital on November 3 and her appearance 
in Indianapolis on November 9. One of her summer 
engagements was before the Maidstone Club at East- 
hampton, L. I., where she won undisputed success. 





Katherine Neal Simmons on Tour 


Katherine Neal Simmons will travel extensively for the 
next few months, giving a concert in Springfield, Mass., 
on October 11, Other cities in the East to be visited are 
New York, Philadelphia and Washington. 
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Soloist, Mendelssohn 

oronto 

om Rumsey, young 

mezzo soprano, is the pos- 

sessor of a voice of mov- 

ing warmth and beauty 

and none sincerity of ex- 
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She is young and win- 





such an austere adult role. 
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MEMPHIS MUSICAL 
ACTIVITIES RESUME 





Beethoven Club’s First Meeting—St. Agnes Academy to 
Have New Conservatory of Music—Caruso Memorial 
Services—Memphis Artist Honored—Notes 
Memphis, Tenn., September 7, 1921.—Mrs. J. F. Hill, 
president of the Beethoven Club, after attending the 
National Federation of Music Clubs convention in Daven- 
port, la., has returned from a summer visit in Chicago and 
has taken up the work of the club. Despite the extremely 
warm weather, there was a large and very representative 
attendance at the recent meeting. Many important subjects 
were discussed and plans perfected for the three artist con- 

certs. 

Jeanne Gordon, Crimi and Frank La Forge will open the 
season, Francis Macmillen will be the second attraction, 
and Frieda Hempel, who made such a splendid impression 
when she was heard here two years ago, is to return under 
the auspices of the club. The membership committee will 
soon hand in its report, and as the club has a limited num- 
ber, it is interesting to note that there is a long waiting list. 


St. Acnes AcapeMy To Have New CONSERVATORY OF 
MusIic. 

Patrick O'Sullivan, of Louisville, Ky., teacher of piano, 
arrived early in September to open his classes at St. Agnes 
Conservatory of Music. Mr. O’Sullivan will be a valuable 
addition to Memphis, and the announcement of his opening 
recital is eagerly anticipated. The sisters of St. Agnes 
Academy will soon install a four-manual pipe organ in the 
conservatory, which will fill a long felt want. 

MeEmoriAL TO Enrico Caruso. 

A tribute was paid Enrico Caruso on a recent Sunday 
at Pantages Theater, when a memorial service was 
held honoring the memory of the famous Italian, A very 
fitting program was arranged by Mrs. S. J. Latta, and by 
special request Annah Robinson Watson read an original 
poem, 

Mempuis Musician SIGNALLY Honorep. 

Susie Lavergne De Shazo, local pianist, who has ap- 
peared as soloist with the Victor Herbert Orchestra and 
the Minneapolis Symphony Orchestra, has again been sig- 
nally honored—this time in Paris, Miss De Shazo was in- 
vited to play for Alfred Cortot when he was in Memphis 
last season, and made such an impression that she was 
asked to be one of the solo artists in his “L istening Class.” 
Reports from Paris tell that her rendition of Beethoven's 
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“Appassionata” sonata before a critical audience has made 
for her an enviable reputation, and that instead of returning 
to Memphis and resuming her classes she will teach in the 
Ecole de Normale until January. 

Miss De Shazo is a Memphian, and her record is one of 
achievement, both as a teacher and pianist and as an or- 
chestral soloist. She received her musical education here 
under one of the leading piano teachers, Mary Bolling- 
Chapman, later studying with Arne Oldberg, who came to 
Memphis from Chicago to hear Miss De Shazo play his 
concerto with the Victor Herbert Orchestra. 


Notes, 

Arthur Nevin, director of the Municipal Orchestra and 
Choral Society, who has spent a delightful vacation in 
Peterboro, resting and incidentally composing and arrang 
ing some erchestrations for the coming season, has returned 
to the city. The first meeting of the Choral Society was 
held Tuesday, September 6. Mr. Nevin has many treats 
in store for music lovers, and it is to be hoped that 
he will receive the earnest codperation of every singer in 
the city. 

Laurent Chaveaux, organist and voice instructor, has re- 
turned to the city after vacationing in the East, and will 
resume his classes early in September. A. D.D. 


The Youngest Pine Donna of the 
Metropolitan 


A number of the daily newspapers in New York and out- 
side have hailed Myrtle Schaaf, the nineteen year old 
Buffalo girl just engaged by the Scotti and Metropolitan 
Opera companies, as “the youngest prima donna in the 
famous Broadway House.” Miss Schaaf has a beautiful 
mezzo soprano voice. 

Her father is a well known Buffalo contractor, who, on 
account of his large business, has several automobiles of 
different makes to which his only chauffeur could not attend. 
So the little Myrtle at the age of twelve started to drive 
her father’s cars. She was paid a small salary by the 
family for her services. After saving enough money, she 
bought a car of her own, a little Buick coupé. Three years 
ago she told her father that she wished to go to the big 





Bain News Service Photo 


MYRTLE SCHAAF, 


city “to study music and find a job.” The family con- 
sented and she left Buffalo alone, driving her own little 
Buick, and came to New York. She had a monthly allow- 
ance from her father, but after a few months she found 
that living and studying in New York is a very expensive 
enterprise, and not desiring to trouble her father further, 
she decided to sell her car to provide the necessary funds 
Ske advertised the car, and the next day a man from 
Paterson, N. J., bought it for $900, about $300 more than 
she had expected. She was jubilant over her success and 
in her excitement accepted a check without knowing a thing 
about the buyer. Later a friend reminded her that the 
check might be “no good.” Little Myrtle spent a sleepless 
night and the next morning at eight o’clock she was ner 
vously waiting in front of the Paterson National Bank for 
the opening of its doors. When she presented her check 
her heart was beating very fast, but a few minutes later she 
was able to telephone to her friend: “Hurray, the check 
was good and the $900 is already in’my pocket !” 

Mr. Scotti and some other artists of repute who were 
present when Miss Schaaf sang for Gatti-Casazza and was 
engaged immediately by the Metropolitan Opera manager, 
stated that the possibilities of the young singer are great and 
that her voice and talent will meet the expectations of her 
friends and admirers. 


Dilling’s Recent European Successes 


The following are a few excerpts from Mildred Dilling’s 
recent European notices : 

Mildred Dilling, a young American harpist, was one of a number 
or artists who took part in a delightful musicale given by Mlle. 
Renié yesterday afternoon at the Salle Erard. Miss Dilling is a 
virtuoso of the harp. Her technic is ample and her interpretive 
ability is opulent in imagination and poetic and dramatic impulse 
She played the first movement of a concerto composed by Mlle. 
Renié.—Paris Edition, New York Herald, June 6, 1921. 


Mildred Dilling proved 
delicious diseuse, Yvette Guilbert, 
and her impeccable. technic.—Le Menestrel, 


herself worthy of appearing with our 
by her supple playing, her charm 
aris, July 8, 1921. 

Mildred paws played with a musical tone and with a delightful 
sense of rhythm quite unusual in a harpist.—-The Times, London, 
June 22, 1921. 





On Thursday night Yvette Guilbert with her American pupils, 
and Mildred Dilling, the harpist, gave a “grande soiree populaire”’ 
at the Trocadera, Miss Dilling has been frequently heard in Paris 
of late and never fails to delight her hearers.—New York Herald, 
Paris, July 2, 1921, 


Simmons to Sing for Chaminade Society 

William Simmons, baritone, has been engaged by the 
Chaminade Society of Brooklyn for an afternoon of 
Mabel Daniel’s compositions. The concert will take place 
at the Pouch Galleries, and Mr. Simmons will sing Miss 
Daniels “Desolate City” and some new compositions. He 
has presented her works at the MacDowell Club in New 
York and also at the Matinee Musical Club, Philadelphia. 
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CONCERT RECORD OF SONGS BY 
SOME OF OUR BEST-KNOWN 
AMERICAN COMPOSERS 


Florence Newell Barbour 


Every Wave Caught a Star .. Phoebe Crosby, New York 

The Golden Fish. ..Mme Edmunds Hemingway, Ann Arbor, Mich 

ba here the Roses Bloom Dorothy Waltman, Denver 

The Golden Fish Mrs, Edwin Ege, Denver 

Awake, It Is the Day ‘ Mrs. Edwin Ege, Denver 
Floy Little Bartlett 

Sweet Litthe Woman of Min Arthur Hackett, New York 


Marion Bauer 


-Ethelynde Smith, St. Louis 
Rhea Cummings Cook, Elmira, N. Y 


Orientale 
The Minstrel of Romance 


Mrs. H. HA. Beach 


Shena Van Eleanor Patterson, New York 
The Year's at the Spring Eleanor Patterson, New York 
a Rhea Cummings Cook, Elmira, N. Y 
eestasy. ae Charles Rocks, Lynn, Mass 
A Canadian Boat Song (Duet), 
Frances Timm and N, B. Blanchard, Beloit, Wis 
J. W. Bischoff 
Summer Win Margaret Blodgett, Beloit, Wis 
Five Little W hive Heads Melvina Cote, Lynn, Mass 
Gena Branscombe 
At the Postern Gate ° Earle Tuckerman, New York 
By St. Lawrence Water (Chanson d'une Yoyageuse), 
Mrs. C. W. Taylor, Buck Hill Falls, Pa 
Il Bring You Heartsease Mabel Garrison, Brookhaven, Miss 
Three Mystic Ships Rosemary Pfaff, New York 
Just Before the f ights Are Lit 


Rosemary Ptaff, Long Island (Port Washington) 


G. W. Chadwick 


Thou Art So Like a Flower ... Rafaelo Diaz, New York 
Five Little White Heads Melvina Cote, Lynn, Mass 
At the Postern Gate Earle Tuckerman, New York 
He Loves Me Florence Nelson, New York 
He Loves Me Eleanora de Cisneros, Hartford 
Allah Eleanor Patterson, New York 
Allah. Grace Van Dykemore, Evanston, Ill 
Leland Clarke 
Into the Sunshine Signora de Luca, Charleston, 5S. ¢ 
Ralph Cox 
To a Hilltop Mary Davis, Montclair, N. J 
To a Hilltop. Carl Rupprecht, Joliet, Il 
Aspiration ‘ Mary Davis, Montclair, N. j 
The End of Day Mary Davis, Montclair, N. J 
Where Roses Blow . Gladys Paull, Berkeley, Cal 
Arthur Foote 
Lilac Time Florence Otis, Elizabeth, N. J 
The Nightingale Has a Lyre of Gold Eleanor Patterson, New York 
I'm Wearing Awa Eleanor Patterson, New York 
An Irish Folk Song. Eleanor Patterson, New York 
Ashes of Roses Rhea Cummings Cook, Elmira, N. Y 
Rudolph Friml 
At Twilight Walter Macomber, Waltham, Mas 
J. Lamont Galbraith 
Come From the Far Away LaVerne Hand, Chicago 
Alma Goatley 
A Garden Is a Lovesome Thing Lene Sparkes, New York 
A Garden Is a Lovesome Thing Earle uckerman, New York 
Life... Dorothy Ww ahlen Be loit, Wt 
G. A. Grant-Schaefer 
Praise the Lord with Exultation 
Charles Edwin Lutton, Evanston, Ill 
Down to the Crystal Streamlet (A la claire Fontaine), 
Lucinda Munroe, Evanston, Ill 
iiles Scroggins (Old English Melody), 
Charles Edwin Lutton, Evanston, !1! 
A Garden Romance.... Elva Munnette, errisburg, t 
The Eagle Bruce Mitchell, Beloit, Wis 
Margaret Hoberg 
The Chant of the Stars S. Florence Wilder, Waltham, Masa 
Francis Hopkinson 
From “THE FIRST AMERICAN COMPOSER,” edited and aug 
mented by HAROLD VINCENT MILLIGAN 
My Days Have Been So Wondrous Free -Rafaelo Diaz, New York 
My Days Have Been So Wondrous Free, 
Ethelynde Smith, Baton Rouge, La 
O'er the Hills Far Away Mme, Edmunds-Hemingway, Gary, Ind 
My Generous Heart Disdains.. Rafaelo Diaz, New York 
Beneath a Weeping Willow's Shade Rafaelo Diaz, New York 
Bruno Huhn 
Invictus John Barrier, Berkeley, Cal 
Invictus Doran Morris, Ashford, England 
Invictus. . Hugo E. Pasold, Joliet, Ill 
Invictus H. Glan Phillips, Akron, Ohio 
BUGGING <0 oc veee. hous as Wesley G, Sontag, Milwaukee 


Louis Edgar Johns 


The Knight’s Return.. Rafaelo Diaz, New York 


A Lake and a Fairy Boat -Mary Schiller, New York 
Margaret Ruthven Lang 

An Irish Love Song. -Eleanor Patterson, New York 

An Irish Mother's i ulls aby ‘ Lillian Johnson, Chicag: 

A Song of the Lilac Rhea C ummings Cook, Elmira, N Y. 

Tryste Noel pee ‘ ‘ .-Arthur Ranpous; Chicago 

Day Is Gone Frances Smith, Toronto 


John W. Metcalf 


Jibiwanisi (Ojibway Love Song) Lilly Christy, Berkeley, Cal 
Jibiwanisi (Ojibway Love Song), 
Mrs. Chas, Stuart Ayres, San Jose, Cal 
Wildwood Shrines...... Helen Johnson, Greensboro, N. ¢ 
Fading Day..c.ccecces ’ Vera Farlow, Greensboro, N, ( 
Moon Dreams... Mrs, Chas, Stuart Ayres, San Jose, Cal 
Harold Vincent Milligan 
Wheels the Silver Swallow Mme. Edmunds-Hemingway, Gary, Ind 
My Heart Is Like a Lute Harold E, Wagner, Beloit, Wis 
W. H. Neidlinger 
On the Shore Oscar Parker, Oklahoma City 
On the Shore Elva Munnette, Ferrisburg, Vt 
My Heart and the Rain Lillian Leavitt, Milwaukee 
Francisco Di Nogero 
My Love Is a Muleteer -+see+Mary Jordan, San Diego 
My Love Is a Muleteer Eleanor Patterson, Glenville, Va 
Claude Warford 
Christ’s Message Edna Wolverton, Chatham, N. J 


Approach of Nisin George Reimherr, Monticello, N. Y 


Life’s Ecstasy. Mary Davis, Montclair, N. J 
Life’s Ecstasy. Ralph Thomlinson, Yonkers, N. Y 
Thy Heart's a ‘Rose. . Russell Boud, Ada, Okla 


Advertis»ment) 
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MUSICAL COURIER 


DENVER SCHOOLS ARE TO TRY 
OUT MUSIC CREDIT SYSTEM 


New Additions to Wolcott Conservatory Faculty—Coming 
Concerts Announced 


Denver, Col., September 15, 1921.—Denver has proven 
itself progressive by placing music study on a par with 
other subjects taught in the high schools and allowing equal 
credits therefor. This commendable move is due to the 
vision and consistent effort of Music Supervisor W. A. 
White, aided and abetted by the Colorado State Music 
Teachers’ Association and Denver musicians, and it marks 
a new epoch in the educational life and ideals of our youth. 
\ minimum of six ‘hours’ practice a week must be vouched 
for by parent or guardian, and a certain amount of the- 
oretical music study is requisite. At least one year’s pre- 
vious instrumental study must have been accomplished to 
make a student eligible for credits. A general list of stand- 
ard technical works and solos, acceptable to the music staff, 
is published by the Board of Education, and fifty per cent. 
of these must be used by the individual music teachers, It 
is certain that the standard of musical proficiency will be 
raised by this new departure of the school board, as well as 
the interest and effort of the individual music student. 

The Wolcott Conservatory of Music can look back upon 
the initial years of its existence with much pride and satis- 
faction, and, with its reopening September 13, can antici- 
pate a season of still greater achievement and more solid 
growth. With the engagement of Edwin J. Stringham, 
Mus. B., and music editor and critic on the Rocky Moun- 
tain News, as director of its destinies, and the addition to 
its faculty of several notable teachers, the current year 
gives promise of splendid results. The conservatory must 
be congratulated on the engagement of the eminent peda- 
gogue, Anna Knecht, we. with Francis Hendriks, will head 
the piano department. Camp W. Foltz, a singer of distinc- 
tion, who has just returned to this country from Paris, 
where he was soloist in a large church, heads the vocal de- 
partment. Henry Trustman Ginsburg, Della Hoover 
Francis, Frankie Nast and Wayne C. Hedges, violin; R. 
Jefferson Hall, pipe organ; Sigurd Fredericksen, cello, and 
Mrs. Frederick Schweischer, dramatic department, are 
other notable newcomers to the faculty. An attractive 


‘new recital hall has been added to the equipment, free har- 


mony and sight reading classes started, and several new 
medals, prizes and scholarships offered for excellent work. 
The wonderful enthusiasm of the Denver public for opera 
as presented by the Chicago Opera Association in its six 
memorable performances last spring, and the preceding three 
performances by the Scotti Grand Opera Company, has en- 
couraged Victor Newhaus to inaugurate a Denver Grand 
Opera Association. Local singers have gone into the project 
whole heartedly, and the chorus already numbers over 250, It 
is planned to give several performances each of at least four 
standard operas this season. “Faust” is already in rehearsal 
under the direction of Robert Wall. “Made in Denver” can 
be applied to the production as a whole, as the scenery and 
costumes will- be designed and executed by Denver artisans. 

The Denver Music Society opens the season with an in- 
teresting program for the year’s activitigs. This society 
was originally started to promote the cause of music, civ- 
ically and socially as well as professionally, and to be of 
service as a general clearing house for all worthy musical 
organizations of the city and State. In addition, several 
departmental forums will take the form of round table dis- 
cussions and will be open to active members only. <A 
number of open programs will also be given in connection 
with other organizations, notably Colorado State Music 
Teachers’ Association, Denver Municipal Chorus, Denver 
Grand Opera Association, and the annual Music Week As- 
sociation. Many of these programs doubtless will he open 
to the general public. Detailed announcements will be 
made later. 

Larry Whipp, former municipal organist, has been in 
Denver a few days prior to his return to Paris, where he 
has been engaged with a three years’ contract as organist 
of the new American Church of the Holy Trinity, recently 
completed. Mr. Whipp resigned his Denver positions as 
municipal organist and organist of the First Church of 
Christ, Scientist, about two years ago, in order to go to 
Paris, where he studied under Isidor Philipp and Marcel 
Dupre, the latter being organist of Notre Dame Cathedral. 
While abroad Mr. Whipp was given the unusual opportunity 
of playing the famous organ at Salisbury Cathedral, Eng- 
land, for two months. -An engagement as organist of St. 
Thomas’ Church, Fifth avenue, New York, brought him 
to this country for the summer months. He returned to 
Paris on September 16. His church is famous in France, 
referred to as America’s war memorial in Paris, and is 
one of the show places of the city. Those familiar with 
Mr. Whipp’s remarkable playing find in it a distinction and 
authority which accords for him a high place among masters 
of the organ. 

The Denver concert season opens October 7 with a joint 
recital by Marie Sundelius and Nicola Zerola, under A. M. 
Oberfelder’s management. Mr. Oberfelder announces as 
extra attractions already under contract four performances 
by Pavlowa and company, January 13 and 14, and a recital 
by Rosa Ponselle, March 

Robert Slack announces two performances by the Scotti 
Grand Opera Company, October 11, “Manon Lescaut,” and 
October 12, “La Tosca.” 

Nores. 

Two diminutive violinists, Annella Richie and Alida 
Owen, both from Josephine Trott’s class, gave a joint recital 
the evening of September 10, playing an attractive program 
of duets and solos most creditably. They were assisted 
by George Richie, pianist. 

The popular violin teacher, David Abramowitz, formerly 
with the Wolcott Conservatory, has opened a private studio 
at 1624 Washington street. 

The Cuno College of Music presented several pupils in 
recital, September 2, at Knight-Cam pbell Hall. Those tak- 
ing part were Mamie Ross, Pauline Swett, Myrtle Walker, 
Martha Doyle, Austin Bacon and Dorothy Habenicht: 

x 


Schelling Opens Season in Cleveland 
Ernest Schelling will open his season and inaugurate | his 
active return to the concert field by giving a joint recital 
with Louise Homer in Cleveland on October 25. The con- 
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October 6, 


cert will take place in the Masonic Hall and will be the 
opening number in the Great Artists’ Series sponsored by 
the Fortnightly Club and directed by Mrs. Franklyn B 
Sanders. On October 28 Mr. Schelling will give a recital 
for the Music Club of Fredonia, N. Y., and following 
these engagements will be soloist with the Minneapolis 
Symphony Orchestra in St. Paul and Minneapolis on No- 
vember 3 and 4, 


Mme. Von Klenner’s Usual Activities 

Returning from her European trip about June 1, Mme 
Von Klenner hurried to Point Chautauqua, N. Y., where 
a large class of vocal students awaited her. There she was 
the center of the musical life of the village, with frequent 
musicales, an operatic performance (“Mignon”) and con- 
certs at Peacock Inn, Mayville. Pupils flocked to her, as 
usual, from all over the United States, among whom the 
following may be mentioned: McEy B. Scott, a Southern 
girl, who has won fine press notices in miany Western and 
Southern cities and has been selected as head of the vocal 
department of Wesleyan University, Bloomington, IIL; 
Klare Marie See, of Springfield, Ill., associated with Mme. 
Von Klenner for the past seventeen years as artist pupil, 
and who is head of the voice department of the Tiffany 
School of Music in Springfield; Lee H. Barnes, prominent 
in Pittsburgh, Pa., where he has a large following; Pauline 
Snyder, of Reynoldsville, Pa., another teacher of large repu- 
tation ; Marguerite Lockhart, of Texas, who has had much 
success in that big community; Mrs. Carl Brewer, alto, of 
Rochester, N. Y., a leading light in the musical life of that 
city ; Lucille Savoie, coloratura soprano, who has sung 
many times in New York and in the South, always with 
great success; W. Orton Bell, who accompanied Mme. Von 
Klenner and party abroad, and who made many friends 
through his singing, notably among critics of Italy, and 
Mabel S. Shattuck, for some years intimate artist pupil of 
Mme. Von Klenner, likewise in the European party. 

It is safe to prognosticate success for many of these, for 
they have imbibed vocal art at the fountain head of the 
celebrated Garcia method in America and know whereof 
they speak. 


Elena Gerhardt to Appear with Strauss 
One of the outstanding happenings of the concert season 
will be a joint recital to be given by Elena Gerhardt and 
Richard Strauss at the Town Hall, New York, on the 
atternoon of December 24. The soprano will sing groups 
of Strauss songs with the composer at the piano. They 

will also appear in Wheeling, W. Va., on November 28. 


Radamsky and Britt in Recital at Ocontz School 


Sergei Radamsky, Russian lyric tenor, and Horace Britt, 
cellist of the Letz Quartet, will appear in a joint recital at 
Ogontz School, Rydal, Pa., on February 1. Mr. Britt is 
also announced for a joint recital with Lenora Sparkes, 
soprano, in Middletown, N. Y., on March 30. 


GARIBALDI 
ARRIGHI 


The Natural Italian Way of Singing 


Teacher of Elizabeth Celli; Rogers; 
Russi; Marco; Dillon; etc. 


Specialist in the rapid development, placing 
and perfecting of the voice. 
Professional , inducements. 
Church, Oratorio, Concert, Stage and Opera. 


Telephone: Columbus 0554. 
Studio: 2104 Broadway at 73rd St., New York City 
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WHERE THEY ARE TO BE 


From October 1 to October 15 











Althouse, Paul: 

Columbus, Ohio, October 14. 
Beale, Kitty: 

Lexington, Ky., October 10. 
Bocca-Fusco, Francesco: 

Bangor, Me., October 7. 

Portland, Me., October 11. 
Campbell-MclInnes, J.: 

Ridgewood, N. J., October 12 
Case, Anna: 

Lynchburg, Va., October 8. 
Chapman, William R.: 

Bangor, Me., October 6-8. 

Portland, Me., October 10-12. 
Coffin, Nelson P.: 


Worcester, Mass., October 3-7. 


Coxe, Calvin: 
Belleville, Ill., October 6, 
Quincy, Ill., October 7. 
Alton, Ill., October 10. 
Greenfield, Ill., October 11. 
Benton, Ill., October 12. 


Johnston City, Ill., October 13. 


Marion, Ill., October 14. 


Crosby, Phebe: 
Bangor, Me., October 7. 
Portland Me., October 11. 


Curtis, Vera: , 


Ridgewood, N. J., October 12. 


Dilling, Mildred: 

Harrisonburg, Va., October 6. 
Easton, Florence: 

Columbus, Ohio, October 14. 


Ellerman, Amy: 
Belleville, Ill., October 6. 
Quincy, Ill., October 7. 
Alton, Ill, October 10. 
Greenfield, Ill., October 11. 
Benton, Ill., October 12. 
Johnston City, Ill., October 13. 
Marion, IIl., October 14. 
Eyman, Katherine: 
Buffalo, N. Y., October 6-7. 
Fanning, Cecil: 
Buffalo, N. Y., October 6. 
Fonariova, Genia: 
Bangor, Me., October 7-8. 
Portland, Me., October 11-12. 
Garrison, Mabel: 
St. Paul, Minn., October 13. 
Minneapolis, Minn., October 14. 





Gilbert, Harry M.: 

Buffalo, N. Y., October 8, 
Guarneri, Fernando: 

Bangor, Me., October 6-7. 

Portland, Me., October 10-11. 
Hackett, Arthur: 

Buffalo, N. Y., October 7. 
Hackett, Charles: 


Chattanooga, Tenn., October 13. 


Hempel, Frieda: 

Liverpool, England, October 11 
Hemus, Percy: 

Canton, Ohio, October 12. 
Hess, Hans: 

Kankakee, II1., October 12. 
Hill, Ernest J.: 

Bangor, Me., October 7. 

Portland, Me., October 11. 
House, Judson: 

Worcester, Mass., October 6. 
Howell, Dicie: 

Raleigh, N. C., October 13. 
Kemper, Ruth: 

Buffalo, N. Y., October 6-7. 
Kerns, Grace: 

Worcester, Mass., October 6. 
Land, Harold: 

Worcester, Mass., October 6. 
Lewis, Goldina De Wolf: 

Lake Mohonk, October 7. 
Liebling, Estelle: 

Worcester, Mass., October 6. 

Buffalo, N. Y., October 7. 
McCormack, John: 

Boston, Mass., October 9. 
Maier, Guy: 

Syracuse, N. Y., 
Marchetti, Attilio: 

Bangor, Me., October 8. 

Portland, Me., October 12. 
Martinelli, Giovanni: 

Lexington, Ky., October 10. 


October 12. 


Maxwell, Margery: 
Peoria, Ill., October 6. 


Middleton, Arthur: 


Worcester, Mass., October 6-7. 


Moncrieff, Alice: ' 
Ridgewood, N. J., October 12. 
Buffalo, N. Y., October 6. 


Moore, Francis: 

Buffalo, N. Y., October 6. 
New York Trio: 

Bangor, Me., October 7. 

Portland, Me., October 11. 
O'Hara, Geoffrey: 

Buffalo, N. Y., October 8. 
Olshansky, Bernardo: 

Ridgewood, N. J., October 12. 
Orell, Lucelle: 

Buffalo, N. Y., October 6-7. 
Patterson, Idelle: 

Buffalo, N. Y., October 6. 

Syracuse, N. Y., October 12. 
Patton, Fred: 

Worcester, Mass., October 6, 


Price, James: 
Ridgewood, N. J., October 12. 


Ponselle, Rosa: 
Bangor, Me., October 6. 
Worcester, Mass., October 7. 
Portland, Me., October 10. 


Pollain, Rene: 
Worcester, Mass., October 6-7. 


Salvi, Alberto: 
Grand Rapids, Mich., October 13 


Schillig, Ottilie: 
Worcester, Mass., October 6-7. 


Shearer, J. H.: 
Buffalo, N. Y., October 8. 


Smith, Ethelynde: 
Germantown, Pa., October 10, 


Sparkes, Lenora: 
Pittsburgh, Pa., October 7. 
Mt. Vernon, la., October 11. 


Telmanyi, Emil: 

Chambersburg, Pa., October 10. 

Philadelphia, Pa., October 14-15. 
Wagner, Grace: 

Chattanooga, Tenn., October 13. 
White, Roderick: 

Chicago, Ill., October 7. 
Yorke, Helen: 


Bangor, Me., October 8. 
Portland, Me., October 12. 


Zimbalist, Efrem: 
Elizabeth, N. J., October 12. 














REVIEWS AND NEW MUSIC 




















(Harold Flammer, Inc., New York) 
“THE ROAD TO KINSAY” (Song) 
By Daisy Wood Hildreth 


“Publisher of American Works” follows the name on the title 
page of this music, and this worthy ambition brings the Flammer 
firm before the American public as patriotic citizens, whose motto 
is “My country first.” When “our country” furnishes such ex- 
cellent samples of musical art-work as is this Hildreth song, then 
one is well convinced that American music output is worth cul 
tivating. The poem is by Pai Tashun, and “Kinsay” is the great 
city of Hang Chau, an ancient capital, referred to by Marco Polo 
in his book of travels. Let no one approach this artistic song with 
expectation of finding a light-opera “Chinee” song; it is rather a 
song of the inexpressible Far East, full of sounds of grief, of yearn 
ings for the hot, still night of the tropics, of the poppy-leaf, the 
tea, the thousand bridges, the golden dragon barges, for “I see the 
road to Kinsay, and my heart is full of pain.” All this is set to 
music with dissonant intervals, of definite construction, and set off 
by a title-page embellished with a blue-white mountain, the road, 
the river, the bridge, the boat, and all very unusual For high or 
low voice, 


(Oliver Ditson Company, Boston, New York, Chicago, London) 
“AS I WENT SAILING BY” (Song) 
By Charles Huerter 

A short, two page song, notable for excellent welding of poem 
and music, for every syllable “fits... Much tenderness, rhythmic 
swing, and fine climax are in this song, which, as usual with 
Huerter’s music, is full of melody and understandable harmony. 
For high and medium voice, 


“THE UNKNOWING” (Song) 
By Frank St. Leger 


Theodosia Garrison is the author of the text of this remarkable 
song, truly more like Wagner's “Dreams” than anything else ever 
issued, This composer knows his business! He» attains to real 
heights through simple means, which is the mark of an art-work, 
and of an artist. The principal idea of the accompaniment is 
found at the outset in the bass, and this bit of a figure becomes 
more and more important, until it is the whole thing on page five, 
appearing in octaves; a tragic effect! There is heart-rending ex 
pression in this song, which will stir memories such as we all 
have; the low voice should especially succeed with this soulful song, 
which is also available in a high key. 


“GOD'S GARDEN” (Song) 
By Edwin H. Lemare 


City organist of Pittsburg, later of San Francisco, now occupying 
a similar position in Portland, Maine, this Englishman disproves 
Rubinstein’s well known assertion that “The English are the most 
unmusical nation in the world,”’ for it contains melody and harmony 
of fine interest. A series of sequences at bottom of the first page 
shows musicianship, and it is an uncommon song throughout. Dedi 
cated to John McCormack; for high and medium voice. 


“THE ANGEL AT THE DOOR” (Song) 
By William Arms Fisher 


The sentiment expressed in this song is needed these days, It 
breathes love, humanity, trust, confidence, and as such is useful 
for both church and concert use. Melody, harmony, and text, this 
trinity are wedded in ideal fashion. It is the ripe work of a ripe 
musician, one who has won and deserves every respect from those 
who know. The whole thing sounds as if the composer read the 
words, re-read them, studied them, was entirely filled with them; 
and then, and not until then, sat him down and composed music, 


music which fits beautifully, fully carrying out the thought of the 
poet, Gordon Johnstone, 

(G. Schirmer, Inc., New York) 

“CONSIDER THE LILIES” (Song) 
By John Prindle Scott 
This sacred song hits the nail on the head at once, for it has 

the attributes of religious fervor, yet with popular vein of tune 
fulness, on a background of interesting harmony; what more is 
wanted? Only the singer to make it bring home the message! 
Like all of Scott’s songs, it is the work of one perfectly at home 
in both singing and organ or piano, the Biblical text (from Saint 
Matthew, Chapter VI, verses 28-34) being set to music full of 
meaning. Not hard to sing or to play, it will make itS way, and 
is published for high and low voice, 


“WHEN THE STARS ARISE” (Song) 


By Clarence Lucas 
The words and music both by the same man, this descriptive song 
suggests harp and violin at the outset, the voice entering with 
sustained breadth, telling of the sweetness of love, and reaching a 
fine climax at the end of each stanza Unusually refined and 
elevating is this music, Range from low D flat to high G flat 
(optional A flat), 
(J. Fischer & Bro., New York) 
“SOIR DE PRINTEMPS” (for Organ) 
By Firmin Swinnen 
The well known organist of the Rivoli Theater, New York, who 
plays and improvises with such spontaneity giving pleasure to 


thousands who cannot discern his features in the dusk, has in this 
“Night of Spring’ put forth an organ piece of real musical value, 


not thick and vague, but direct, appealing, successful. A melody 
for the left hand is expressive, and the second theme, in chords 
for the right hand, is full of the love-life. The work is fully 


registrated, details of expression and interpretation being fully 
marked, 


“SOIR D’'AUTOMNE” (for Organ) 
By Firmin Swinnen 
Another “Night,” by the same composer, but this having to do 
with the cold night of fall, when leaves are brown or red, and we 
gratefully seek the warm fireside, be it of steam, hot water, or gas 
The melody starts reminiscently of Schumann's “Thou Art So Like 
a Flow'r,” graceful, followed by sterner stuff, both hands unisono, 


with counterpoint following on the repetition, It dies away, as do 
all things earthly. . . . Both these pieces are printed in oblong 
format, that is, across a page over a foot wide, with only two or 
at most three staves to the page. This is highly commendable, for 


it brings the printed music low on the desk, right in front of the 
organist. Both pieces will be very useful for either church or 
recital, . 


Hans Hess to Give Cello Sonata Programs 


That prominent Chicago cellist, Hans Hess, is making 
arrangements now for two programs of cello sonatas, which 
he will give in Chicago upon his return from the coast. 
The works to be presented in connection with Rudolph 
Reuter, pianist, will be as follows: Beethoven, A major; 
Brahms, E minor; Rachmaninoff, G minor; Clarence 
Loomis, C major; Raoul Wachmeister, D major; R. 
Strauss, F major, and Grieg, A minor sonatas. 


Tina Lerner in Buenos Aires 
Tina Lerner, the pianist, and her husband, Shavitsch, 
the violinist, have decided to make Buenos Aires their 
permanent home and are said to have opened a conserva- 
tory there with success, 
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UMN 
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and fancies 
of youth find sym- 
pathetic under- 
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Ovation for Behymer at Gamut Club Dinner 


Los Angeles, Cal., September 14, 1921.—When L. E. 
Behymer, impresario and president of the Gamut Club of 
Los Angeles, presided at the monthly banquet on a recent 
Wednesday evening, for the first time since his serious 
illness, he was made the recipient of such an ovation as 
would reconcile almost anyone to a term in the hospital. 
The occasion was “Ladies’ Night”—always a gala affair— 
but this time a great event, and a number of invited guests 
and celebrities joined with the happy club members in 
heartfelt rejoicing over the convalescence of the popular 
president, 

In his busy public life Mr. Behymer has arranged and 
officiated at many celebrations for other people, and he has 
had many honors conferred upon him, but it is safe to say 
that he never experienced such an overwhelming tidal wave 
of affection and appreciation as that which he vainly tried 
to surmount on Wednesday evening. 

Words of acknowledgment were too feeble for even his 
eloquent tongue, even if his overwhelming heart would 
have permitted him speech, but he asserts that the wonder- 
ful testimonial of affection and interest received has up- 
lifted and stimulated him so wonderfully that he fee's like 
conquering the world. 

Among those who gave of their talents to add joy to 
the occasion, or paid high tribute in brilliant speech, were: 
Grace Wood Jess, delightful interpreter of folk songs; 
Ann Goodman, new Russian contralto; Lida Johnston, 
mezzo soprano from the North; Jerome Uhl, baritone, and 
Carrie Jacobs Bond, who sang and gave a short talk. The 
speakers were: Mr. Behymer, who paid an eloquent tribute 
to Enrico Caruso, and to Harold Child, a departed club 
member; Harry Loeb, impresario from New Orleans; Har- 
ley Hamilton, past president of the club; Rabbi Maguin 
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L. E. BEHYMER; 
Popular California impresario, who returned in glory of 
renewed health at the Gamut Club dinner, where he was 
given an ovation, 


and David Hamburger, John Doane, organist from New 
York, and Wendell Heighton, formerly of the Minneapolis 
Symphony Orchestra. Joseph Swickard, leading man from 
the “Four Horsemen of the Apocalypse,” recited, as did 
also Otto Lederer. 

It would seem that the knowledge of all that he means 
to the people, not only of the Southwest, but also of a 
vast territory as well, has been a great factor in the re- 
markable recovery of Mr. Behymer, when one becomes 
aware of the enormous projects already formulated for the 
season in Los Angeles and near-by cities. To sum up, the 
coming season which will be formally opened with a week 
of opera by the Scotti Grand Opera Company, commencing 
October 3, featuring among other notables in the cast 
Farrar, Gentle, Scotti, and Stracciari, will be followed in 
November by a season of English Opera by the Dunbar 
Company, 

In January, the San Carlo Opera Company will fill a three 
weeks’ engagement at the Philharmonic Auditorium, and 
in April, Mary Garden and her celebrated Chicago Opera 
Ascoraiven will bring the operatic season to a brilliant 
close, 

The Philharmonic Artist Course will be opened Novem- 
ber 15 by the American soprano, Mabel Garrison. The 
Matinee Course, which is such a boon to out-of-town mu- 
sicians, will be inaugurated by the beloved contralto, Mme. 
Schumann-Heink. In addition to these two Los Angeles 
courses, Mr. Behymer will also present many of the opera 
companies and concert artists in Arizona, New Mexico, and 
El Paso, and even Nevada and western Texas. 

The management of the Philharmonic Orchestra will 
again be in Mr. Behymer’s hands and many resident artists 
and musical clubs will be under his direction. 

With these many demands upon the popular impresario’s 
energies, it is the sincere wish not only of his friends here 
in the great Southwest, but also of a vast number of people 
throughout the country, that the newly gained strength will 
prove adequate. . WwW. 


Minnie Carey Stine’s Success 


Beauty and a pleasing voice used with understanding and 
distinction—surely these are attributes to command atten- 
tion on the concert stage, particularly when they are pos- 
sessed by a young woman who approaches her art with the 
intelligence born of culture and an unwavering determina- 
tion to make the most of the gifts with which she has been 
endowed, These are the outstanding characteristics of 
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Minnie Carey Stine, one of the most individual of Amer- 
ica’s young contraltos. 

To interpret the glories of music with the fullest appre- 
ciation of the subtleties of every meaning requires a tech- 
nical knowledge which few of the other arts demand. Miss 














MINNIE CAREY STINE, 
Contralto. 


Stine possesses this sound musicianship which is frequently 
lacking in the singer, who occasionally trusts to the natural 
quality of her voice and the training which she received as 
a singer. 

Miss Stine is at the most interesting period of an artist’s 
career, where reputation is on the point of becoming fame 
and worthy of attainment—a notable success, 

Leginska Returns 

kthel Leginska has returned from Europe, where she and 
her pupils have been appearing successfully this summer. 
This season she is to appear in sonata recitals with Hans 
Kindler after two years’ absence from the concert stage 
spent in composing. In connection with her appearances 
in England this summer much material about her appeared 
in the leading papers. The following impression of the 
“Paderewski of Women Pianists” by Mary Pitcairn ap- 
peared in many of the London papers and elsewhere. The 
article that follows, on account of its length, is only given 
in part: 

“First, a mass of reddish brown hair, bobbed and curled; 
then two grey-blue eyes set in a pale, rather resolute face 
that lights suddenly to the applause that greets her en- 


trance. A slight, little figure that hurries on to the plat- 
form rather strangely dressed in a close black velvet 
coat reaching somewhere halfway between knee and 


ankle, with large braided buttons set high on the waist 
line, in at the back and opening in front to show a black 
silk underskirt, and severely plain white silk ‘shirtwaist’ 
with a turn-down collar. Tiny hands that seem all the 
tinier for the white cuffs encircling them. 

“Then she sits down to play—one of her own composi- 
tions—'The Gargoyles of Notre Dame.’ 

“The chords crash out—all too big for the stretch of 
those little hands. They seem to be at random, ranging 
from bass to treble; almost as if the pianist is striking 
haphazard as she raps them out, or anon bends to the key- 
board as if whispering it, clinging to the notes, reluctant 
to let them pass from her fingers, crushing them to he-- 
self with the tiny hands that hold one’s eyes, accentuated by 
the Puritanical cuffs. 

“Then one gets the picture! 

“There are the weird figures of Notre Dame; the high 
placed and the low, but especially the more demoniacal ; 
those with their tongues out, making strange faces, saying 
things to each other, sardonic comments on the stupid hu- 
man folk who gaze on them, they gather closer to pass 
some judgment, Then a wind passes, the music stops 
abruptly, and they vanish with a sort of half-choked laugh 
left hanging in the air.” 


Klamroth Studio and Artists’ Doings 


Wilfried Klamroth is back from his summer solstice, 
and has begun teaching the many beautiful voices always 
to be found at his studio. Ruano Bogislav, one of his 
leading artist-pupils, has returned from England, where 
she enjoyed great success, and Mrs. Klamroth is also 
back from abroad where she visited musical centers and 
collected many new and unusual songs to be used in the 
Klamroth studio teaching. Adele Parkhurst, soprano; 
Marion May, contralto; Ruano Bogislav, and Victor Goli- 
bart, tenor, are at work on the selections in which they 
will appear at Aeolian Hall, New York. It is safe to 
predict a successful season for Mr. Klamroth, whose 
reputation as a teacher who thoroughly understands his 
art is spread over the entire United States. 


Gescheidt Pupil at the Strand 


Judson House, tenor and artist-student of Adelaide Ge- 
scheidt has undertaken successfully a six weeks’ engagement 
at the Strand Theater, New York. It is commendable that 
artists of rank fill such engagements in moving picture 
houses if for no other reason than to give the best quality 
of music to the masses. Mr. House is to be complimented 
on accepting an engagement of this type, where he gives 
of the best in his art. 

Mr. House is one of the soloists at the annual Worces- 
ter Festival and will resume his work at St. Barthol- 
omew’s and Temple Emanu-El, where he is re-engaged as 
soloist for another year. His engagements for oratorio 
and concert will be numerous for the coming season. 

Mr. House is under the management of Haensel & Jones. 


La Forge-Berimen Studios Move 
Frank La Forge and Ernesto Berimen removed their 
studios on October 1 to-14 West Sixty-eighth street, near 
Central Park West. 
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Milan Lusk’s Interesting Career 


Milan Lusk, the gifted violinist, although still a youth 
in his twenties, has achieved some noteworthy successes. 
Born of Czecho-Slovak parents, he showed great talent as 
a mere child, playing violin concertos in public before he 
was nine. Prof. Otokar Sevcik, who heard him play in 
1913, was very pleased with the lad’s talent and persuaded 
him to take the entrance examinations of the Vienna 
Meisterschule, where he was then director of the violin 
master classes. Milan Lusk not only passed the examina- 
tions before the critical trial beard with success, but also 
received a scholarship, an honor conferred only on few, 
His progress was unusually rapid under the instruction of 
Sevcik, who is the teacher of such violinists as Marie Hall, 
Kubelik, Morini, etc. Two years later Sevcik wrote in a 
letter, dated February, 1915: “Lusk has a brilliant technic, 





MILAN LUSK, 


Violinist. 


a beautiful tone, and his playing displays temperament and 
purity of execution.” 

While in Vienna the violinist had a pleasing experience at 
his debut with the well known Vienna Tonkuenstler Orches- 
tra. His solo was a difficult Foerster violin concerto which 
Kubelik had played there with the same orchestra two years 
before. The composer himself was present at this concert. 
Oscar Nedbal conducted. After the performance Lusk 
was acclaimed by an audience of twenty-five hundred 
which recalled him again and again. Foerster made his 
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way to the artist's room, embraced the young violinist, 
kissed him on the cheek, saying, “Bravo, my friend; you 
played admirably !” 

The success of this debut was the beginning of his Euro- 
pean concert travels. Shortly followed an appearance in 
Prague with the Philharmonic. It was the second year of 
the world war and the artist gave his whole hearted support 
in war benefit recitals, which amounted to over fifty. At 
one time he was billed to appear in a large city in Austrian 
Poland which was located near the so called “inner war 
zone.” Within thirty miles of his destination, government 
agents who were patrolling that district asked for his 
papers. Upon presenting his passport, Lusk thought that 
he would be able to continue his journey unmolested, but 
to his dismay he was marched to the nearest detective 
bureau. “Imagine my surprise,” said the violinist, “when 
I found myself under the fire of cross-examination, sus- 
pected of being a spy simply because I had not been pre- 
viously advised to receive a special visé from the Austrian 
Government. The officials seemed quite skeptical to all 
my explanations until I proved by letters that I was to 
play in Poland at a large benefit concert. Finally, | was 
released, and, strange as it may sound, although concertizing 
for the Red Cross, I was nevertheless fined several kronen.” 

In America, Lusk has concertized in more than cighteen 
states and has given several recitals in the Princess The- 
ater, New York. Many important engagements have been 
booked for the coming season. One of his opening oppear- 
ances will be his recital on November 3 in Kimball Hall, 
Chicago, 


THE LANDSCAPE GARDENER AND 
THE MUSIC TEACHER 
By Effa Ellis Perfield 


The landscape gardener plans and skillfully works to un- 
fold the charms of Dame Nature. He does not “clear up” 
too severely or his technic will be evident. He uses the 
native woods and shrubs as a prominent part of his scheme 
He intelligently places and directs his additions so that the 
eye beholds nature in all its glory. 

Rocks and rills are made a region of delight where 
flowers of many kinds follow each other in their season and 
give continual stimulus to the esthetic taste. 

The bog and pond are transformed into an attractive spot 
where aquatic plants spread themselves all around. 

The once impassab!e banks become accessible and a grassy 
approach to the water’s edge is made where one may sit 
and meditate 

Cow paths are changed into picturesque walks where at 
each turn one is invited to “branch off” and discover new 
beauties. 


The result proves that Nature will reveal her hidden 
beauties when the gardener directs the adjustment of 
things and allows her freedom of expression. 


The music teacher regards ‘his pupil as “Nature's Gem.” 
He receives him in his “rough,” unpolished condition. 

The teacher knows how to allow the pupil to reveal his 
talents. These form a background—the “soil”—out of 
which latent qualities are to be unfolded. 

A harsh voice is made musical by directing the inner ear 
to listen to the spoken word. 

A careless mentality is developed into an orderly one. 

A non-seeing eye becomes all seeing. 

Awkward fingers are transformed into skillful ones, and 
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a delicate touch produces sympathetic musical tones. The 
heavy physical being is lifted into a higher realm of ex 
pression. Old paths become new walks which lead to new 
discoveries and new delights. 

When the music teacher's plan of adjustment is so 
rational that it is not cognizant, then is the pupil unfolded 
He creates a new expression, a new thought, and a new 
environment for himself. He radiates freedom and poise 


Mildred Bryars Likened to Mildred Potter 


Many prominent musical directors heard Miss 
Bryars sing at once likened her voice and style to the late 
Mildred Potter and anticipated for her an equally success 
ful career, To justify the prediction, Miss Bryars com 
mences her season by appearances at the Maine Festival, 
October 7 and 11, thus following Miss Potter, who sang 
there exactly ten years ago. Miss Bryars has also been 
engaged for the Lindsborg (Kan.) Festival, Easter week, 


who 





MILDRED BRYARS, 


Contralto, 


with the Provi 
tern tour 


in “The Messiah,” and for recitals, and 
dence Glee Club in May, with an extensive Wes 
being booked for March and April 

Miss Bryars, who started her 
teen greatly benefited by her early 
this is undoubtedly responsible for the recommendation of 
such important musicians as Harrison Wild, Wiliiam Rk 
Chapman, E. G, Hood, N. Lindsay Norden, ete. 

Walter Anderson, who was responsible for Mildred Pot 
ter’s brilliant career, is also ‘Manager of | Miss Bryars 


career as a pianist, has 
musical traming, and 
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Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will qoulaus to furnish in- 
formation on all subjects of interest to our readers, free of 


char 

With the facilities at the disposal of the Musicar Countme 
it is qualified to dispense information on all musical subjects, 
making the depariment of value. 

Thee Musicat Covrize will not, however, consent to act as 
intermediary between artists, managers and organizations. 
It will merely furnish facts. 

All communications should be addressed 
information Bureau, Musical Courier 
437 Filth Avenue, New York, N. Y. 
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Russet. Stupios’ Forty-NinTH SEASON. 
The Russell studios at the Normal Institute, Carnegie 
Hall, New York, and the College of Music, Newark, 


opened the forty-fourth season September 5. The depart- 
ments of the studios, under the personal directién of Louis 
Arthur Russell, are voice culture, singing, personal expres- 
recital, concert and oratorio repertory, pianoforte, 
organ and theory, Last summer an electric motor was in- 
stalled in the Newark organ studios. Mr. Russell will re- 
sume a Friday evening class in vocal art for professional 
singers and advanced vocal students, for the study of en- 
semble and solo singing, phonetic diction and reading, per- 
sonal culture, self expression, etc. Auditions are held only 
by appointment through the secretary, Suite 8543, Carnegie 
Hall : 
The Schubert Oratorio Society began rehearsals for its 
forty-third season on Monday evening, September 12, in 
the Assembly Hall of the College, Center street, Newark, 
N. J. The society announces four concerts for the sea- 
including a performance of Mr. Russell’s American 
fantasic, “The Triumph of Freedom and Peace” 
and the annual Christmas performance 


sion, 


son, 
choral 
( Octobe r concert c 
of “The Messiah.” 
Singers are invited to apply for membership at the office 
of the 17 Center street, Newark, N. J 
HoME-COMING SOCIAL, 


The Southland Singers, Emma A. Dambmann president, 
announce a "Home-coming Social” at the Hotel Plaza, 
October 13, at 8:30 p. m. New members will be intro- 
duced on this occasion. The Southland Singers’ choral 
rehearsals, under Conductor Leroy Tebbs, are held Mon- 
days at 8 p. m, 110 Carnegie Hall, suite 110, beginning 
October 16. Mme. Dambmann has resumed vocal instruc- 
tion at her residence studio, 137 West 93d street, New York. 


Arens Goes To Los ANGELES. 


F. X. Arens, so well known as former conductor of the 
apparently de funct People’s Symphony Orchestra, and also 
a leading vocal teacher of the metropolis, writes from his 
fruit ranch at Hood River, Oregon, of his locating in Los 
Angeles as follows: 

As you will see, I at last have gravitated to the southern metropo 
lis San Diego did such wonders for me that I finally forgot my 
troubles, and began to long for the “flesh-pots of Egypt,’’ that is, 
for good orchestral music, ete., of which there is plenty in Los 
Angeles. So I had to say good-bye to that southern jewel box of 
a town (San Diego) and to my fine class there (Morris and I had 
nearly every professional singer in town), to each out once more 
into the seas of the “City of the Angels” and real estate sharks, 
and oil promoters and traffic congestion and cold nights and hot 
days and movie stars, etc., just to hear good music. Strange, what 
a fascination our hobbies exert! Of course, as usual, some of my 
best pupils from other parts of the country will join me there, so 
I'll be onli from the very start. I think I shall have to send you 
a picture of myself trying to hold a forty pound Royal Chinook 


society, 
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salmon which I caught with hook and line in our Columbia River 
a week ago. 
Yours faithfully, 
(Signed) F. X, Arens. 
Kriens Witt Pray New Works. 


Christiaan Kriens, at his coming recital in Aeolian Hall, 
will play his new fantasy on “Manon,” besides an entire 
group of his shorter works, Francis Moore will be his 
accompanist. 

The tenth season of the Kriens Symphony Club started 
rehearsals October 6. It was founded as an orchestra 
training school ten years ago and has steadily grown into 
an organization of over one hundred players, men, women, 
boys and girls. Many players in the large orchestras began 
their orchestral experiences with Mr. Kriens. 


Kress “On THE Jos.” 
Following a three weeks’ vacation, Stanley W. Krebs, 
the composer and pianist, is back in the city. The Manu- 


facturers’ News has an interesting article relating to him, 
of which he is having reprints made. “The Red Cross 
Rally Call,’ which he composed for trumpet, and which 
was recommended to the Red Cross by many prominent 
musical people, is a recent work of this young composer. 
CapoutLiiez Recitat, Octoser 25. 

The annual subscription song recital by F. Reed Capouil- 
liez, American basso cantante, is planned to occur October 
25 at Chalif’s, opposite Carnegie Hall. All the music he 
will sing is by American composers, or at least by those 
living in America, including Buzzi-Peccia, Mana-Zucca, 
Bruno Huhn, Fay Foster, Charles Wakefield Cadman, and 
others. 

Forrster’s Success. 

Elsa Foerster, daughter of the clarinetist, who lives 
in Woodridge, N. J., and who was leading player in the 
Seidel orchestra, has made a success in the opera “Lady 
Billy.” She has one big song in this operetta, but has 
done larger things in the past at the Metropolitan Opera 


ELSA 


House. She expects to resume work in grand opera later. 
Harriet S. Keator AT MOHONK. 
Harriet S. Keator, for some years past vice-president 


for New Jersey of the National Organists’ Association, has 
spent some weeks in Mohonk Lake, N. Y., following trav- 
eling in Canada and Niagara Falls, the Thousand Islands 
and elsewhere. Mrs. Keator is organist and musical director 
at Asbury Park M. E. Church, and one of the prime movers 
in the National Organists’ Association, 

Batpwin’s Sixty Free OrGAN RECITALS. 

Prof. Samuel A, Baldwin will give sixty free organ 
recitals this season at the College of the City of New York 
on Sundays and Wednesdays at four o'clock. He began 
these on October 2 and the season will close May 17. A\l- 
ways he gives works by American composers, or composers 
now co in America, Programs for the current months 
include the following: Roland Diggle, Rollo F. Maitland, 
T. Frederick H. Candlyn, Arthur Foote, Eugene Thayer, 
Joseph Bonnet, Walter P. Zimmerman, Sergei V. Rach- 
— Stanley T. Reiff, Edwin H. Lemare, Pietro A. 

on 


Avett Luis RANKIN’s SuNDAY AFTERNOONS. 
_Adele Luis Rankin, the soprano, who gives costume re- 
citals and teaches singing, will give a series of professional 
Sunday afternoons at her studio in the Metropolitan Opera 
Huntington Terry, organist and composer, gives 


House. 
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the first, and a prominent baritone, pupil of Miss Rankin, 
will sing. 

Goon Music at Bronx Opera House. 

A recent visit to the Bronx Opera House, 149th street 
and Third avenue, shows that the music in this large and 
up-to-date theater is in good hands. An orchestra of a 
dozen pieces played modern and classic selections with good 
expression and style. Maurice Silverstein is business man- 
ager of this opera house. 

Eva Emmet Wycor, Soprano. 

Eva Emmet Wycof, well known soprano and_ vocal 
teacher, looks forward to a busy season, Having a large 
repertory of solos, both sacred and secular, and being 
familiar also with synagogue singing, she is in “demand. 

Nicnois’ Puprr Makes ‘ Hirt.” 

Francis Carpenter, boy soprano of Grace Church, New 
York, recently sang at a sacred concert in Newburgh, 
N. Y., under the direction of John W. Nichols. His lovely 
voice and artistic interpretation of several oratorio selec- 
tions gave great pleasure to the audience, and reflected 
with credit the careful training he has received. 

After the service young Carpenter, at the request of a 
number of the church people, sang several solos. 

Prorie’s SyMpHony OrCHESTRA PLANS, 

The People’s Symphony Orchestra, Louis M. Frohman, 
conductor and business manager (no connection with the 
People’s Symphony Society, Mr. Arens, conductor), an- 
nounces a series of concerts in various East Side halls. 
Soloists to appear at its concerts will be Kautinka Narinska, 
Dorsey Whittington, pianists; Irving Decker, violinist; 
Adrian Siegel, cellist; Saul Rosselle, baritone ; Carey Stine, 
contralto; Cantor Bernard Schram, tenor; Cantor Green- 
baum, baritone; William Friedman, pianist, and J. Fried- 
man, violinist and guest conductor, who will conduct a few 
concerts. Master Alon Ellstein, who has shown talent as 
a good musician, will also conduct. 

Pianist Luco 1n Berwin. 

Carlos E, Lugo, pianist, made numerous friends during 
his brief stay in New York, among them a prominent lady 
who has aided him to further his study. He left for 
Europe August 1 in company with Sherman Kelley, and is 
now studying with a Scharwenka assistant. His progress 
and subsequent career will be well worth watching. 

Louise W. HartMAN Prerers West Pittston. 


Louise W. Hartman, pianist and teacher, who last winter 
acted as accompanist for notes artists, played the organ 
in a church at Great Neck, L. L., and also had nearly thirty 
piano pupils, prefers, however, re leave all this a her own 
home town. For a time she was undecided, “but the con- 
veniences and contentment of home compared with apart- 
ment life or boarding conditions in New York were the 
deciding factors.” 

Jean NestToresco AT Work. 

Jean Nestoresco, the violinist, head of the violin depart- 
ment at the Bennett School, Millbrook, N. Y., whose re- 
citals in Aeolian Hall, at the Kahn mansion and elsewhere, 
brought him into public notice last season, has resumed in- 
struction. He was formerly professor of violin at oo 
inent European institutions and also toured the A. E, I 
tents. 

Tomijirro Asal, JAPANESE TENOR. 

Mr. Asai, who has appeared in various concerts and 
recitals in New York and at eastern summer resorts, has 
issued an illustrated folder calling attention to himself, his 
career and his repertory. A sample program shows that he 
sings oratorio, operatic, Japanese and American songs. 
Press notices from Ridgefield Springs, Ashbury Park, and 
other resorts endorse his singing. 

Jacosp Buncuuk, Soto CELLIst, 

Jacob Bunchuk, who was the soloist at the Lexington 
Theater music festival on August 31, where three hundred 
selected: men formed the orchestra conducted by Modest 
Altschuler, will give his own recital at Town Hall at an 
early date. Various press notices from European countries, 
especially the Far East, show his success. 
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CURRENT MUSICAL PRIZES AND SCHOLARSHIPS 








[The Musical Courier will endeavor to . this depart ment up to date and to that end requests that all notices 


and prospectuses of musical prize contests 


e sent to the Musical Courier so as to be included in this depart- 


ment. It will be found that in each contest the name and address are given, to which intending candidates may 
apply directly for further information.—Editor’s note.] 


Prizes. 


The Chicago North Shore Festival Association offers 
$1,000 for an orchestral composition. The contest is open 
to composers of the United States, and the winning com- 
position will be played at the final concert of the 1922 
North Shore Music Festival. Compositions should be sub- 
mitted before January 1, 1922, and should be sent by iy- 
sured parcel post to Carl D. Kinsey, 624 South Michigan 
avenue, Chicago, Il. 

De Pauw University School of Music, Greencastle, Ind., 
offers $50 for a short organ composition, the length of 
irom three to five printed pages. The aim of the compe- 
tition is to stimulate interest in short organ compositions 
of real merit, and is open to American-born composers 
only. Compositions should be mailed to Van Denman 
Thompson, professor of organ, De Pauw University, Green- 
castle, Ind. 


The Chicago Association of Commerce offers a prize of, 


$100 for the best words and another $100 for the music for 
a new Chicago song for the semi-centennial of the Chicago 
fire. Should anyone write both the winning words and 
music he will be given both prizes. For further particulars 
see MusicaL Courier for September 22, page 5 

Mana-Zucca offers $500 for a quintet (piano and strings) 
by an American composer. Manuscripts are to be sent to 
the secretary of the American Music Optimists, M. Gobert, 
4 West 130th street, New York. The contest closes Decem- 
ber 1, 1921, 

The Matinee Music Club of Philadelphia offers $200 in 
competition to American composers for a dramatic musical 
setting or an operetta, using for the text Henry Wads- 
worth Longfellow’s poem, “The Masque of Pandora,” 
with incidental solo parts, choruses for women’s voices, and 
score for a string orchestra (including harp and piano). 
All manuscripts must be sent in as first-class mail matter by 
November 1, 1921. For further information apply to Clara 
Z. Estabrook, secretary, 620 West Cliveden avenue, Ger- 
mantown, Pa. 

Mrs. F. S. Coolidge offers $1,000 for a string quartet, 
the winning composition to have its initial performance at 
the Berkshire Festival of Chamber Music in 1922 at Pitts- 
field, Mass. Manuscripts should be sent to Hugo Kort- 
schak, care of Institute of Musical Art, 120 Claremont 
avenue, New York City. The competition will remain open 
until April 15, 1922. 

The California Federation of Music Clubs announces 
that it will give prizes for the best compositions by Cali- 
fornia resident composers in two classes as follows: Class 
1—Chamber music work; trio, quartet or quintet, for strings 
and piano in three or four movements. Prize $300. Class 
2—State song (words may be obtained from commit- 
tee). Prize for music, $50. The competition is only 
open to composers who are citizens of the United States 
and have been residents of California for at least one 
year. The manuscript for the chamber music must be 
submitted on or before January 1, 1922, but no composition 
will be accepted earlier than December 1, 1921. All 
manuscripts must be -, charges prepaid, to American 
Music Committee, C. F. M. C., office of L. E. Behymer, 705 
Auditorium Building, he Angeles, Cal. 

The Circolo degli Artisti of Turin, Italy, in codperation 
with the Double Quintet Society of Turin, announces an 
international competition for a chamber music composition 
for all or part of the following instruments: First violin, 
second violin, viola, cello, doublebass, flute, oboe, clarinet, 
bassoon, horn, piano, harp. An indivisible prize of 5,000 
lire will be assigned to the work which proves deserving of 
it. A second prize of 3,000 lire, to be divided or not accord- 
ing to the judgment of the jury, will be allotted to the 
work or works which are considered as being the next best 
after the first one rewarded. The limit for the receipt of 
manuscripts is fixed for December 21, 1921. Complete 
details of this competition will be found in the Musicat 
Courier for August 18, page 20. 

Two prizes are offered by the Paderewski Prize Fund. 
The first is for $1,000 for the best symphony, and the sec- 
ond for $500 for the best piece of chamber music, either 
for strings alone or for piano or other solo instrument 
or instruments with strings. This contest has been ex- 
tended to December 31, 1921, in order to allow com- 
petitors more time. Manuscripts should be sent to Elizabeth 
C. Allen, secretary of the Paderewski Fund, at the New 
England Conservatory of Music, Boston, Mass. 

The Royal Philharmonic Academy of Rome offers two 
prizes for chamber music compositions for Italian com- 
posers. The first is for a sonata for violin or cello and 
piano, the second for two compositions for four solo voices 
soprano, contralto, tenor and bass, with piano accompani- 
ment. The prize in each case is five hundred lire. Composi- 
tions must be received at the Academy on or before Decem- 
ber 31, 1921. : 

Compositions for publication during 1921-22 by the So- 
ciety for the Publication of American Music will be re- 
ceived at the office of the secretary, William Burnett Tuthill, 
185 Madison avenue, New York, until October 15. Only 
chamber music compositions should be submitted, and pref- 
erably for those combinations which include ‘the piaaio, 
Piano sonatas also will be received. Manuscripts are to be 
sent with the actual name of the composer in a sealed en- 
velope and not written on the score. Life membership in the 


Society for the Publication of American Music is $100 and 
annual membership $5, 
SCHOLARSHIPS. 

The Chicago Musical College (624 South Michigan Boule- 
vard) offers seventy-three free scholarships, which together 
with other scholarships awarded are of the value of $20,000. 
These are thus divided: Piano department, thirty-seven ; 
vocal department, sixteen; violin department, fourteen; ex- 
pression department, five; department of dramatic art, one. 
These prizes entitle the winners to free instruction for a 
period of one school year of forty weeks. Free scholar- 
ships are awarded only to those who are financially unable 
to undertake their own artistic education. Those interested 
who are able to pay something for their instruction may 
apply for a partial scholarship. 


Edwin L. Turnbull Entertains 


A number of well-known Baltimore musicians spent a 
recent week-end at the Woodmont Club in western Mary 
land as guests of Edwin L, Turnbull, president of the 
Johns Hopkins Musical Association, The party left Balti 
more on Friday morning, September 23, by motor and in 
cluded Gustav Strube, conductor Baltimore Symphony Or 
chestra; Charles H. Bochau, conductor Johns Hopkins Or 
chestra; Bart Wirtz, assistant conductor Johns Hopkins 
Orchestra; Warren W. Brown, musical editor the Balti- 
more News, and the following members of the Johns Hop- 
kins Orchestra: Frederic H. Gottlieb, Philip S. Morgan, 
Jonas Hamburger, Fred C. Smith and Chaplain J. Monroe 
Stick, U. S. A 


Rozsi Varady’s Debut, October 15 
Rozsi Varady, the young Hungarian cellist who makes 
her American debut at Aeolian Hall on Saturday after- 
noon, October 15, was the first girl ever to win an Artist's 
Diploma at the Academie Royale, Budapest, where she re- 


ceived the greater part of her musical education. At the 
Academie Miss Varady was the last pupil of the famous 
David Popper. Subsequently she studied in Berlin with 


Hugo Becker and won success in her concert appearances 
throughout Europe. She has received many tokens of dis- 
tinction, not the least of which is a decoration from the 
International Red Cross. 

Foreign critics have found the piquant personality of 
Rozsi Varady something unique and her engaging platform 
manner has won her many friends. Typical of the critical 
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ROZSI 
cellist, 


VARADY, 


has merited is this review from the Ber 
“Under the energetic hands of this young 
reserved violoncello is transformed into a soft, 


notice which she 
liner Tageblatt : 
artist the 


affectionate instrument with a pure, warm, full tone, It 
is as if the instrument itself wanted to reward the artist 
for her pains and to cheer up her earnest countenance. But 


Miss Varady remained unmoved, 
sively in her art and totally 
developed talent, her wonderful technical skill, her sut 
prising performance and, above all, her true Magy: ir spirit 
and temperament bestow upon her execution the character 
of true art. 
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LYON & HEALY HALL, CHICAGO, PROVES MUCH 


NEEDED ASSET IN CITY’S MUSICAL PROGRESS 


Scarcity of Auditoriums in the Windy City Makes Demand for More Concert Halls Essential—Hall Especially Adapted 


Recitals—A. G. of O. Extends Time for 


for 


Prize Compositions—Ernest Toy Returns—F. Wight 


Neumann's October Recitals—Boguslawski Now Teaching at Chicago Musical College— 
Conservatory and Studio Notes 


Chicago, Il, October 3, 1921.—The acoustic qualities 
of the Lyon & Healy Hall are among the main reasons for 
which musicians are anxious to rent the hall for appear- 
ances in Chicago. The walls and ceiling are insulated with 
a special heatproof and soundproof composition. 

The coffered ceiling of the hall is two stories in height. 
Che room is beautifully decorated in ivory and green, and 
is equipped with an indirect lighting system which attrac- 
tively illuminates, without glaring lights in any way inter- 
fering with the pleasure of the audience. Entrance to the 
hall, which is situated on Jackson boulevard, in the center 
of the musical district of the city, is obtained through the 
spacious marble and gold lobby of the building. The hall 
is at the street level and is fireproof in every detail. The 
hall seats 183 people. The opera chairs are of American 
walnut, fitted with the very latest type of luxurious soft 
Spanish leather cushions 

Ventilation is by means of the fan system. The air is 
thoroughly washed before it is fanned into the hall, through 
gratings in the walls. In summer the air is passed over 
cooling coils, so that the temperature of the room is lower 
than the outside air. In winter heating coils replace the 
cooling coils. Used air is removed summer and winter by 
a suction system, thus assuring the audience fresh air and 
comfort at all times. 


Lyon & Healy Hall is available for concerts, recitals, 
lectures, etc. The service of the hall is complete. A piano 
will be furnished and the atiraction will be advertised on 


an announcement board in the lobby of the building. 

With all these advantages, Lyon & Healy Hall, as man- 
aged by Harry and Arthur Culbertson, is the most inex- 
pensive hall of its kind in Chicago, as a recital or concert 

This includes 


can be given there at the low figure of $150. 
the rental of the hall, advertising, printing of programs 
and tickets, besides the good will and influence of Harry 


On the back of each program 
current concerts. Thus, musicians 
present time will have considerable 
announcement of their recital will 
be known through that channel, weeks or even months in 
advance, The terms are standardized—that is to say, the 
same price prevails for evenings as well as for Sunday 
afternoons. Although Messrs, Harry and Arthur Culbert- 
son have assistants in this enterprise, they have no other 
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even though many of their close friends are 


associates, 
success right from 


interested in making their new venture a 
the start. 

A list of artists who have already secured Lyon & Healy 
Hall for this coming season will soon appear in these col- 
umns. 

A. G. or O. Extenps Time For Prize Compositions. 

The executive committee of the American Guild of Or- 
ganists has decided to extend the time for submitting com- 
positions for the proposed manuscript concert, which will 
probably be given in February. The program will consist 
of the best organ solos submitted. Manuscripts should be 
sent not later than January 1, 1922, to the secretary of the 
chapter, Alice Deal, 4359 West End avenue, Chicago. They 
should be signed with a fictitious name and the composer's 
true name enclosed in a sealed envelope. The committee of 
judges is composed of Rossetter G. Cole, chairman; Eric 
Delamarter, Edwin Stanley Seder and Dr. }. Lewis Browne. 

F. Wight NEUMANN’s OctToser REcITALS, 

Recitals during the month of October under the manage- 
ment of F. Wight Neumann are as follows: Edward Col- 
lins, Chicago pianist, October 9; Harold Bauer, piano 
recital, Sunday afternoon, October 16, at the Playhouse; 
Kathryn Meisle, contralto, — recital, at the Playhouse, 
Sunday afternoon, October 23; Arthur Rubinstein, pianist, 
recital at Cohan’s Grand Opera House, Sunday afternoon, 
October 23; Osip Gabrilowitsch, Russian pianist-conductor, 
in recital, Sunday afternoon, October 30, at the Playhouse. 

Ernest Toy RETURNS TO CHICAGO, 

Ernest Toy, eminent AuStralian violinist, after an ab- 
sence from this city of two years, together with his wife, 
Eva Leslie Toy, has taken up his residence at 4352 Green- 
wood avenue, where both are to be permanently located. 
Both Mr. and Mrs. Toy enjoyed a successful summer tour 
of the Mid-Western States, and Mr. Toy will devote him- 
self largely to this line of work hereafter. Mr. and Mrs. 
Toy will start in January for a combined pleasure and 
business trip to Australia and New Zealand, where they 
will be gone for about five months, 

Now Tracninc at CHICAGO 
COLLEGE, 

Moses Boguslawski, whose engagement for the faculty 
of the Chicago Musical College was announced by the insti- 
tution last fall, began his work at the college last Monday. 

Cuicaco Musicat Cotiece Notes. 

Lucille Kahn, who is now one of the principals of the 
Lafayette Stock Company, Lafayette, Ind., is coaching with 
Walton Pyre. Bernice Frankel, Florence Lagoni and Hope 
Zimmerman, students of Mr. Pyre, are making their stage 
debuts this month. Mr. Pyre will give again this season 
his series of Poetry Mornings at the Blackstone Hotel. 
The series will begin October 25. 

George Gunn, student of the vocal department, is engaged 
this week and next week at the Roosevelt Theater, where he 
presents a vocal program, 

Sylvia Baird, student of Edward Collins, won great suc- 
cess last week by her performance of Mr. Collins’ waltzes 
at a recital given at Owensville, Ind. 

The St. Louis Symphony Orchestra, Rudolph Ganz, direc- 
tor, will play Felix Borowski’s poem, “Le Printemps Pas- 
sione,” at its concerts this season, October 9 and 10. 

Rebecca Bandy, student of drama and winner of the 
gold medal in the 1920 graduation class contest, has ac- 
cepted the position of head of the department of expression 
in the Wilson School of Music. 

The program that was presented in Ziegfeld Theater last 
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Eight assistant teachers, nineteen associate teachers 
Fine Arts Bidg., Chicago 
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Saturday morning was given by winners of free scholar- 
ships in the piano, violin and vocal departments. 
Amy ELLerMAN AND CALvin Coxe Visitors, 

Stopping in Chicago en route for a tour of the South, 
Amy Ellerman and Calvin Coxe paid a visit to the Chicago 
office of the Musica. Courter during this week. The tour 
will include Illinois, Tennessee, Missouri, Oklahoma, Michi- 
gan and Ohio, and they return to New York at the close 
of the tour the first week in December. 

Bepuscur Stupio Activities, 

Emily Ruby, mezzo soprano, an artist pupil of Signor 
Umberto Beduschi, has been engaged for the Woman's Club 
of Glencoe, IIl., October 4. She will present a program of 
English and Italian songs and operatic arias. Amanda 
MacDonald, the pianist-accompanist of the Beduschi studios, 
will also appear as soloist on the Glencoe program, and at 
the reception and musicale of the Chicago Dramatic Society 
on October 2. These two are among the most active pupils 
of this prominent vocal instructor and coach. 


Epcewater Beacn Musicates Becin Octoser 16, 
The management of the Edgewater Beach Hotel an- 
nounces that the Sunday afternoon musicales from 4 to 5 in 
the Lounge Room wili commence Sunday, October 16, 
Busu Conservatory GRADUATES TEACHING. 
The following graduates of Bush Conservatory are now 
teachers and supervisors of public school music and are 


* reporting very successfully from their respective schools: 


Alice M. Gragstedt is in Keots, la.; Florence Turner is 
in charge of music in the grade and high schools of Wil- 
liams Bay, Wis.; Letha Wimmer is teaching in Trace, Ia., 
and Adelia Carlson has renewed her contract to teach in 
the public schools of Rockford, Ill. These students are 
graduates of the public school music department. Lyravine 
Votaw has been engaged this season to coéperate with Mr, 
Nordin in the public school music department. 

F, — Hut NEUMANN UNINJURED. 

Mr. and Mrs, Wight Neumann, with Mrs. H. Selz, 
were the victims Pe an automobile accident in Glencoe last 
week, The car in which they were driving was thrown into 
an embankment by a larger limousine, driven by a woman. 
Mrs. Selz fell over Mrs. Neumann and Mr. Neumann went 
over the two ladies, yet none of the occupants were injured 
further than suffering a severe shock. Asked why the 
accident was not reported in the papers, Mr. Neumann stated 
that the Glencoe papers do not pay any attention to auto- 
mobile accidents, and as far as the Chicago papers were 
concerned, he kept the matter quiet. The Musica Courter, 
being the only paper that spotted the accident, is able to nar- 
rate it as it happened, 

M. Witrmark Soncs 1n Constant Use. 

Laurette Rietz, mezzo soprano, who has been filling en- 
gagements in and around Chicago in the large motion pic- 
ture houses, has found publications from the M. Witmark 
& Sons’ Black and White Series most successful. Miss 
Rietz received many highly favorable comments on her work 
in the prologue to Rupert Hughes’ picture, “The Old Nest,” 
at the Majestic Theater, Madison, Wis., week of September 
16. During this engagement she sang, in costume, Ernest 
Ball’s “Dear Little Boy of Mine.” 

Nina Long, soprano, artist pupil of Carl Craven, just 
closed a successful engagement at Brighton Beach, Menosha, 
Wis., where she included in her daily programs “I Would 
Weave a Song for You,” by Geoffrey O’Hara; “Kiss Me 
Again,” Victor Herbert; “Smilin’ Through,” Arthur Penn, 
and “Values,” by Vanderpool. The Fischer Operatic Quar- 
tet is featuring “Italian Street Song,” “I'll Forget You,” 
“Smilin’ Through,” “Sorter Miss You,” “I Would Weave a 
Song for You” and “Sunrise and You” on its tour of Iowa. 
John Griffin gave a program before the A. A. R. I. R., 
Elgin, Ill, September 21, using “Colleen o’ My Heart,” 
“Laddie Buck of Mine,” “Mother Machree” and “When 
Irish Eyes Are Smiling” with much success. 

John ) Lehnhard, tenor, sang “My Jean,” Caro Roma, 
and “That Night,’ Penn-Vanderpool, at the annual dinner 
of the Mendelssohn Club of Chicago, September 22, at the 
Chicago Athletic Association, An organization of young 
singers, called the Pantheon Singers, has just concluded a 
week’s engagement at the Pantheon Theater, where they in- 
cluded in their program several recognized. successes from 
Witmark & Sons’ Black and White Series—‘’Neath the 
Autumn Moon,” by Vanderpool; “Golden Crown,” by Gant- 
voort; “Italian Street Song,” by Herbert, and Caesar’s 
“Crooning.’ 

MacDermip Puptts Hearp In Farewe cy Recirat. 

Pupils of Sibyl! Sammis MacDermid were heard in a 
farewell recital in the MacDermid studios Thursday even- 
ing, September 29, previous to Mr. and Mrs. MacDermid's 
departure for New York City. Owing to the extreme in- 
clemency of the weather (which means continual heavy 
rain), some of the participants were unable to reach the 
studios in the Fine Arts Building. A good sized audience, 
however, attended and felt repaid for its courage in coming 
out after hearing some well developed voices which reflected 
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credit on the methods of their excellent teacher. Those who 
appeared were: Madaline Seebert, the possessor of a pleas- 
ing high soprano voice, who sang with ease the “Depuis le 
jour” aria from “Louise”; Ethel Givum, mezzo, who gave 
a good account of herself in “Were My Song with Wings 
Provided,” by Hahn, and Cadman’'s “Thunderbird”; Mar- 
garet Carlisle, who has a light and pleasing voice, sang well 
the “Vieille Chanson Espagnole,” by Aubert, Samuels’ “The 
Little Bells of Seville and Rossini’s “Tarantelle”; Pearl 
Andreson, with a very good quality alto voice, rendered a 
group of three songs; Mrs. Small, an excellent soprano, 
interpreted effectively Logan’s “Pale Moon,” Curran’s 
“Rain,” and especially James G. MacDermid’s “If I Knew 
You”; Marie Sweet Findlay pleased in Foster’s “The Little 
Ghost” and Ware’s “Sunlight” waltz; Doris Doe, the posses- 
sor of a big contralto voice of lovely quality, sang with 
telling effect the “Pleurez, pleurez mes yeux” from Masse- 
net’s “Le Cid.” Mrs. MacDermid filled in with a new 
song by Mr. MacDermid, which was so well sung and liked 
that it was encored. 
Some Busy CuHartes W. CLark Puplits. 

Glen A, Drake will give a program of new and interest- 
ing songs at the October meeting of the North End 
Woman’s Club, to be held at the Edgewater Beach Hotel 
on October 25, and at the Catholic Woman’s Club on Octo- 
ber 18. Mr. Drake is one of Chicago’s promising young 
artists and great things are predicted for him by his teacher, 
Charles W. Clark. ® 

Mary Thomas, the popular young singer, is now singing 
in Milwaukee. Miss Thomas has just. finished a ten weeks’ 
engagement as soloist at the Marigold Gardens and is now 
kept busy with various theater engagements and club work. 
She is one of Charles W. Clark’s fine artists. 

Muriet McCormick Praises Mme. Artmonpr HIGHLy. 


In the interview with Muriel McCormick, the daughter 
of Harold F. McCormick, sponsor of the Chicago Opera 
Association, which appeared in last Saturday morning’s 
daily papers in regard to her stage career, Miss McCor- 
mick spoke in the following glowing terms of Mme. Aurelia 
Arimondi, with whom she has been studying for some time: 
“I am studying now with Mme. Aurelia Arimondi, wife of 
the most wonderful living basso, Vittorio Arimondi, until 
lately of the Chicago Opera Association. She is a marvelous 
teacher. She will be in Chicago next winter, so I shall be 
there. Were she to go to Cairo, 1 should go there, too,” 

RacuHet Busty KInsoLvinc Removes OFrice. 

Rachel Busey Kinsolving has removed her business of- 
fices to 925 Fine Arts Building, where she will receive vis- 
itors in the afternoons only, as her mornings will be com- 
pletely taken up with the necessary advance work in con- 


nection with her Blackstone Musicale Mornings and the 
many individual recitals she will manage. 
JEANNETTE Cox. 
BOSTON 
(C ‘ieibiiesd Pant page 34.) 


the twenty-fifth consecutive year of this choral organiza- 
tion. Throughout the quarter of a century of its activity 
the People’s Choral Union has numbered among its mem- 
bership some 10,000 men and women; it has given, with 
full orchestra and soloists, in the neighborhood of fifty 
concerts or choral performances of the masterpieces in this 
field, “The Messiah” of Handel, Handel’s “Creation,” 
“Elijah” of Mendelssohn, Verdi's “Requiem,” etc. 

An interesting fact relative to the People’s Choral Union 
is that, as its members each year through their own efforts 
dispose of many of the tickets for its concerts, the audi- 
ences usually practically fill the hall. Assuming, then, that 
at each of the fifty concerts the audience has numbered 
some 2,000 persons, the society has been the means of 
bringing the message of the great oratorios to approximately 
100,000 hearers—a vast number, truly, and a splendid serv- 
ice rendered. 

The organization starts its twenty-fifth year under favor- 
able auspices. Any man or woman desiring to join may 
do so after a slight voice trial, and may apply for this at 
Huntington Hall at two o'clock on Sunday, October 9, and 
for the next two following Sundays. The present con- 
ductor is George S. Dunham, well known here in Boston 
and throughout New England as musician and conductor. 
The work to be taken up for the first half year is Handel’s 
“Samson.” 

In connection with the People’s Choral Union are classes 
for the instruction of persons desiring to sing who at pres- 
ent do not do so. Instruction is given in solfeggio, or 
reading at sight, in these classes, and also training in voice 
cultivation. For those who do sing, however, the People’s 
Choral Union opens its doors with a warm welcome, and 
any man or woman is eligible for membership, the dues be- 
ing but ten cents per Sunday. ty 


Chicago Musical College. 


MUSICAL COURIER 
Richard Hageman Forms Opera Class 


Richard Hageman, prominent vocal coach and accom- 
panist, has returned to town after enjoying a two months’ 
vacation, following his successful summer season at the 
He has reopened his New York 
studio at his residence, 309 West Eighty-fifth street, and 
from all indications is entering upon one of the busiest sea- 
sons of his career. Having been besieged with many re- 
quests to form an operatic class at his studio this winter, as 
a result of the popularity of his classes at the Chicago 
Musical College during the summer term, Mr. Hageman 
has arranged his lesson schedule so as to enable him to per- 
sonally conduct an operatic class, which will meet weekly 
at his studio. In this class Mr. Hageman will review the 
dramatic music of the Italian, French, German and Russian 
nations. The works will be re viewed, their features explained 
and the interpretation expounded. The attendance at the 
class will be made up of some of the artist students taking 
private lessons with Mr. Hageman, as well as others not 
having the opportunity of coaching with him privately, 


Harriet Van Emden’s First Season to Be Busy 


Harriet Van Emden has just returned to New York 
from Lake Placid, where she has been spending the sum- 
mer. Miss Van Emden’s season opens in Syracuse on Oc- 
tober 28, after which she will sing in Boston and Andover, 
Mass. Her New York debut will take place in Aeolian 
Hall on the evening of November 10. 


Althouse Starts Season 


Paul Althouse, the Metropolitan Opera tenor, returned 
to New York from a-vacation spent at Cape May, Me. 3. 
and made his first appearance of the season on October 3 
at the National American Music Festival at Buffalo, N. Y. 


Reviere to Sing with Orchestra 
Berta Reviere has just been booked for an appearance 
with the Minneapolis Symphony Orchestra, Emil Ober- 
hoffer, conductor. 


Margaret Welsh Guest of Corinne Welsh 

Margaret Welsh, the distinguished mezzo, of Columbus, 
Ohio, is the guest of her sister, Corinne Morgan Welsh, the 
well known contralto. They are at their country place at 


45 


Hollywood, N. J., for a visit before motoring to Atlantic 


City for a short stay. 











Managers: Attention! 


F. REED CAPOUILLIEZ is an 
cantante of ARTISTIC WORTH—a 
IST who knows how to “put it over 


YOU SHOULD ENGAGE HIM FOR THIS SEASON! 


Note the program to be given by him in New York, 
October 25, 1921, as a specimen of many humanly in 
teresting and appealing programs of equal powet 

I 
Songs Reminiscent of Verein Lands 

INVOCAZIONE DI ORFF 

LA SIPSTER. 

(Belgian Folksong— Traditional Air) Deeme Taylor 

THE SONG OF AHEZ THE PALE A. Busal-Pecela 

NICHAVO 


basso- 


ART 


American 
RECITAL 


Pietro Floridia 


(Nothing Matters) new-—-first time Mana-Zucea 
Il. 
Serious Songs: 
GOD IS EVERYWHERE 
(new) Arthur Nevin 
With Voice, Violin, Cello, Piano 
VOX INVICTA Mary Turner Salter 
THE CHALLENGE OF TIME 
(new——ms,) Dedicated to Mr. Capo mee Z 
Versel Chamberlain 
Itt, 
Songs of Life and Homery 
INVOCATION TO LIFI ‘ ‘ Chas, Gilbert Spross 
BREAK, BREAK, BREAK ‘ Cecil Burleigh 
) | errr Brune Huhna 
1V 
Group of Novelti 
MY MASTER TIATH A GARDEN (new) G. Gwyther 
THY FACE (ms,) Walter ©. Gale 
WINGS OF NIGHT (new) Wintter Watts 
THH VOYAGER Fay Foster 
THE Sk TAL GAZER—tirst time A. Walter Kramer 
THE VIC TORY RIDERS—Ballad for Baritone, .Philip James 
V 


Songs of Love 
DARK nYES TENDER (new—tirst time), Chas. Fonteyn Manney 
LOVE'S SUNLIGHT (new) Chas, Wakefield Cadman 
LONGING, DBAR, FOR Yot John H, Densmore 
With Vielin and Cello 
Important Notice: Let him know the name of your New 
York friends and he will send them ticket that you may have 
a truthful report of the success of the evening 
Address personally 
REED CAPOUILLIEZ, 
New York, N. Y. 


F. 
618 West 187th Street, 

















VIRGINIE 


MAURET 


Acclaimed by New York Critics as 
having brought 


NEW STIMULUS to the DANCE 





FOR HER UNUSUAL CREATIVE ABILITY 





And who does not change the music to 
suit her moods, but who brings her move- 
ments to suit the spirit of the composer. 





Programs, of Classic, Ballet, Greek and Character 
Dances 


CHOREOGRAPHY by VIRGINIE MAURET and 
MICHEL FOKINE 





A FEW AVAILABLE DATES 


Exclusive Management: MUSIC LEAGUE OF AMERICA, Inc., 8 East 34th St., New York 




















SOMZAM 


SCHELLIN 


“America’s Own Master Pianist’’ 


Exclusive Management 


DANIEL MAYER 
Aeolian Hall, New York 


STEINWAY PIANO DUO-ART RECORDS 





DALVARF7 


Leading 


“No woman now on the concert stage has a voice of like opulence and color.” —Boston Transcript. 


Chicago Opera Company 


“Stieff Piano Used” 


AVAILABLE FOR RECITALS 
Contralto December, January, March, April 


Exclusive Management: 


DANIEL MAYER 
Aeolian Hall New York 





ANN THOMPSON 


PIANIST 





ARL MEEKER 


BARITONE 


Exclusive Management: HARRY H. HALL, 101 Park Ave, Room 1111, New York 














16 


MUSICAL 


COURIER 


October 6, 1921 


— 














MUSIC ON THE PACIFIC SLOPE | 








ADDITIONAL 


Seven Concerts to Be Given This Season Instead of the 
Usual Five—Two New Theaters to Be Erected, One 
at a Cost of $600,000 and the Other 


$1,000,000— Notes 
Oakland, Cal., September 9, 1921. 
inanager, Miss Z. W. Potter, 


ists’ Concert Series for the coming 
instead of the usual five, 


artists in the Auditorium Opera House. 


have brought together great numbers of students, 4 . “Frage ; 2 j : 
lovers.and musicians in crowds sometimes so large that group of his pupils and friends met recently at the Alad- 
scores of individuals Mave had to be seated on the stage. din Tiffin studio across the bay. Among the guests were rd 
The attractions include Arthur Hackett, tenor, November Miss A. Golchers, Alice Coleman, Mme. Cervelli, Miss has completed, 
ore ~~ 4 . ’ sa be + Mic ; ole erie a » - 
ll: Mishel Piastro, violinist, with Alfred Mirovitch, M. 2arneson, Miss L. Collins, Marie Gartner, Miss R. 
, 2 : é - Harris, Mrs. A. S. Goodfellow, Mme. Couchot, Miss Z. 
pianist-composer, December 5; Emmy Destinn, soprano, W. Potter and Alice Eggers, hostess. ent Club 
December 22; Harold Bauer, pianist, January 16; Reinald eS ONCE OM ce Eggers, e ; The 
Werrenrath, baritone, February 13; Sophie ‘Braslau, con Lois Cassil, a young concert pianist from Washington, oe 
tralto, March 13. and.one of the important symphony or- who is visiting her mother, made her first appearance in 
chhastras. th te annctneed. et & biker ets. tor the cod the east bay last month and had an excellent reception. 
lad “ Pier» 1 Avril a isis Bic Although she returns to Seattle she hopes to make Oak- 
‘ i f *“-* . . ee i —_ 
. i land and vicinity the scene of future activities. Band concert, 
Two New THEATERS The Oakland Municipal Band concerts, under the di- mento of Paul 


Announcement of plans for two new 


CONCERTS ADDED 
TO OAKLAND’'S ARTISTS’ SERIES 


Oakland's concert 
announces an enlarged Art- 
season, 
concerts will be given by famous 
These concerts 


theaters to be 


persons, 


ington State College, 
music under the supervision 


when seven, 


music 


huilt is at hand, The first was made by the Fox Motion 
Picture Company, which plans to erect a $600,000 theater new and elaborate 
at Nineteenth street and Broadway. The second was tractive erection. 
made by the Orpheum Theater Company, also proposing The 

at Nineteenth and Broadway at a cost have returned from 


to erect a theates 


of $1,000,000, Plans have 


Oakland with a monster open-air Stadium. 


L. Davie is especially interested in this project, 
its erection a 


huge ball was held September 8 in the Municipal Audito- 
An old quarry is the probable site, 


initial event toward securing funds for 


rium 


also been discussed to provide 


which would ol 


States. 


nerius violin, made in 1725, 


M ayor John 
and as an 


managers and 


be shaped and equipped with seats to accommodate 125,000 


Nores. 

Elizabeth Wilcox, a graduate of Mills College, 
past two years has been a member of the faculty of Wash- 
Pullman, i 


of the Conservatory of Music. 
student of Lawrence Strauss, 
was chosen for the soprano roles in Handel’s 

To bid farewell to the famous musician and teacher, M. 
Jean Criticos, who for many months has maintained his 
studio on the hills of Piedmont, and who is now return- 
ing to Paris to settle the estate of his late wife, a large 


rection of Paul Steindorff, in Lakeside Park, are attract- 
ing several thousand persons each Sunday afternoon. 
Edoff memorial bandstand is an at- 


Misses Carol Goebel Weston and Edith Benjamin 
an extensive 
Miss Weston is using an authentic Joseph Guar- 


been on tour with Giovanni Martinelli. 

Mrs. Cecil Frankel, president of the California Federa- 
tion of Music Clubs, has been elected to the national board 
director of extension. 


by the 


for the 
Mrs. 


Wash., teaching vocal home, 


of Howard Pratt, director 
This summer she was a 
Walla Walla, and in June 


“Messiah.” _ linist, 


outh Church, 


The 


tour of the Eastern 


Glenn 


These artists have recently 
schools, 


The slogan, 


“Greater Musical California,” 
California Federation, 
Clothiel Berryessa recently scored a hit with her solos 
at the Municipal Band concert in Lakeside Park. 
William Y. 
several of her friends taking part in the program 
Rea Harkness was soloist recently at 
Band concert, under the direction of Paul Steindorff. 
On Sunday evening, 
lately returned from Europe, 
the Harmony Spiritual Church, 
by Sigismondo Martinez. 
George Edwards, formerly director of music at Plym- 
is returning to the bay district to be asso- 
ciated with Jeanne Jomelli, San Francisco 
working on a new book on harmony, part of which he 


Compliments are being paid Dorothy 
year-old pianist, who gave 


twenty-seventh season of the 
brought to a close at a banquet on August 15. 
have started again for the new season. 

A. Arriola conducted the Sunday afternoon Municipal 
September 4, during the absence in Sacra- 


musical contests at the 

“Another Waltz” 
by Sherman Clay & Co, which bids fair to become very 
popular, it being a distinct advance in lyric and melody 
from the usual jazz type of song, 
really distinctive. i 
music by George P. 
Woods, 
last month entertained 
editor and publication manager for Oliver Ditson Com- 
pany (Boston) and a well known teacher and composer. 
He formerly lived in Oakland for a number of years, but 


has recently been adopted 


Bell gave a delightful musicale at her 


the Municipal 
Giuseppe Jollain, vio- 
_ Rave a program at 
Pacific Building, assisted 


August 28, 


He has been 


Brayton, thirteen 
a recital a‘ the Americus Tal- 
Orpheus Club was 
Rehearsals 


Steindorff, who went up to judge the 
State Fair. 
is the title of a new song published 


with a chorus that is 
The lyric is by George Oliver and the 
Hulten. 
supervisor of Oakland 
Fisher, 


the 
Arms 


music in 
William 
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Violinist; Director Violin Depart- 
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Science and Art of Teaching 
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Cornish School, Seattle, August-May 
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OODNOUGH, MORDAUNT A. 
Solo Pianist and Teacher 
680 East Washington St., Portland, Ore. 





hg aomame CLIFFORD W. 


Voice 
Representing Edmund J. My:r 
t., Seattle 


306 Spring 
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Suite 506, The McKelvey, Seattle, Wash. 





Advanced Instruction of Piano 


M‘NEELy, PAUL PIERRE 
Concert Pianist, Instruction 
206 The McKelvey, Seattle, Wash. 





MOWREY, DENT 
Pianist-Composer 
501-2-3 Eilers Bldg., Portland, Ore. 





ISEGARI, SILVIO 
Piano; Concerts 
Fine Arts Building, Seattle 





ENSENIG, GRACE 
Musical Courier Correspondent 
1519 Jefferson St., Boise, Idaho 





SPARGUR, JOHN 
Director Seattle Symaheny Orchestra 
People’s Bank Bldg., Seattle 





HOMAS, EMILY L. 
Teacher of Piano; Concert Artist 
405 The McKelvey, Seattle 





TOWNS, KIRK 

Baritone 
205 The McKelvey, Canadian Club 
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AN OGLE, LOUISE 

Lectures on Modern Russian Music 
and the Modern Opera 
1108 Broadway, Seattle 
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Cornish School, Seattle 
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RRILLAGA MUSICAL COLLEGE 
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Voice Specialist—Composition 
603-4 Kohler & Chase Bidg., San Francisco 





BRONSON, CARL 
Voice, Phone 10082 
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1111 Koad Western Ave., Los Angeles 





COLBERT, JESSICA 
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UNSHEE, CAROLYN K. 
Musical Courier Correspondent 
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Composer-Accompanist 
Available "i concert tours. Apply 
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HECHT, ELIAS 
Flutist Chamber Music Society of San 
Francisco. Management Jessica Colbert 





HELLER, HERMAN, Conductor 
California Symphony Orchestra 
San Francisco, Cal. 


ERSINGER, LOUIS 
Management: weer Colbert 
Hearst Bldg., San Francisco 





PEYCKE, FRIEDA 

Composer and Interpreter of Musical 
Readings. The Huntley, 1207 West 3rd 
St, Los Angeles 





HUTCHINSON, RUTH, Soprano 

W: r of National ” Contest, ss 
National Federation of Music Clubs 
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has been with the Oliver Ditson Company ever since 1895. 

Clementine Ludwig, a diminutive pianist, appeared with 
success at a local theater, also in recital at the Blake 
Building not long since. 

The extensive music collection which was on exhibi- 
tion at the convention of the Music Teachers’ Association 
of California in Oakland, and which was presented to the 
Oakland library, is now installed in the library and avail- 
able for public reference. Credit for the presentation of 
the collection belongs to C. J. Heintz, department man- 
ager of Sherman Clay & Co. 

The MacArthur Theater has been leased for ten years 
by the Consolidated Theater and Realty Company and 
was reopened under the name of The Century on Au- 
gust 21. ee , Mile 


PORTLAND JOTTINGS 


Portland, Ore. September 23, 1921.—Portland’s first 
music week will be November 27 to December 4, according 
to plans formulated by Leslie Cranbourne, chairman of the 
organization committee. Concerts will be given in the 
Public Auditorium during the week and every effort will 
be made to bring good music before the community free of 
charge. Committees have been appointed to interest all the 
musical and civic associations in the concerts. 


Steers & Coman are booking an attractive list of artists 
for their twenty-first annual series of concerts. The list 
includes Amelita Galli-Curci, soprano; Reinald Werren 
rath, baritone; Jascha Heifetz, violinist ; Emmy Destinn, 


soprano, and Percy Grainger, pianist. 

The Musicians’ Club held its first luncheon of the 
son in the crystal room of the Benson Hotel, September 19. 
Officers of the club are: Joseph A. Finley, president; 
Franck Eichenlaub, vice-president; Jesse Wing, secretary, 
and Emil Enna, treasurer. 

Percy Rector Stephens, who had a large summer class 
here, left last week for his home in New York City. 

Marie Louise Taylor, a former member of the faculty of 
the Virgil Piano School of New York City, is a newcomer. 

The new season finds the Boone Conservatory of Music 
in new and larger quarters, 353 Holladay avenue. William 


s$ea- 


Robinson Boone stands at the head of this progressive 
institution. 

E. Bruce Knowlton, composer-pianist, recently of St. 
Paul, Minn., has opened a studio here, 


Mordaunt A. Goodnough, pianist, 
cess with a large class of pupils this season. 

Ted Bacon, of the first violin section of the Portland 
Symphony Orchestra, has returned from Seattle, where he 
studied with Theodore Spiering, guest teacher at the Corn- 
ish School of Music. 

The Portland Opera Association, 


Roberto Corruccini 
conductor, is rehearsing ‘““The Masked Ball” 


by Verdi. 


Elenor Stacy, pupil of Dent Mowrey of Portland, has 
opened a piano studio at Kelso, Wash. bay a 
si ACOMA NOTES 
Tacoma, Wash., September 15, 1921.—Elsie Moe is re- 


suming her piano and vocal classes after a very pleasant 
vacation. 

Paul McCoy, of San Francisco, possessor of a bass voice 
of unusual range, quality and brilliance, is filling several 
engagements here. 

Irederick Kloepper presented eight of his pupils in a 
very interesting summer recital last week. 

Mrs. William Drury, a pupil of Klibansky, was heard in 
a group of charming vocal numbers at the benefit tea for 
the Nursery. 

Katherine Rice and Mrs. James Eyre Macpherson were 
presented by Klibansky in a recital at the Cornish School 
of Music in Seattle. Both singers have done fine work. 

The Twilight Recitals given monthly by pupils of Mary 
Humphrey King are a delightful novelty. 


J. W. Bixel, director of the Oratorio Society, has an- 
nounced “Elij ah” as the study for the Fall. The chorus of 
over 100 voices has done fine work in the past. “Samson 


and Delilah” of last year will be remembered as a step up- 

ward in ensemble work for Tacoma. 
Jacques Jou-Jerville, former tenor of the Boston Opera 

Company, will open a studio here this season. io 


Saminsky Back in New York 


Lazar Saminsky, Russian composer, who has been spend- 
ing the summer at Bedford, N. Y., as the guest of Count 
and Countess Tolstoy, has returned to New York earlier 
than he expected in order to accommodate the numerous 
pupils who are studying with him. His pedagogic activities 
include the teaching of song interpretation—particularly 
folk song—composition and orchestration, especially accord- 
ing to Rimsky-Korsakoff, of whom Saminsky was a pupil. 


is having much suc- - 


MUSICAL COURIER 
He has been busy on his compositions during the summer 
and several of them will be heard this winter. The Friends 
of Music Society is to sing a number of his choruses. His 
summer’s work included a number of songs founded on 
old English and Irish tunes. 

Mr. Saminsky has been invited during the winter to lec 


ture before the Harvard Musical Association and the Arts 
Club in Chicago on the subject of Rimsky-Korsakoff’s 
“Sniegourotchka,” which opera is to be presented both 


by the Chicago and Metropolitan Opera companies. 


Stopak and Sinsheimer at Long Branch 


Josef Stopak, the violinist, who, among other appear- 
ances this season, will give two New York recitals, has 
just returned from vacationing at Long Branch, N. J., 





STOPAK AND BERNARD SINSHEIMER 
at Long Branch, N. J. 


JOSEF 


where, besides indulging in rest and recreation after his 
strenuous and successful first season before the public, he 
has been working with Bernard Sinsheimer on his recital 
and concert programs for this year. Mr. Stopak, it will be 
remembered, made his successful debut at Carnegie Hall, 
New York, last season with Thibaud’s seal of approval upon 
his work, after he had been under his tutelage for a term of 
years, During the absence from New York of the French 


47 


master of the violin on his concert tours in America, Mr 
Stopak continued his work with Mr. Sinsheimer, with whom 
he again studied this summer. 


Organ Recital at Washington Irving 
An organ recital was given at Washington Irving High 
School by William A. Goldsworthy, assisted by Gitla Er 
skine, soprano, on Sunday afternoon, October 2 
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Mes. Carrie Louise Dunning, Originator, 8 West 
40th Street, New York City. 
New York City, Sept. 22; Los Angeles, Jan. 25, 
Anna Craig Bates, 732 Pierce Bldg., St. Louis, Mo. 
Mary E. Breckisen, 354 Irving Street, Toledo, Ohio. 
Mrs. Oscar E. Busby, 233 No, Ewing Avenue, Dallas, Texas. 
Mrs. Jean Warren Carrick, 977 East Madison Street, Portland, 
Ore. 


1922 


Adda C, Eddy, 136 W. Sandusky St., Bellefontaine, Ohio. 
Beatrice S, Eikel, Kidd-Key College, Sherman, Texas. 
Jeanette Currey Fuller, Rochester, New York. 
Ida Gardner, 15 West Fifth Street, Tulsa, Okla. 
Matthews Garrett, San Marcus Academy, 
exas, 
Elizabeth Hasemeier, 41 So. 21st Street, Richmond, Ind. 
Maud Ellen Littlefield, Kansas City Conservatory of Music, 
Linwood Blvd., Kansas City, Mo. 
Mrs. Julius Albert Jahn, Dallas Academy of Music, Dallas, 
Carrie Munger Long, 608 Fine Arts Bidg., Chicago, III; 
held monthly through the year. 


San Marcus, 


Cara 


1515 


Texas, 
classes 








DUNNING SYSTE 


TEACHERS EARNING from $2000 to $6000 A YEAR 


Normal Classes as tollows: 


Information and booklet upon request 


of Improved Music Study E 
for Beginners, Inc. 


Harriet Bacon MacDonald, 825 Orchestra Bldg., Chicago; Dallas, 


exas, June, 1922; Chicago, August, 1922 

Mrs. Wesley Porter Mason, 5011 Worth Street, Dallas, Texas 

Virginia Ryan, 1115 Washington Street, Waco, Texas, Novem 
ber and February, 

Laura Jones Rawlinson, Dunning School, + Everett St., Port ~ 
land, Ore.; Portland, Ore., November 1; San Francisco 
Cal, February 15; Portland, Ore., June 17, and Seattle, 
W ash., August 1. 

Mrs. Ura Synnott, 824 No, Ewing Ave., Dallas, Tex 

Stella Huffmeyer Seymour, 1219 Garden Street, San Antonio, 
Texas, Week end class begins Oct. 6 

Una Clayson Talbot, 3068 Washington Blvd., Indianapolis, Ind 

Isabel M. Tone, 469 Grand View Street, Los Angeles, Cal. 

Mrs. S. L. Van Nort, 2815 Helena St., Houston, Texas, Sept. 19 

Mrs. H. R. Watson, 124 East 11th St., Oklahoma City, Okla 
October 1, 

Anna W. Whitlock, 1100 Hurley Avenue, Fort Worth, Texas 

Clara Sabin Winter, Yates Center, Kans, 

Mattie D. Willis, New York City, Aug. 1; 915 Carnegie Hall! 
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Musical Comedy -Drama- Motion Pictures 
It has been some time since one week has had so many — cism that one could find at this opening performance, as 
openings at the Broadway theaters. Evidently the man- far as the production was concerned, was the very intimate 


wwers are not discouraged over the wholesale closing of the 
cason's first offerings, because there are just as many new 
plays to take their place Che openings on Monday night 


ere: “Like a King,” at the 39th Street; “Thank You,” at 
the Lonwacre: “The O'Brien Girl,” at the Liberty; “Be- 
ware of Dogs,” at the Broadhurst; “The Fan,” at the Punch 
and Judy, and “One of the Many” in Yiddish, at the Irving 
Place Theater On Tuesday night came “Lilies of the 
Field” at the Klaw Theater, and “The Love Letter” at the 


Crlolx Wednesday night saw “Main Street” at the Na- 
tional Theater, and Thursday night “Bombo” at Jolson’s 
54th Street Theater 

The closings of the week so far are: “Honors Are Even,” 
at the Times Square Lancelot and Elaine,” at the Green- 
wich Village, and “Two Blocks Away,” at the George M 
Cohan 

Three of the most popular among the theatrical attrac 
tions now playing are the revivals. Henry W. Savage has 


made an artistic and financial success with “The Merry 
Widow,” now playing at the Knickerbocker. The engage 
ment was for cight weeks only. The same exists at the 
Belasco, where “The Return of Peter Grimm,” with David 
Warfield in his original role, is playing to capacity. David 
Belasco’s second production is also a revival, “The Easiest 


Way.” with Frances Starr at the Lyceum. These two man- 
agers know their public and it was certainly a very wise 
and judicious move on their part that caused them to open 
their season with former successes rather than share the 
fate of most of the new plays. Mr. Belasco has at least 
two new productions that are simply waiting for the psy 
hological moment to make their New York premiére. The 
Theater Guild is another organization that has not been in 
i great hurry to start off the new season; its season be 
gins next week with “Ambush.” 


‘BLoop AnD SAND.” 


Otis Skinner has brought to the Empire Theater one of 
the most effective plays seen in some time, “Blood and 
Sand,” founded on the novel by Blasco Ibanez, the inter- 
nationally known Spanish novelist. The play has been 
arranged from the original by Tom Cushing. As a novel 
perhaps there has been nothing written in this generation 
that can equal the power, not only of the story but also 
the novelist’s description of the life of a bullfighter. The 
criticism of this play has been equally divided for and 
against. Perhaps it is because the atmosphere and the life 
that Mr. Skinner is portraying is not familiarly known and 
therefore cannot be fully appreciated. Usually with a play 
or a situation that does not exist in the every-day life in 
this country it is customary through ignorance to express 
a like or dislike. It is a common occurrence when a play 
has dark-haired maidens with high combs, red roses, man- 
tillas, hands on the hip; lo! then it is believed a perfect 
Spanish type is portrayed. Great thanks should be accorded 
Mr:. Skinner for refuting this old idea, if the local stage 
profits by the lesson 

The scenery also comes in for criticism, but to those who 
have visited this particular hotel in Madrid, it is easily rec- 
ognized that Mr, Skinner has made an exact duplicate. To 
the Spaniards, the matador—bullfighter—is a hero and is ac 
corded the same worship as in this country to Babe Ruth, 
for imstanes 

It is perfectly evident that during the months that Mr. 
Skinner visited in Spain he had made a very careful and 
accurate study of the life of one of the national figures, 
and those who have enjoyed the same experience can read 
ily see what a really remarkable play he has given to us 
this season 

“Blood and Sand” is a tragedy, and somehow tragedies 
are not overly popular. It would seem that the masses in- 
sist on a “happy ending.” It is a great relief that neither 
Mr. Skinner nor Mr. Cushing mutilated the great novel 
of Ibanez by turning and twisting it to suit the popular 
laste 

a “Dappy's Gone A-HuNTING.” 

Possibly one of the most discussed plays of the season 
ss Zoe Akin's newest contribution to drama, “Daddy's Gone 
\-Hunting,” with Marjorie Rambeau as the star. The 
opening performance was certainly a most satisfactory af- 
fair, The cast seems to be perfectly chosen and the child 
is one of the best that the writer has ever seen. It is uni- 
versally conceded that this play affords Marjorie Rambeau 
the best opportunities of her career. The scenery was de- 
signed by Robert Edmund Jones, and the second act ranks 
as one of the best settings created this season. The play 
is under the direction of Arthur Hopkins. The only criti- 
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conversation that took place among the actors, who ap- 
parently overlooked the fact there was a capacity audience 
out front, vainly trying to hear what was said, and it is 
understood that since the premiére this has not improved. 
It is not the correct thing to carry ear trumpets to the 
theater, but if one had it would have greatly improved the 
situation. Added to this very extraordinary delivery of 
the dialogue was a tempo that caused the performance in 
spots to lag terribly. This undoubtedly would not have 
been noticed if one could hear all that was going on on 
the stage. 

Since this first night, the third act, which is the weakest 
and comes near spoiling a very good play, has been rear- 
ranged, and according to reports the author and the pro- 
ducer are not yet satisfied with what should become of 
Edith Fields. 

The play is certainly worth going to see, and if it can 
weather this depression that now exists and especially when 
the New Yorkers return from their summer's outing, un- 
doubtedly the play will have a run. The opinion is divided 
as to the merits, and, of course, as usual, comparisons have 
been drawn with ‘ ‘Declasse,” which will be remembered as 
one of the outstanding successes of the season before last. 
The story that Miss Akin has built up is certainly not very 
cheerful, but it is human, The emotions of Edith Field, 
the young wife, at least are human, and it is not rare that 
one encounters just such a situation. 


Victor Hersert Guest Conpuctor At THE STRAND. 

Two weeks ago Victor Herbert directed the orchestra at 
the Rivoli, a motion picture house in Washington. Follow- 
ing this came the announcement from the Strand here that 
Mr. Herbert would be the guest conductor during the week 
of October 16. Mr. Herbert undoubtedly is one of the 
most popular of conductors, and his music is constantly on 
the program at the larger picture houses. The Strand has 
tried for some time to get Mr. Herbert as a guest and un- 
doubtedly the week will find capacity audiences at the 
popular picture theater. 

Notes. 

It was reported last week that Madame Schumann-Heink 
was offered $5,000 per week to appear in vaudeville here. 
The singer, so the information goes, was willing to accept, 
but her manager interfered and forbade her accepting the 
contract. 

Over a quarter of a patos persons have already attended 
the performance of “Get Together,” the season's offering 
at the Hippodrome. This playhouse at least shows no de- 
cline in attendance. At this rate the present season un- 
doubtedly will establish a new attendance record for the 
house. “Jocko,” the marvelous crow which does all of the 
wonderful stunts, is undoubtedly responsible for much of 
the enthusiasm. 

Mme. Christine Eymael is the scloist at the 
week. 

Pola Negri is the film star at the Strand in “One Ara- 
bian Night.” Joseph Martel, baritone, is the guest soloist. 

Next week, at the Astor Theater, Goldwyn pictures will 
present “Theodora,” an Italian version of the famous Sar- 
dou romance. S. L. Rothafel, of the Capitol Theater, is 
arranging the presentation. 


Tue Rivoit, 

The feature picture here last week was an old-fashioned 
Western story, with William S. Hart as the hero of “Three 
Word Brand.” It was full of good laughs and plenty of 
real atmosphere. 

The overture was the introduction to the duet from “Ro- 
meo and Juliet” (Tschaikowsky). The one notable feature 
of this selection, which until lately was seldom heard ex- 
cept in our symphony concerts, lies in the fact that such 
difficult music is offered at the picture houses. And yet the 
two singers, Lotta Madden and Fred Jagel, acquitted them- 
selves creditably. A very attractive setting lent consid- 
erably to the effectiveness of the number. The orchestra, 
though a new organization like the others at the larger 
picture houses, played well under the direction of Con- 
ductor Frederick Stahlberg. Josiah Zuro arranged the pro- 
logue of “Cowboy Ballads,” with Carl Rollins, baritone, 
and the Rivoli ensemble. The selection harmonized well 
as an introduction to the feature picture. 

“Out of the Inkwell,” a Max Fleischer cartoon comedy, 
was very clever; in fact it was the best of its kind seen of 
late. “The Beggar Maid,” a Triart picture, was of particu- 
lar interest, in that the idea was new and showed the great 
possibilities that exist in educating the public toward a 
greater appreciation of the art masterpieces of the world 
through the medium of motion pictures. This film told the 
story of the creation of the Burns-Jones canvas, “The Beg- 
gar Maid.” The prologue was spoken by Henry Herbert, 
the actor. The success of this endeavor should lead to 
more films of the same type. 

Tue Srranp. 


A program that was worth twice the money was offered 
to Strand patrons last week. Of course paramount interest 
was in the Charlie Chaplin picture, “The Idle Class.” The 
film is very short but intensely amusing, with flashes of 
excellent work by the star. In this picture Chaplin plays 
a dual part, that of the tramp, his usual characterization, 
and the absent-minded husband, a straight comedy role. 
We believe that this is the first time Chaplin ever appeared 
in a part like this. He looked for all the world like a cer- 
tain dapper international financier and patron of art who is 
very well known. 

Carl Edouarde has his new orchestra to a point where it 
gave a very good accounting in Tschaikowsky’s “Capriccio 
Italien.” Edouarde always appears in such good humor 
that his musicians reflect this atmosphere in their playing. 

There were three soloists: Richard Hale, baritone, who 
sang “Tommy Lad,” disclosing a voice of good quality, and 
should have had an encore; Marta de La Torre, violinist, 
who played “Caprice Basque” and encored with a Tschai- 
kowsky excerpt, these numbers being much more serious 
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EVES. AT 8:25; MATS, WED. AND SAT. AT 2:25 
LAST THREE WEEKS 
Henry W. Savage’s New Production of 


“The Merry Widow” 


with International Cast of Prominence 





“Hippodrome’s Greatest Show.”—Evening World. 
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with a Cast of National Fame 


PRICES CUT IN TWO "yuh; $1.00, EVE'S “Si'50 


B’way at 5ist St. 
— “etme” TOL “seers to Door” 
Rotieg peer Bg < Es, 


ye Beginning Sunday, oa 
GOLDWYN Presents 


TOM MOORE 
“From the Ground Up” 


A Goldwyn Picture 


CAPITOL GRAND ORCHESTRA 


Presentations by S. L. ROTHAFEL 


STRAND 
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Theatres under Direction of | Hugo Riesenfeld — 
RIVOLI *°sccood west 
ELSIE FERGUSON 


in ‘‘Footlights’’ 
A Paramount Picture 


Introduction and Aria from “Aida.” 
Rivoli Concert Orchestra : 
Frederick Stahlberg and Emanuel’ Baer conducting 


RIALTO Times Square 


CONSTANCE BINNEY 
in“The Case of Becky’’ 


From the Belasco Play 
Famous Rialto Orchestra 
Hugo Riesenfeld and Joseph Littau conducting 


CRITERION TiiS3' fou Week 
“THE GOLEM” 


“Eli, Eli” Prologue 
Buster Keaton Comedy 
Benda Mask Dance 
Tony Sarg Almanac 














than her former selections, but nevertheless bringing out 
her skillful playing to ae advantage ; and Estelle Carey, 
soprano, always enjoyable, who sang selections from “Some- 
time.” Of course the Strand Male Quartet was there and 
received big — for the singing of the old popular 
ballad, “T-i-r-e-d 
There were four or five other film numbers, all interest- 
ing, making the program a fine entertainment, and one tliat 
has not been excelled in a long time. 
Tue Capito. 


Erno Rapee directed his new orchestra to a splendid cli- 
max in “Marche Slav” (Tschaikowsky). The men were 
roundly applauded, giving evidence that movie patrons do 
want the overtures. The cornetists are particularly good. 
There is nothing so terrible as an organization with uncer- 
tain intonations in the brasses. : 

A dainty musical intime consisted of Erik Bye as soloist 
with the Capitol Quartet, and the ballet, “La Cinquantaine” 
and “Gavotie Louis XIII,” were the numbers used. This 
type of selection is very popular at the Capitol and it was 
not so many weeks ago that almost this same number was 
given. On the Capitol program the following paragraph 
was printed: 

The Capitol Theater is pleased to present Mr, Gordon for his 
last appearance in New York and begs to announce that he has 
been appointed to the chair of concertmaster in the Chicago Sym- 
phony Orchestra. It also takes this opportunity to wish its depart- 
ing colleague every success in his new endeavors, 

This was a charming compliment on the part of the Capi- 
tol organization to Jaques Gordon, and the big audiences 
all week were very enthusiastic as if they, too, were saying 
farewell with the best of wishes. His solo was the first 
movement of the Tschaikowsky concerto, with the Capitol 
Orchestra, and Erno Rapee directing. Mr. Gordon is an 
artist, and it was not at all surprising that he should have 
been ‘selected for so important a post in Chicago. He en- 
cored with “Mighty Lak a Rose.” The comedy was “Be- 
hind the Scenes” at the Mack Sennett studios, followed by 
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the personal appearance of Ben Turpin himself, the famous 
cross-eyed comedian of the Sennett studios. As Mr. Turpin 
approached the footlights the orchestra played “Bright 
Eyes.” This seemed to enrage Mr. Turpin, so he took the 
baton himself and directed the orchestra through the “Stars 
and Stripes Forever.” Then he did a lot of foolish stuff 
that seemed to amuse the audience tremendously. The 
feature picture was “The Invisible Power,” with House 
Peters as the star. It was very interesting and many of the 
scenes were well done. 

THe RIALtTo. 

The feature picture here was George Melford’s produc- 
tion, “The Great Impersonation,’ with James Kirkwood as 
the star. Owing to the great length of the picture the rest 
of the program was considerably curtailed. Tschaikowsky 
seemed to have been the inspiration at the big picture houses 
for the week, so much so that the Capitol and Rialto both 
had as their overture the “Marche Slav,” with Hugo Riesen- 
feld directing the second performance. With the new 
Rialto Orchestra he made splendid effects and it must be 
admitted that for nuances Mr. Riesenfeld is certainly a 
master. There was a number called “The Four Seasons,” 
each of the four seasons being introduced by a ballet. 
This was much too long, and had it been cut would have 
shown to considerably better advantage. It was ten minutes 
to 12 when the second performance was over on Wednes- 
day evening. The film did not seem to justify so much 
time in view of the fact that the feature was exceedingly 
worth while. One should say that this was frog week on 
Broadway, as all of the big feature houses had special films 
of frogs. It was quite a coincidence and most amusing, 
and those of the audiences who saw them all feel very well 
informed as to the origin and habitat of the common, every- 
day variety of swamp frog. 

Carlo Enciso, tenor, was the only soloist, and sang Bur- 
leigh’s “Just You” very charmingly. It has been said many 
times that this singer has a nice quality of voice and with 
a little more attention to his diction should develop into one 
of the most reliable soloists of Mr. Riesenfeld’s staff. 

May JoHNSON. 





Gus Valentine in Harp Recital 


An interesting program was given at Aeolian Hall Satur- 
day evening by Gus Valentine, harpist, assisted by Alberto 
Rachmann, composer-violinist, and Dora Pellini, lyric so- 
prano. Valentine was heard in three groups of harp solos, 
the suite by Pinto and the same composer’s “Lake Scenes” 
from “The Adirondacks Sketches” being among the most 
interesting. He has an excellent technic, which, combined 
with his finish of style and fine shading, makes his playing 
most artistic. 

Alberto Bachmann gave two groups of violin solos which 
included two of his own compositions, “Polonaise” and 
“Suite Romantique.” The latter, one of his most recent 
compositions, is indeed a beautiful one. Every movement 
has a special interest, and it should prove popular with con- 
cert violinists. His accompanist, Marguerite Valentine, did 
some excellent work in this, parts of it amounting to solo 
work. 

Dora Pellini, lyric. soprano, made a decidedly favorable 
impression with the audience in her first appearance at 
Aeolian Hall. She gives herself fully to the interprétation 
of her songs, and her high notes are brilliant and ringing 
and strikingly individual in quality. She takes her high 
B’s and C’s with ease and fullness. Her first group in- 
cluded songs given in Spanish, French, Italian and Eng- 
lish. “Occhioni Neri,” by Puganucci, was an especially 
charming song. She sang “Annie Laurie” as an encore. 
Robert Gayler was her accompanist. 

The concluding number of the program was the “Hymne 
a St. Cecilo” (Gounod), sung by Miss Bellini, with the ac- 
companiment of harp, violin and organ; Robert Gayler at 
the organ, 


Leps’ Twelfth Season at Willow Grove 
Wassili Leps recently concluded his twelfth season at 


Willow Grove, where he began with purely symphonic 
programs and finally gave operatic performances, The 
latter, however, were not in costume, but were none the 


less interesting, and it is said that Mr. Leps’ work at these 
concerts will have a great bearing on the future not only 
of Willow Grove Park but of the new park, which has net 
yet been named, where a similar series will be given. The 
success of the concerts that have been presented at Willow 
Grove convinced the management of the new park that the 
public wants music of the better kind. 

In addition to his association with these park concerts, 
Mr. Leps has conducted the Philadelphia Orchestra during 
the illness of one of its former conductors, and in his work 
with choral societies he has frequently introduced the 
compositions of American composers. 


Raymond Otis Hunter at Maine Festival 


Raymond Otis Hunter, baritone, who is appearing at the 
Maine Festival, has had very flattering press notices of his 
work in grand opera, church, concert and oratorio. Critics 
have referred to him as “the possessor of an amazingly 
pure voice,” “a voice remarkable for its power and sym- 
pathetic timbre,” and as “a singer possessing an unusual 
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sense of artistic interpretation. After an appearance in 
Bayonne, the Review of that city said: “Raymond Hunter, 
baritone, gave the audience the treat of hearing a real op- 
eratic voice handled in a most artistic fashion.” 


Clemens to Give Historic Song Series 


Clara Clemens arrived in New York recently after a 
pleasant summer spent in England, Switzerland and Ger- 
many. The singer has been approached to tour Norway 
and Sweden next season, but on account of a historical 
song series which she will give in Munich in May and 
June, she had to decline the former offer. The series will 
consist of six ur eight concerts, the selections covering 
songs from the earliest period up to the present time, sung 





CLARA CLEMENS, 


Contralto, 


in Italian, Russian, French, th: Scandinavian languages, 
and English. It is possible that the Norway and Sweden 
tour may be arranged to take place in the fall of 1922. 
There will be many appearances in America for Clara 
Clemens this season, several of them being with the Detroit 
Symphony Orchestra, of which her husband, Ossip Gabri- 
lowitsch, is the conductor. The singer also may give some 
joint recitals with Rosenthal if he comes to America. 


Cadman Music Popular 


The heat of summer failed to wither the steadily grow- 
ing appreciation of Cadman music. His Indian duet, “The 
Warrior Departs,” gained new friends, among whom were 
Yvonne de Treville, soprano, and Wells Clary, baritone. 
The American Festival Trio exploited enthusiastically his 
trio in D major, receiving the flattering comments of crit- 
ics. Mr, Cadman’s unique “Spring Song of the Robin 
Woman” made its début in a moving picture theater with 
Lucile Nellson, a brilliant young dramatic soprano, in the 
Bradford Theater, Newark, Nelle Richmond Eber- 
hart, librettist, and Constance Eberhart, soprano, continued 
their series of ‘“Shanewis” operalogues before the Social 
Service Club of Annadale, Staten Island. Mme. Sylva 
Derdeyn-McDermott, at her summer pupils’ recital in 
Pittsburgh, featured his “Call Me No More,” “Love Like 
the Dawn Came Stealing” in duet form, and the “Lament” 
from the second act of “Shanewis.” 





Marion Lovell to Give Aeolian Hall Recital 


Marion Lovell, coloratura soprano, will open her season 
with a recital at Aeolian Hall on October 17, Miss Lovell, 
who hails from the New England States, where she started 
her musical career, came to New York last season in order 
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_ CONCERT ANNOUNCEMENTS ~ 





SECOND RECITAL 
Carnegie Hall, Sun. Aft., Oct. 23rd, at 3 


ERWIN NYIREGYHAZI 


(Pronounced Near-rej-hahze) 
Hungarian Pianist 


Prices: 50¢ to $1.50. Box Seats $2.00 and $1.50 
Now on Sale at Box Office 
Management: R, E, JOHNSTON Knabe Piano 


CARNEGIE HALL, SUNDAY EVE., OCT. 9th, AT 8.15 
Violin Recital by 


MISCHA 


VIOLIN 


Prices 50c. to $2.50, on sale at box office 
R. E. JOHNSTON 


DEBUT RECITAL 


ALICE FRISCA 


Pianist 
Aeolian Hall, Thursday Eve., Oct. 6th 
AT 8:15 
Tickets 50c to $2.00--Boxes $15.00 Plus War Tax 


Management: DANIEL MAYER, 1448 Aeolian Halil, New York 
Telephone Murray Hill 2110 


Knabe Piano 


Management : 








to gain a broader musical education and foothold for a 
career in the metropolis. It is said that her voice is a 
coloratura of remarkable flexibility, mellow sweetness and 
extended range to G above high C. Her repertory includes 
all the leading coloratura arias as well as many 
ranging from the old classic to the modern compositions 
A very interesting program has been prepared to give this 
versatile singer opportunity to display her artistry in va 
rious styles and languages. Miss Lovel, who appears un- 
der the management of the Standard Booking Office, had 
just lately received a flattering offer to tour South Amer 
Barrére, the famous flutist. She will be 
heard here frequently this season. 


songs 


New York Musical Attractions 


(musical comedy on the life of Franz 
Theater. 


revue, 


“Blossom Time” 
Schubert), Ambassador 

“Bombo” (AI Jolson’s 
Jolson Theater. 

“Get Together” (extravaganza), Hippodrome 

“Music Box Revue” (with all-star cast) The Music Box 

“Sally” (this season’s phenomenal musical show), Am 
sterdam Theater 

“Shuffle Along” 
Theater. 

“The 
ater. 

“The Love Letter” (opening week), 

“The Merry Widow” (the famous 
weeks), Knickerbocker Theater 

“The O’Brien Girl” (George M. Cohz 
Theater. 


opening week), new Al 


(all negro revue), Sixty-third Street 


Last Waltz” (new Strauss operetta), Century The 


Globe Theater 
operetta, last three 


in's revue), Liberty 


“Tangerine” (musical comedy), Casino 
“The Greenwich Village Follies of 1921” pectacular 
revue), Shubert Theater 
Feature Picrures TuHat Continut 
“Footfalls” (Fox film), Park Theater. 
“Moonlight Follies,” Central Theater 
“The Three Musketeers” (the Fairbanks masterpiece), 


Lyric Theater 


“The Golem” (sixteenth week), Criterion Theater 








MARY 


POTTER 


-: Contralto :- 
Concert- Oratorio - Opera - Recitals 


135 W 80th St., New York 
Tel. 3786 Schuyler 











FAUSTO CAVALLINI 


Leading Tenor wiih Scotti Grand Opera Company 


Address: care ALFREDO MARTINO, 329 West 85th Street 


New York 








OPPORTUNITIES 





VANDERBILT STUDIOS i 
125 East 37th Street and 37-39-41 West 9th New 
Street, commend themselves to professional 


and business people, All studios contain all York City. 


piano, to let during day. 
York. 
Musica Courter, 437 Fifth avenue, New 


1425 Broadway, 


Address “A. S.,” care of 





modern improvements. Efficient hall and 
telephone service. Maid service available. 
The large studios lend themselves to clubs 
and teaching, and there are a number of 


WANTED, STUDIO, one morning, one 
afternoon each week of season. 
size, with piano, but little furniture. High- 


Miss “E, 


Large 


EXPERIENCED ACCOMPANIST AND 
TEACHER with highest credentials will 
give piano instruction or serve as accom- 
panist in exchange for lodging. Address 

C.,” care of Musicat Courter, 

437 Fifth Avenue, New York. 


care of 


New 


instruments. Address “R. M. J,” 
Musica Courter, 437 Fifth Avenue, 
York. 





A Phonograph Recording Laboratory 








t references. Address “W. G.,” care of r 
studios with Steinway grands to sublet for = : Nestoresco, ex-professor at Academy of 
short periods. Accessible to subway, ele- = ago Courter, 437 Fifth Avenue, Music, Bucharest, and Royal Conservatory, 
vated, bus and surface lines. Mrs. Mase | _ Greece. Head of violin department, Ben- 
Dusie-Scueeie, Proprietor. Office at 41 | AN EXCEPTIONAL OPPORTUNITY nett School, Millbrook, N. Y. All grades 


West Ninth street, New York. Telephone, 
Stuyvesant 1321. 








struction. 


METROPOLITAN CONDUCTOR has 
superb, 


large, light studio with grand 


TO VOCAL STUDENTS—A prominent 
vocal teacher offers public solo engage- 
ments in part payment for full private in- 
Apply by telephone, Columbus 
0554, New York City. ’ 


accepted. 


6825 Chelsea, New York. 


OPPORTUNITY—Violin lessons by Jean 


342 West 30th street, telephone 


has added a new department to 
their activities and can offer to mu- 
sical artists a personal phonograph 
record of their own work for a 
nominal charge. $25.00 will cover 
recording and one dozen records. 
For particulars address Personal 
Phonograph Record Dept., care of 
Electric Recording Laboratories, 








FOR SALE—A couple of fine toned violins, 
Strad type. Special good Chamber Music 


Inc., 210 Fifth Avenue, New York. 
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Atlanta, Ga., September 22, 1921.—Theodora Morgan 
Stephens, whose sister was the late lamented Geraldine 
Morgan-Roeder of New York, has begun what promises to 
he a strenuous season, for she is in tremendous demand 
as teacher of violin, viola and piano. She recently wrote 
an appreciation of the work and influence of the At 
lanta Woman's Club. Enrico Leide, Mrs. Jarnagin’s read 
ings, Mrs. Charles Chalmers’s operalogues, the dancing 
classes directed by Senia Solomonoff, all are named and 
praised as they deserve, as expressions of local effort in 
the musical and allied arts Her course of instruction 
leads to certificate of proficiency, and graduation diploma 
She also directs the Central Congregational Church orches 
tra, and has done much for Atlanta’s musical progress 


Atlantic City, N. J., September 15, 1921.—At the 
monthly meeting held August 26, the Chamber of Commerce 
featured Leman'’s Symphony Orchestra at the Atlantic City 
Yacht Club. There have been several attempts to establish 
a home organization, but not until this time has the 
prospect brightened. Mr. Leman has done much for the 
uplift of music in this city, and to him the citizens owe a 
great deal for the subsequent development of its musical 
knowledge and taste 

On August 28 Mr. Leman and his orchestra presented a 
delightful program on the Steel Pier, when the soloists 
vere Estelle Wentworth, soprano; Ciro de Ritis, baritone, 
and Ludwig Pleier, cellist. Joseph S. Lilly furnished the 
piano accompaniments. Of all the symphony concerts of 
fered by Conductor Leman this season none met with more 
marked approval than that presented September 6. The 

iloists were Marguerite Ringo, soprano; John Richardson, 
the boy violinist; Eleanor and Frank Nicoletta, harpists, 
and Joseph S. Lilly was accompanist. On September 8 
the orchestra offered a program of Victor Herbert's selec 
tions Ethel Dobson, soprano; H. Schlegel, flute, and 
Charles Sherman, clarinet, were the soloists, At the sym 
phony concert September 11 Conductor Leman presented 
Marie Stone Langston, contralto, who has been heard in 
this city upon many occasions, and Piotr Wizla, baritone, 
new to the patrons of the Stee! Pier, 

On August 17, Georges Cautier was heard in concert at 
the Breakers Hotel, assisted by Giuseppe Larrza, tenor; 
Elvira Cavaliere, soprano, and F, Tito Manlio. Annetta 
Ribecova, dramatic soprano, also appeared, 

May M. Dunlap, well known among prominent organists 
of the Middle West, has assumed charge of the organ at the 
lirst Presbyterian Church, having served in like capacity 
in Chicago, St. Petersburg, Fla., and New York. The choir 
is known as the Beethoven Quartet, and William Chester 
Boyer is the leader 

At the Beth Israel Temple, Blanche and Irene Hubbard, 
harpist and cellist, were heard in solo numbers with Nathan 
lradale Reinhart, organist, and the Mendelssohn Quartet; 
Nora Lucia Ritter, soprano; Ida Taylor Bolte, contralto; 
James McShean, tenor, and Charles Scull, bass. 

Elizabeth E. Chew and Mary Jackson, local sopranos, 
sang at the Sunday evening concert on the Ventnor Pier, 
Luigi Lombardi, conductor. 


Boston, Mass.—(See letter on another page.) 


Cheyenne, Wyo., September 20. 1921.—The Music 
Study Club, founded by Mrs. A. S. Meyring and directed 
by her for about two years, opened its third season Sep- 
tember 19. The original membership of fifteen—non-pro- 
fessionals only--has been increased ‘to twenty-five, with 
present officers as follows: President, Mrs. A, E. Spauld- 
ing; vice-president, Mrs, Fred DeWitt Boice; secretary, 
Mrs. Elmer H. Cook, and treasurer, Mrs. Lloyd Sampson. 





SUMMY’S CORNER 


“JUST FOLKS” love nothing better than a genuine Irish Ballad, the 
kind that pulla at your heart-strings, 


IRISH ROSE 0’ MY HEART 


| By W. Franke Harling, 60cts. 











is being sung by ALIASN MoQUHAE, Tenor, who made such a suc- 
gpee ty ith it that the Edison Phonograph Co. had him make a RECORD, 
0 0621 


“JUST FOLKS" may now enjoy this Ballad in their homes 


CLAYTON F. SUMMY CO., Publishers 
429 8. Wabash Ave., Chicago. 
EASTERN AGENCY: HAROLD FLAMMER, Inc. 
57 West 45th Street New York City 
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The first half of the present season of the club will be 
devoted to American music and musicians and_ the 
second half to grand opera. Only the stories of the operas 
will be attempted, owing to lack of material and facilities, 
except on “Caruso Day,” when a victrola will be requisi- 
tioned to illustrate “Aida.” 

At the convention of the National Federation of Musical 
Clubs in Davenport, Wyoming was represented by Mrs. 
Archer S. Meyring, who has accomplished much in the line 
of progressive music direction in Cheyenne. 

High school pupils are settling down to steady, conscien- 
tious practice in the High School Band, which this year 
will be under the supervision of Bandmaster John D. 
Blamey, Both the Board of Education and the high school 
faculty are encouraging the organization in every way 
possible, 

Mrs. Fred D. Boice, soprano soloist of the choir of the 
First Presbyterian € “hure h, sang at the Wyoming State Fair 
held in Douglas recently. She was heard on September 14 
and 15 in the State song “Wyoming,” the beautiful musical 
setting of which was composed by Mrs. Harold L, Vaughan 
of this city. Mrs. Vaughan is a prominent teac her of piano 
and was present to accompany the singer. 

A large volunteer choir is being trained in the Presby- 
terian Church by James F. Seiler, baritone and chorister. 
Twenty good voices are now in the aggregation, and al- 
ready rehearsals have been started. George B. Nevin's 
“The Adoration” is the work now occupying the serious 
consideration of the choir, and this composition will be 
presented in the auditorium of the church at Christmas. 

The present musical season will be marked by an Artists’ 
Series at the Princess Theater which will include Florence 
Macbeth, coloratura soprano; Eddy Brown, violinist; Cyr- 
ena Van Gordon, contralto, and Charles Marshall, tenor. 
The first event in the series will be Florence Macbeth, who 
is returning to Cheyenne after an interval of six years, she 
having been received by an enthusiastic audience in the ball- 
room of the Plains Hotel on her former appearance here. 


Chicago, Ill—(See letter on another page.) 


Cincinnati, Ohio, September 20, 1921.—Among the 
interesting musical events to be made part of the coming 
season's program will be the educational concerts for young 
people and children by the Cincinnati Symphony Orchestra. 

Minnie Tracey has been appointed chairman of the mu- 
sical forces of Cincinnati and Hamilton County in the Vic- 
tory Memorial Building campaign. She will assemble her 
committee, and has obtained the coOdperation of Frederick 
Shailer Evans to assist at the Conservatory of Music and 
Robert Thuman to seek contributions at the College of 
Music. 

Considerable activity is noted at the Cincinnati Conserva- 
tory of Music these days. Rehearsals have been started by 
Pier Adolfo Tirindelli, director of the orchestra at the Con- 
servatory. The first concert will take place early in Octo- 
ber, and will be followed by similar events each month 
during the season, A large class in public school music has 
been started at the Conservatory under the direction of 
Blanche Woody, who is the new head of the department. 
She has introduced a number of new and practical ideas, 
covering the entire course. S. Burnet Jordan, Alfred Non- 
nez, Marcian Thalberg, Hugo Sederberg and Helen May 
Curtis are all back from their vacations and are at work 
again in their various departments. 

Rehearsals have been resumed by the College of Music 
Choir, under the direction of Prower Symons, and much 
is expected this season cf this time-honored organization. 

Margaret Trone, a gold medal graduate of the College 
of Music, recently appeared as piano soloist at the Old 
Barn Club, Dayton. She was a pupil of Romeo Gorno. 

Edwin H. Lemaire, who has been municipal organist at 
San Francisco, will appear here on October 16, at the East 
High School, in an organ recital, under the auspices of the 
Southern Ohio Chapter, American Guild of Organists. 

An invitation was received by Sidney C. Durst, head of 
the theory department of the College of Music, and dean 
of the Southern Ohio Chapter, American Guild of Organ- 
ists, to give two organ recitals at the Town Hall in Bristol, 
England It was, however, received after he had made 
other plans while on his trip to Europe, and could not be 
filled. 

Eugene Ysaye, conductor of the Cincinnati Symphony 
Orchestra, who has been spending the summer in Belgium, 
is expected in Cincinnati some time this month. 

The Norwood Musical Club resumes its activities on Oc- 
tober 11. Some interesting programs will be heard during 
the season and the new officers for the year will be installed 
on the opening date. 

Dorothy Dasch-Reese, after spending the summer in 
writing and arranging new songs for the publishers, has 
resumed her teaching. Some of Mrs. Reese’s songs are to 
be sung by the Chicago Philharmonic Quartet, of which her 
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brother, George Dasch, has been the principal for the past 
twelve years. 

Detroit, Mich.—(See letter on another page.) 

Duluth, Minn.—(See letter on another page.) 

Fresno, Cal.—(See “Music on the Pacific Slope.”) 

Johnstown, Pa., September 20, 1921.—Johnstown has 
had an extremely quiet summer musically, with very few 
concerts of recitals of interest. On July 13 Elinor Geis 
gave a recital at the beautiful Geis home, Southmont. Flor- 
ence Lee, of New York City, Miss Geis’ piano instructor, 
was the assisting artist. Mrs. Lee gave a number of solo 
numbers, including a suite from Debussy, and also acted as 
accompanist for Miss Geis’ vocal selections. 

In June a recital was given by Emma Louise Raab, violin 
pupil of Margaret Horne of Pittsburgh, The assisting 
artist was Emlyn Evans, soprano. An interesting feature 
was the presence of Adolph M. Foerster of Pittsburgh, 
composer, whose composition, “The Harp,” with violin ob- 
ligato, was sung by Mrs. Evans 

The Fortnightly Club will open its winter session with 
a reception to be held in the new music studio of Bess 
Hammond, pianist, on October 3. The Fortnightly Club, 
the oldest and most active organization of its kind in the 
city, has planned an elaborate winter program. 

Los pices Cal.— (See “Music on the Pacific 
Slope.” 

sell Va., September 22, 1921.—Maryon Mar- 
tin, who is considered the leading vocal authority of this 
Southern city, being the teacher of many of our best sing- 
ers, as well as conductor of operatic and oratorio perform- 
ances, has returned to her home studio, following the sum- 
mer’s rest-period. Brilliant performances by our Musical 
Club, under her direction last season, prognosticate similar 
affairs in the immediate future, and rehearsals are to be 
resumed at once. Miss Martin had a metropolitan record 
of success previous to coming here, and her name and ac- 
complishments are well known in the North, 

Memphis, Tenn.—(Sce letter on another page.) 

Montreal, Can.—(See letter on another page.) 

Waterbury, Conn., September 15, 1921.—With the 
concert given here last evening by Sousa’s Band the musi- 
cal season has really opened. Last year the Sousa concert 
was given out of doors in a baseball park. This year the 
concert was given in Buckingham Hall. It was a fine 
concert. 

Church choirs are beginning the season’s work, and many 
are planning cantatas to be given at intervals during the 
fall and winter. The Choral Club plans for two concerts 
during the year. The Choral Club of Notre Dame and the 
glee clubs of Westover and St. Margaret's schools will also 
Start soon. 


Yvette Guilbert School Opens October 17 


Yvette Guilbert’s School of the Theater will reopen on 
October 17 and the courses are to be given in two series: 
general instruction and special courses. The students will 
alsc be divided into two groups, namely, new students and 
“The Players,” older students. 

The school will organize a series of public performances 
with “The Players,” those who have already studied with 
Mme. Guilbert. However, after three months’ study, pro- 
vided their progress warrants, new students will be priv- 
ileged to join the older ones in these performances. 

The general instruction for the students consists of: im- 
provement of the voice—singing and speaking, modulation 
of the speaking voice, dramatic expression, the amplification 
of the power of expression, improvisation, the projection of 
the text, how to create atmosphere, lyric expression, plas- 
tique of the body, facial expression, rhythm and the style 
in diction and in plastique. 

Mabel Poillon, Hotel mayen, is the secretary. 


Elly Ney intitle 


Elly Ney, the pianist, who has been called “the female 
Paderewski” by European critics, arrived in New York on 
Friday for her American concert tour. Mme. Ney will 
make her debut in Carnegie Hall on the afternoon of Oc 
tober 15, 
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Soprano 


601 W. 112th St. New York 
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CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres. 


LEEFSON-HILLE LONGY SCHOOL | sMARGOLISann 


1425 Broadway, Suite 38, New York City 


Philadelphia, Pa. 


Musical Instruction 
103 Hemenway Street, Boston, Mass. 


HEIZER MUSIC SCHOOL 
Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 
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Personal Representative L. FERRARIS 
626 So. Michigan Avenue - - - Chieago 


CONCERT PIANIST 


600 West 183rd Street, New York City 
Telephone Wadsworth 2270 
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CONDUCTOR 
Vienna, Austria 
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A musical instrument manufactured in the musical center of America for forty-nine years 
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Practical Training Course for Teachers, 
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Tel. 6935 Lafayette 
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835 Lincoln Place, Brooklyn, N. Y. 
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CALEFIELD CADMAN "Siz Fine Arts Building, Chicago, 11. 
COMPOSER-PIANIST 
In Recitals of file, Cony eattlons 6 and His Famous GORDON CAMPBELL 


Address: Care of WHITE-SMITH MUSIC PUBLISHING 0, BOSTON Vocal Coach—Professional Accompanist 


KIMBALL HALL CHICAGO, ILL, 








Clare Osborne Reed 
ARTIST TEACHER DIRECTOR 
COLUMBIA SCHOOL OF MUSIC 
Advanced Interpretation for Artist-Students, 
Teachers’ Normal Training. 
509 S. Wabash Ave. 


Ganapol Studios 


usical Art 
Superior Training in Voice and Piano 
2515-2517 Woodward Avenue Detroit, Mich. 
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New York School of Music and Arst 


150 Riverside Drive, New York City 


Beautiful location overlooking Hudson River. Ideal home life for refined, cult 
Day and Boarding Pu Europe and America’s Most Ra amg onl 


Voice, piano, organ, violin, harp and all instruments, Dramatic art, dancing, languages. Outdoor life 
and all recreational and social advantages, 


Free scholarships will be awarded in Volce, Piano, Violin and Dramatic Art. Examinations 
will be held on September 15th, 16th and 17th. 
OF THE CITY OF 


INSTITUTE OF MUSICAL ART tw vor 


120 CLAREMONT AVENUE Frank Damrosch, Director 











THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 


TEACHER OF SINGING IN ALL ITS BRANCHES 


AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Ninety Artist-Instructors Catalog Mailed Free 


John J. Hattstaedt, President. Karleton Hackett, Adolf Weidig, Heniot Levy, 
Associate Directors. 
Krmsatt Hatt, Cuicaco, Iu. 


NEW YORK AMERICAN CONSERVATORY 


163 West 72nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music, 
Directors: Cart HEIN AND A, FRAEMCKE 


Piano, Violin, Cello, Harp, Harmony, Composition and Conducting, for Grand 
Opera Singing and Acting 


KANSAS CITY 


CONSERVATORY OF MUSIC 


KANSAS CITY, MO. 
SPECIAL SUMMER TERM FOR TEACHERS 
Piano, Voice, Violin, Expression, Dancing 
June 13 to July 16 
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AMERICAN INSTITUTE OF APPLIED MUSIC 
THEODORE SPIERINC’S 


Master Course for Violinists 
Thursday Mornings, 10:30 to 12:30, Beginning October 6th 
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36th Year begins Oct. 4, 1921 J. LAWRENCE ERB, Managing Director 
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HW CM OCOCOLOLOCOWOCOCO OOOH "YY 


Tost el wma wrist ) 





thigh grade instrument 











E STEY 


CYhe best 4riomn musical name in the lLlorlS 


RSTEY PIANO co. 


New York City 


MOO CM SOOO OO 



































MUSICAL COURIER 








ISTEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


War Steinway Hall, 107-109 East 14th Street, New York 
> * }) Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 


Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


- 
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Mason Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


The Mason & Hamlin Piano has set a new stand- 
ard of tone and value and has long commanded 
the highest price of any piano in the world. 








Principal Warerooms and Factories 


BOSTON 


New York Warerooms, 313 Fifth Avenue 
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uality PIANOS 


and PLAYER PIANOS 


Established 1864 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 





New York City 
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SCHOMACKER 


Established 1838 in Phhaeeciia— | 
A Leader for 80 Years -:- Schomacker Piano Co., Philadelphia, Pa. 
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The 


Nane SOAMET 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 
or forty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


| SOHMER & CO., 31 West 57th St., NEW YORK 


The Autopiano Company, 


Dear Sirs— 


You are certainly to be congr ratulated on your 
splendid achievement in 
Autopiano, which I consider one of the finest players 
I have ever played. 

It is so exquisitely beautiful in tone and expres- 
sion, so smeunetionel 
understand why the Autopiano leads in the player 
piano world. 





PAUL ALTHOUSE WRITES: 


New York, June igth, 1919 


On-the-Hudson at 51st Street, 
New York City. 


the production of the 


y superior, that I can readily 


Sincerely, 


ay Ae Oe 





On-the-Hudson at Gist Street New York 








THE AUTOPIANO COMPANY 
PAUL BROWN KLUGH. President 














EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 








